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The idea for this hymnal was born more than ten years ago out of the need for children 

as well as adults to understand and sing together the sacred songs of their people. 

There was no song book we could open as a church family that would make our hymns 

intelligible to new generations of faithful. In most cases, there was no modern musical 

notation available. The then Primate and now Patriarch of Jerusalem and Locum Tenens 

of the Holy See at Etchmiadzin, His Beatitude Archbishop Torkom Manoogian helped 

launch this project by setting a lone vartabed to work painstakingly setting down music 

by hand, note by note. The hymnal was so long in securing funding that this process 

became obsolete and was replaced by the computer (much to the vartabed's relief, no 

doubt). We were able to continue with the blessings of the current Primate, His 

Eminence Archbishop Khajag Barsamian, and fortunate to find a true musician and cre­

ative force in Sahan Arzruni whose work in making these songs singable and in recreat­

ing their history and milieu is nothing short of miraculous. 

It was his thought to accompany the hymnal with a cassette, an idea not only 

educationally sound but also responsive to the needs of many of our teachers and 

church families who, unfamiliar with most of our sacred music, had been asking for a 

tape of such selections. 

Sahan went to Yerevan and personally recorded a children's chorus assembled 

by His Eminence Archbishop Garegin Nersisyan, Primate of the Diocese of Ararat. What 

that heroic chorus achieved is surely another miracle, its youthful members coming from 

distant villages by any means available - often by foot - and rehearsing for only a few 

short weeks with little more to support their efforts than their own sheer joy. 

This is the result of such efforts, a treasury that is an esthetic delight even 

as it carries out the mission of the Department of Religious Education: to teach, inspire, 

and cultivate a living faith. 

A Treasury of Armenian Chants is a gift from the DRE, the author, the 

benefactors, the designer, the children's chorus of Armenia, and from the ancient 

Church of Armenia itself, whose voices, present and past, echo in its pages. But most 

of all, it is a gift from God - who made us, brought us into new life in Jesus Christ, 

and who dwells in us as Spirit to the end of time. 

And it is our gift to Him: "Sing to the Lord a new song! ... Let everything that 

breathes praise the Lord!" (Psalms 149, 150) 

Elise Antreassian, Co-Director 

Department of Religious Education 



The nature of the Association of Armenian Church Choirs of America and its objectives 

clearly point to the support of activities which encourage and further the advancement 

of Armenian sacred music. 

And so it was, as preparations were under way by the Department of Religious 

Education for a much-needed hymnal for the children of our Diocesan Sunday Schools, 

that the Central Council of the Choir Association accepted, in principle, the suggestion of 

the DRE to sponsor this publication with them. The Central Council had the expressed 

approval and support of our Diocesan Primate, His Eminence Archbishop Khajag 

Barsamian, in this endeavor. 

In answer to a prayer and an appeal, the Jamie family of the Holy Martyrs parish 

of Bayside, New York, came forth with their generous contribution in underwriting the 

publication costs of this hymnal. Our heartfelt gratitude goes out to Mrs. Lucy Jamie­

Bongarzone and Mr. & Mrs. Edward D. Jamie Jr. for their princely gesture. 

Mary Selvinazian, Chair 

AACCA 
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Introduction 

This endeavor is an expression of profound respect for tradition. A strong tradition 

identifies a culture; a living tradition nurtures it. A tradition sustains a people related by 

common descent irrespective of the constancy of change. 

A Treasury of Armenian Chants is about our musical tradition. It strives to relate 

the cultural significance of sacred music. It aspires to create relevance among the 

younger members of our community. It asserts such musical tradition to be the basis of 

our traditional music. 

The selection of liturgical chants has been accomplished through pedagogical 

considerations; only hymns that are simple and concise have been included. These 

melodies are also tied in with feast days and other significant events in the religious 

calendar. I have eliminated the use of key signatures, time signatures, and bar lines to 

emphasize the non-Western nature of traditional Armenian music. Armenian sacred 

melodies are not created in major or minor tonalities, nor do they follow a prescribed 

metric organization. They evince melodic and rhythmic patterns that are related to the 

nature of the music and the text internally. 

A keyboard part, composed especially for this purpose, is provided to facilitate the 

learning process only, for the concept of harmonization is alien to traditional Armenian 

music. This arrangement is meant to support the melody rather than enhance it. Its 

elements derive from the vocal line and are designed to avoid the sensation of chordal 

progression. In performance, the keyboard part should be relegated to a background 

function. 

In addition to the liturgical chants, a small number of secular songs are added to 

introduce the names of established Armenian composers. Here the piano part is 

simplified for greater access. A cassette tape has also been prepared to provide an 

aural counterpart. 

When I was compiling the material, the research on the headnotes was the most 

exciting challenge. In fact, it was a veritable education. His Eminence Archbishop Khajag 

Barsamian, Primate of the Eastern Diocese of the Armenian Church, spent many hours 

guiding me with his wise counsel. Equally indispensable was the input of His Eminence 

Archbishop Mesrob Ashjian, who supplied me with much valuable information. 

The project was an arduous task. When Elise Antreassian, Co-Director of the 

Department of Religious Education of the Diocese, approached me with the idea of 

putting together a book of sharagan, little did I realize how expansive the field was and 

how unprepared I was to walk through it. I am glad she did not give up on me. 



Without the aid of a number of friends and colleagues, I know I would have been unable to con­

clude this work. The Very Reverend Father Krikor Maksoudian patiently explained the finer points of the 

Liturgy and language. The Reverend Father Garabed Kochakian checked the text for doctrinal accuracy 

The Very Reverend Father Souren Chinch1nian made the initial preparation of the Armenian text. The 

Reverend Father James Doyle supplied the English translation of the sharagan text. while Jack 

Antreassian provided the English version of the secular poems Finally, Hagop Kalfayan suggested the 

initial list of appropriate liturgical chants. I thank them all. 

The work on this book has been a source of unbridled JOY for me. As a result, I read more about 

Armenian civilization, I learned further, I reflected deeper. I also felt that the holy spirit of Komitas, who 

recreated, renovated and, above all, respected Armenian music, would have approved of this project 

$ahan Arzruni 

In memory of my grandmother, Dikranuhi Kalpakian, 

who instilled in me a sense of tradition. 

II 



~wJuwpwCi 

Uiu w2tuwwwuJ,pmf'<1)1LG[! wtwGTJ-mf'<ThwG fiwGT].tut iwpq.wGpJ, tunr wpwwiwi­

lllntf'<T)lLG u[!G t: '-.qop wtwGTJ-ntf'<T)ltG tf[! u2wlJmf'<TW!'1G J,GpGmf'<T)ltG \.j[! pGnpn2t, 

wutrn'l WLWUTJ-nLf'<TJ,LG u[! W!TJ-u2wlJn1f'<TJiG ljhGuwwm wt'12I! \.j[! TJ-WnGwi: UuuG­

TJ-nLf'<T)lLG[! nruttu Ghpq.npoJ,2 nict, fiwljwnwlj TJ-Wphpm 1wrw2wrct Ljlm.pntumf'<ThWG, 

GniG owq.mu[! mGhgnfl uwprJ-ng ljm lllW! [!G\.jhpnLf'<ThLUG whtw\.jwGmf'<ThLUG q_LUfl.Ul­

Ljlwp[!: 

nuqlii/mpfiq fiwwnp[! J, uwuGwrnp}l uhp hpwct2ww4wG LULWUTJ-nlf'<ThLUG uwu}lG t: 

UG ltI! 3.q.w}l tj_hp fiwGht uppwqwG hpwct2wmf'<ThwG u2w4ntf'<TW!}1G G2wGw4mf'<1}1LG[!: 

UG 4 1wnw2wTJ-pt qtupf'<TGhgGht hp}lwwuwpTJ- uhpmGTj.}lG 2wfiwq.pq.nmf\1)1LG[!: UG 4I! 

2wGw1 gn19 wwi, np hpwct2ww4wG wiu wttuGT].ntf'<T}ltG[! fiJ,up 4I! ljwqut flw14w-

4wG WLWUTJ-WltwG hpwct2wmf'<ThwG: 

U}luwljwG hpq.hpm [!Gwpmf'<T}lLG[! ljwwwpwo hu uwGl.jwtj_wpctwljwG Gljwwmu­

Ghpntj_' hf1.wGw4Ghp[! uttufihtntl_ qmuut ht uttupq: Uiu uhf1.hTJ-}1Ghp[! Gwht 

wn[!G2mwo hG 4poGw4tuG opwgn19}1G ut2 1}12mwo woGwljwG ht wn G2wGw4wi}1g 

ophpmG fihw: '-,nu qwGg wnGmwo hG 3.w1Gw2wp}1 ht fituupwGp}l pwGtut}lGhp[!, 

}1G2uttu ht wpnfiwlj}l q.npowomf'<T}lLG[!, 2h2whtm fiwuwp fiw14w4wG hpwct2wmf'<ThwG 

UllWUTJ-WltwG pGn!f'<T[!: U'hp uppwqwG uhflhTJ-}1Ghp[! n\ a.w1Gw2wrw1}1G ptuGw-

3.hthpm, n'2 WL fitut.fptuGp}l UjUlplllWTJ-}lr lllUlptuqGhpm 4I! iwpuwp}lG: U.GnGp 4I! 

1w1GwwphphG uhflhTJ-W!}lG ht lt2nmf'<TW!}1G 3.hthp, npnGp uhpwoptG ltwutmwo hG 

hf1.tuGw4Ghpm ht ptunhpm GhppJ,G 4wnmgmu}1G fihw: 

bpq.hfinG}l ht 4tuu TJ-tu2Gwump}1 pwct}lG[!, np }1GpGww}1ut 1op}1Gmu Li[!G t, 

fiW!f'<TUl!f'<TnLUlO t u}lwiG hpq.hpm untj_npmu[! Tj.}llptugGhtm UlllWfinq.mf'<ThLUup, pwG}l 

np TJ-w2Gwtnphtm wpmhuwu uhp wtwGT].w4wG hpwct2wmf'<ThwG fiwuwp owwp 

q.wf1.wl/7wp tf[!G t: Uuw, [!G4hpw4gmffr}1LG[! Gutwwwlt mG}l uhf1.hTJ-}1}1G octwG­

TJ-W4htm pwG ffrt wG}lljw qopwgGhtm: U.Gnp wwpphp[! qoT].ntLUO hG hflwGwlj}lG 

fihw, tumuwl/1htntl_ TJ-W2Ghpm 2wrw1w.rmu}1 U[! lllUjWLnpmffr}lLG[! 3.q.htt: 4Wll1LU­

pmu}1 [!Gffrwgp}lG, wiu pwctJ,G[! hp4pnpT].w4u,G TJ-Jipp uttwp t tuwf1.w1: 

U}luwljwG uhf1.hTJ-}1Ghpm wn[!Gffrhp uwmwp ffr)ltntj_ w2tuwpfi}14 hpq.hpm WL whfl 

wpmwo t' w4Gwnm fiwi hpwct}12wGhpm wGmGGhp[! owGoffrwgGhtm gwG4m­

ffrhwup: U.1u UjWpwq.w1}1G, q.npo}1pw1}1G pwct}lG[! UjLUpqwgmwo t wGnp 4wwwpntU[! 

TJ-JitpwgGhtm Gutwwwljntj_: '--lhp2wuttu, pntnr hpq.hp[! iiw1Gwq.pmwo hG o.w1GhphqJ, 

tl_pwi, fih2wwgGhtm fiwuwp wGnGg untj_npmt.f[!: 

Uiu 3.hnGwplt}l utwwpwuwmffrhwG wwhG, owGof'<Twq.pmffr}ltGGhpm uwu}lG 

ljwwwpwo w2tuwlllntffr)1LGU 4wpohu wuhGw2wfih4wG[! hfl \ill. }1u4w4wG mumu U[!U 

tr wG: '-.W!Wuww.Ghwig UnwphtwltwG blthflhgtn! fi}1LU}1uw1}1G Uuhp}14w1}1 

iii 



wpttttlnuG ~tuj, wnw2Gnp11- 9-tp2, S. luwchu4 Upp, 'ftwpuLUutLUG LUuflLUuwp 

ctwutp Ulpwuwrwtg j,Gbj,, mritgn!9 UlLUtml. j,p j,uLUUUlnlU ]unpflmpTj.Gtpml_: 4LUpt­

tnp LU2LU4Qnl~j,lU ptpwt ULUUl 9-tr2• s. U'tupn1.4 Upp, U2ntLUG, np [!Ubw1tg 

pwquw~j,t oq.U1LU2WU1 U1trit4m~j,tGGtp: 

Upwq.j,p[! lnlP2 LU2juwU1wupj, 4[! 4wpoU1tp: bpp umLU2unp11-LUpLUuj,u 4pouLU4LUu 

11-wuU1j,wpLU4m~tLUG tl_wpJ,2' ttJ,q U.G11-ptLUutLUG LUnLU2wp4tg, np1.4tuqj, 2LUPLU4WU­

Gtpm flwtwpwbn1 U[! UjWUlpWUUltu, tu TJ.n1qu J,G2 q.LUflW4lLUp imutj, ~t '1-W2Ul[! 

nppLU--u [!UTJ.LUPO.LU4 t Ul tu nppw--u LUUUjWlflpWUIJl tu flnG q.npbttm: 8LUptpLUju­

U1Wpwp, wG 1muwflLUU1m~twG 2uLU1J1Gml:igLUL: 

').ctmLUp ~t tu 4LUpUULU!j, q.tmJu flLUuUt Lll!U Lll2juLUIJlLUUj,pm~j,LU[! LUnLUug 

pLUpt4LUuutpm ht q.npbLU4j,gGtpm pwptil.j,p octwG11-w4m~twG: '-,nq.2, S, 9-pj,q.np 

'lP'l-· U'wq.umU1twG flwuptpm~twup pwgw1J1ptg thqmw4LUG tL bj,uwq.j,U1m~twG 

]up~j,G 4tU1l:ip[!: UpctG2, S. l.Jwpw1.41:iU1 -RflG1, -RniwptwG u1J1mq.tg pml_wu11-w4m­

~j,LG[! tl_tupT).tu1.4h1J1tu4wG n2q.pU1m~twG flwuwp: '-.nq.2, S, UmptG 'lP'l-· 2J,G2J,G­

twG 4tuU1tuptg flw1tptG puwq.pj,G uw]uw1.4wU1ptuuU1m~j,tG[!: dwq. U.GTJ.ptwutwG 

w2]u.wpflj,4 tpq.tpm, j,u4 '-.W!P dt1uu Snn 2wpw4wuGtpm LUGq.ttptuj, ~wpq.uw­

Gm~j,LG[! flLU1~w1~tgj,G: 'ltp2w1.4tu, 3w4np 9-wt<'J>witwG ~l:ittuTJ.ptg uppwqwu 

UUflUTj.j,Gtpm u4qpuLU4tuG gwG4[!: bptujuUlLUUjtuplfl tu pntnrj,G tut: 

U.1u fltuUlnpj,G Ujtulflptuul.flm~J,LU[! flpnmwupj, tuGbw1pLUbj,p LUflpj,Lp U[! l:irttuL, 

wGnp 2Gnpflj,L tuLl:itJ, 4tupT).wgJ,, Llll tuLl:itJ, unptl_tgwi, wnLULl:it l:iLu ]unpwgLU! 

flw14w4wG pwriwpw4p~m~twG ut2: bu 4[! fltuLtuUltuu np uppwflnq.j, l.JnuJ,Ultuu[!, 

np tl_tpuU11:irtbtg, tl_tpwunpnq.tg UL LUutG pwut tl_tp, w4Gwbwup gn19 IJlnltuL 

flw14w4wG tpwct2U1m~twG fltuGT).tUJ, 1.4j,1J1j, tl_wLl:ipwgGtp w1u il.tnuLUp4[!: 

CwflwG UpbpmGj, 

fi 1f12u11nw4 tfl:dJ uoru' SfJq.rwGmfi/1 q.w[pwq./iwG/JG, 

nr qf1u UJWmmwum/ig wiwGT).nLfitliwG qq.wgmtfmJ_: 

IV 



Canonical Hymns 
The genre of sharagan (canonical hymns) is the crowning jewel of Armenian 

Christian sacred music. Liturgical chants have formed a significant aspect of the 

Armenian service from the very beginning. When Christianity was established in 

Armenia in the early fourth century, traditionally dated as 301, sacred melodies were cre­

ated by St. Sahag Bartev, St. Mesrob Mashdots, and Movses Khorenatsi, launching a 

rich musical tradition. Sharagan (literally, "based on order") are hymns-songs of praise, 

thanksgiving, and adoration of God-that are canonized by the church and thus orga­

nized according to the ecclesiastical calendar. In addition, they may be categorized into 

eight melody-modes, each having musical characteristics less prescriptive than Western 

scales in formulating new melodies. 

Sharagan hymns, which grew in number over the centuries, were initially organized 

by the eighth century bishop and intellectual Stepanos Syoonetsi. They were then over­

hauled and greatly expanded by the twelfth century catholicos, hymnographer, and 

author St. Nerses Shnorhali, who gave the hymns their final format. The sharagan hymns 

are collected in a book of canonical hymns, called the sharagnots, which contains the 

text as well as the melody. The text is in krapar (classical Armenian) and the melody indi­

cated in a system of musical notation different from our modern staff notation. Known 

as khazakrootyoon (ekphonetic notation), this system consists of signs, or khaz, that are 

often placed on top of the scribed text and resemble shorthand symbols in appearance. 

In time, the method developed into a highly complex order, which proved to be too eso­

teric to survive. Eventually, it fell into disuse, and today it is essentially undecipherable. 

After the fourteenth century, the melodies of the sharagan hymns began to be 

transmitted orally, without the support of the notation, and underwent further changes. 

Happily, Hampartsoom Limondjian, a composer and theoretician living in Constantinople 

at the turn of the nineteenth century, devised a new system of Armenian notation that 

would prevent further transmutation of the sacred melodies. Yeghia Dndesian was the 

first to record the sharagan hymns in the new Armenian notational system, preserving 

their integrity; later, Nigoghayos Tashjian in Etchmiadzin and Father Leonce Da1an in 

Venice would accomplish similar tasks. 

In analyzing the large body of the sharagan hymns, three distinct musical styles 

become evident: syllabic, neumatic, and melismatic. The syllabic style stresses words 

over music-the text being the significant element, with music serving only to support 

it. In general, such sharagan hymns feature one note for each syllable of the text. The 

hymns of this style have reached us almost intact. In the neumatic style, the words 

and the music enjoy equal importance, and a group of notes are given to a single syllable 

of the text. Finally, the melismatic style connotes a highly florid form, in which complex 

melodic patterns are set against a single syllable, reducing the text to unintelligibility. 

The sharagan hymns belonging to this last style have been greatly altered over the 

centuries. 



liwGnGwltwG ewpwltwGGlip 
CwpwljwGr ulmu fiw14w4wG hlfh'l. tgwljwG hpw<t2wm~twG w11-wuwG11-w4mn 

tj,wnwt4uw4G t: bpw<t2wm~pLG[! fiw14w4wG otupG uwu 4l! 4wqutp pppuwnGt­

m~hwG hpljppG ut2 fiwuwwwmutG wuT).pG' 'l,. TJ.lUflntG uljpqp[!, 301 ~mwljwGpG, 

tpp U. Uwfiwlj 'llwp~t.L, u. lftupnt.4 lfw2wng hL lfm1_utu lunpt.Gwgp firuu TJ.flrG 

tpw<t2ww4wG fiwpmuw WLwG11-m~twG uu: CwpwljwGGhp[! U.uwmon1 ntT]_T]_mwo 

q.nfim~twG, q.nfiwpwGm~twG hL t4w2wwumGpp hpq.hp t.G, Lj_wLhpwgmwo' h4hTj_hg­

rn1 4nT]_Ut hL fiwuw11-pmwo' fiwuwa.w1G h4hTj_hgw4wG opwgn1grG: µwg \.UU\Jl'r, 

wGnGp 11-wuwrnpmwo t.G m~u 3.w1GhTj_wGw4Gtpm' ljwu m~a.w1Gtpm T).flnt~hwup, 

plfllUplUG2'tiLfl[! mGt.Gw1nt.1. hpw<t2ww4wG llU\114\.UGr2tr, npnGp Gmwq l.4\.Ufl\11\.UT).Pfl 

t.G pwG wphLuwtwG 3.w1Gw2wphp[! Gnp tfhTJ.t.11-pGtp pwGw3.hLhtm ut2: 

CwpwljwGGhp[!, npnGp ~rrntl. wtihgu1G 11-wphpm uG~wgppG, u4qpGwt4tu 4wGn­

Gw4wG a.t.Lp ut2 11-rmtgwG r,. 11-wpm U\J1\.ULnfllU4lUU Uwttj,wGnu bt4u, UpLGtgrr 

4nT]_ut: ~twwq.w1rG, (tµ, 11-wpm 2wpw4wGwq.pp hL fihTj_pGw4 U. 'utputu 4w~n­

'l.Plfnu CGnpfiw1r tuupwq.phg m utowt4tu [!G11-1w1Gtg lU!U opfiGhpq.Ghp[!, wGnGg 

\.UllUUTJ.htntl. Lj_tp2Gw4wG a.t.L: CwpwljwGGhp[! fiwuupmwo t.G Gw.rw.qGngf,G ut2, np 

41:! t.4\.UflntGw4t pGwq.pp[! rG2t4tu GwhL hTj_wGw4[!: µGwq.pp[! q.pwpwpnLj_ t, pu4 

UTJ.lUUlU4[! Gtp4w1wgmwo' hpw<t2ww4wG G2wGwq.pm~twG 11-rm~hwup U[!, np 

\JllUflphp t UlflTJ.P q.ow1rG Go~wq.pm~t.GtG: U.1u T).flnt~pLG[!' owGo~ npt4tu tuwqw­

q.pm~pLG, 41:! pwT]_4wGw1 uT]_wq.pm~twG G2wGGtpmG GuwGnTJ. tuwqtpt, npnGp 

JlUtilUtu qhwhT]_nLlUO 4'm1wG \.Ufl\J1Ulq.pmwo pGwq.ppG Lj_tphL: d'wuwGwljnLj_, \.UJU 

11-rm~pLG[! fitwqfitwt J'.!lUflTJ.lU9lUL, UIUU\.U\J12t1r 11-wnGw1nt1. 2wwtpm hl 4npuGgGh-

1nt1. rr w1<tutw4wGm~pLG[!: 

d''l,. TJ.WfltG twp, 2wpw4wGGtpm l:iTj_wGw4Ghpf.! tj,ntuwGgmhgwG uptuJG 

1r2nTJ.m~twup, wnwGg tuwqwq.pm~twG oq.Gm~l:iwG, t.G~wp4mt1ntl. 2wpmGw4w-

4wG tj,ntj,ntum~pLGGtpm: µwphpwtuwwpwp, hpq.wfiwG t.L wtuwptuG ~wtipwpa.mu 

lrunGtitwG, np 4'wt4ptp ti. 'lln1un1 ut2 ctfo'. TJ.Ulflnt wnw2rG ljpumG, fiGwphg 

fituJ4w4tuG G2wGwq.pm~hwG Gnp T).flnt~pLG ti[!, npntl_ wnw2pf.! t4pwr wnGmtp U[!fl­

pwqwG UTJ.UIUU14Ghpm wnwLhL lUJLUltj,ntuuwG: bTj_pUI SGwl:iutwG wnw2rGI! UTJ.UIL, 

np 2wpw4wGGl:ip[! wpa.wGwq.phg fiw14w4wG G2wGwq.pm~htuG Gnp 11-rm~hwup, 

t4tufit4wGt1nt.1. wGnGg 4t.Guw4wG Gljwpwq.pp[!: U.Lhtr t1.tr2, 'up4nT]_WJnU fo'w2ntwG 

u. t2urw0Gr hL ~Ul!fl 'lt.LnG11-SwitwG ~t.Gtwrl.Jr ut2 GuwG q.npotp 4lU\J1UlflhgpG: 

b~t 4.tp1mot.Gp 2wpw4wGGtpm wtipnTJ.2m~pLG[!, hpw<t2ww4wG hphp ntitp 'ti 

JW!\11 4mq.wG' 4.tuG4~2wtj,w4wG, Gtp4.wG4w1rG hL qwr,11-wpmG: ~wG4wiwtj,w4wG 

nti[! 2t2wf.! 4I! 11-Gt pwnhpmG pwG ~t hpw<t2wm~twG tl_pwJ, pwGp np pGwq.ppf.! 

ljwphLnp \J1UlflflU t pulj hpw<t2wm~pLG[! wGnp OOUIUT).U14nT]_[! urw1G: QG11-fiwGpwt4tu, 
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GuwG 2wpw4wGGhpm ut2 4w1 pGwq.pj,G j,tpwpwGztnr 4.wG4j,G flwuwp ufiw1G ut4 

3.w1GwGJ,2: U.1u nnntl_ 2wpw4wGGhrI! uhqj, flwuwb hG q.ph~t wGhTJ. b 4.j,nw4j, ut2: 

\,hp4.wG4w1J,G nnj, 1.4wpwq.w1tiG, pwnhp{! ht hpwd-2wm~j,tG{! 4I! Ghp4w1wgGhG 

flwtwuwp 4wphrnpm~j,tG ht pGwq.pj, j,tpwpwGzj,tp 4.wG4{! 4'hpq.mj, ut4t wthtti 

3.w1GwGJ,2hpntl_: '-lhr2w1.4tu, hppnrTJ-I! 4I! Ghp4w1wgGt zw41wqwGg qwpTJ-wpmG nn 

III!, mp hT]_wGw4w1J,G pwpTJ-3.hthp 1ww4wgmwb hG wnwG3.j,G 4.wG4p Ju, 

pGwq.J1rI! q.ph~t: wGflwu4Gw1J, TJ-Wp3.Gh1n4.: U.1u 4.hp2J,G nnj,G 1.4ww4wGnT]_ 2wrw-

4wGGhrI! uhb zw41n4. wnw41ntumwb hG TJ-Wphpm uG~wgppG: 
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Zanjareli looso mayr Q.wG6wnhtJ1 tTilUTI! UUl!Jl {ChristmasEveHymn} 

"Zanjareli looso mayr'' is associated with the Christmas Eve service known as Jrakalooyts (lighting of the 

lantern), when the worshippers are given candles to burn. The practice originates from the third century, 

when on a certain vigil, according to Greek church historian Eusebius of Caesarea, the oil for the lamps 

in the Church of Jerusalem had run short, but was provided through a miracle by the Assyrian Bishop 

Narcissus. The lighting of candles not only serves a functional purpose in the church, but also manifests 

a liturgical observance. It symbolizes joy, divine reverence, and sacrifice because the candle consumes 

itself. Historically, in the Armenian Church, only candles made of beeswax were considered ritually 

clean; those manufactured of melted tallow were not permitted, as they come from dead animals. 

However, the use of animal fat is now allowed, since all traces of blood can be removed from it through 

modern technology. 

"We bless and give glory to the Mother of the Light beyond words, the place where the Son without beginning 

lived. We bless and glorify the Mother of the Savior of all, who earned ,nside her the One whom the entire universe 

could not hold. " 

so 
QwG- 6w- nh- 1)1 1m - un1 

mayr 

uw1r 

yev uz- pna - ga - ran 

ht "[!q -pGw - 4w - pwG 

\~-~=~~~~ 
( ~+-----+-------+-______,....____---+----+----+----+----+----+------+------

a - nus 

w - G"[!U 

guz - pna - gits 

4I!q - pGw - 4)19 

Vor - tvooyn; 

np - 11-rn1G-

orh - noo - tyamp 

opn - Gm - rthwup 

\ ~±==::E~===±===i==~~=:;:==t==E~==t== 

( ~-----+-------+------+--------+~______________,-
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me- dza-tsoo- tsa- nemk. Zpo - lo - rits pur- goo - tyan mayr, 

UWlJ1, uh- bw- gm- gw- uhup: 9.pn- 1n - p},g l.{1I!J1-ljm - rthwu 

vor 

np qwu-UlW - uh - 1ru 

uz- na a - me- ne- kyan orh - noo- tyamp 

{!q-uw w-uh-uh-phwu opfi - um-rthwup 

r 
ye - parts, 

!WP- q.wu - ll-P h - pwpa, 

tsa - nemk. 

uh- bw- gm - gw - uhup: 
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«.2.wG<iumtqp tmun1 uwir» 2wpw4wG[! 1wumt4 t U. b'GGT).b:wG <ipwq.wtnrntiG, b:pp fiwtw­

U1wgb:wtGb:pmG 4I! pw'dGmpG unub:p: Qu\11 1n1G b:4b:Tl_b:gw4wG l4WUllflJ2 bwb:ppnu lihuwpwgpp, 

w1u unqnpm~ptG[! bwq.mu wnwb t q.. T).WpmG: UG 4I! 4.4w1t np ,!,u4muti wpwpnTl_m~b:wG U[! 

uti2ngpG, bpmuwTl_tuti b:4hTl_hgppG Lllll4Ulb:pGb:pmG GmwqnTl_ ptTl_[! fipwwntl fiw1~wl~Ulb t wunpp 

hL4pu4nL4nu \.iwp4punu[!: b4hTl_b:gppG ut2 unu 4.lllnhtt! n2 utiw1G q.npbGw4UlG GL4w111w4 mGti wu 

Gwht bpuw4w111wpm~ptG U[!G t: 4[! tunpfipT).wG2t mpwtum~ptG, b:p4ptTl_Ulbm~ptG ht qnfinTl_m­

~ptG' 111pmwb [!LLWtntl np unlf[! pGJ:!qpGJ:![! 4I! uL4wnt: 'lllli111lfw4wG optGJ:!ntl, fillll h4b:Tl_b:gtn1 ut2, 

utiw1G uhTl_pwunut 2tiGmwb unub:p[! [!GT).ntGb:tti 4I! fiwuwpmpG. fiwtwb T).UW4t lljW\JlflWU\JlntWb­

Ghp[! wp1110Gmwb 2t:G, npn4.fih111ht wGnGJ:! 4m q.wG uhnwb 4hGT).wGpGb:pt: \.ib:p4w1tiu <iwpL4t 

unub:pm q.npbwbm~ptGG WL 4I! ~nnw111pmti, J:!wGti np wpptGp pntnr fib:U1J:!b:p[! 4I! 4.b:pgmpG, 

2Gnpfipt q.p111w4wG WflTJ.P uti2ngGhpm: 

«OrfiGm~liwup 4l! tflwnwwrli.Gp wGG4wrwq.rliL/1 lnJu/JG ifwJrl! lii wGCJwJrwi'Y/Jr nr,1-/1/JG pGw-

4wi/_wJrl!: lJli.Gp orfiGm~liwup 4l! ij,wnwwrli.Gp pnfnr/JG tf1r4m~liwG uwirl!, nr /Jr wrq.wGfJ./JG ut2 

4rlig wrwrwi')Gli.rm wGUJwrmGw4li.1/JG»: 
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Khorhoort medz JunpfinlJl'l- uli~ (Christmas Dav Hymn] 

Canonically, Armenians celebrate Christmas on January 6, later than the rest of the Christian world. 

Early Christians, however, observed Christ's incarnation on January 6 as part of the larger Feast of 

Theophany, which, in addition to the nativity, marked the baptism of Christ. the visit of the Wise Men to 

Bethlehem, and the miracle at Cana. According to certain scholarly sources, the Roman Church moved 

Christmas to December 25 in order to celebrate two significant events in the religious calendar on two 

different dates: the nativity on December 25, and the baptism on January 6. However, others maintain 

that the Western Church chose December 25 in order to eliminate a joyful secular holiday related to the 

winter solstice. "Khorhoort medz" is attributed to the fifth century historiographer Movses Khorenatsi. 

"How wonderful is the great mystery that was made known today. Shepherds and angels shared the good news 
with the world. A new king was born in the city of Bethlehem. Sons of men, bless Him, for He came down from 
heaven for our sins. Christ is born and revealed!" 

Majestically i/,llfh.uupwGi 

lunp - fint]1T}. uto 

vor 

np 1w1uu 

yev 
ht 

a 

Ul 

skan 

u,nwG 

voor 

l Til )1 

che - Ii 
it - 1r 

ne 

Gt 
tsav; 
gw1. 

\~===t==~~~~==e~~⇒=E3=~~~£~ 

(~~~========~====t.==-====.:=====t.=======-===1 
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8 

vivkn 

fln - 4.}'npG 

a 
UlWG w 

nav 

O'I! - Gwt 

yer 

hp 

ken 

q.hG 

ve -

th - lll}'lU 

nor 

Gnp 

flphz - lllW\jU 1 

w2 juwp fl ti: 

ar 

wp - l!Wl 



vor - mart 

np - ll-P-12 tiwp11-

va 
qp l(_w 

gan 

4wG. 

sun mer 
U[:!U tihp 

ne -

opfi - G.h - gt'-12, 

mar 
tiwp 

mna 
tiG.w 

tsav. 
gw1: 
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Kris -
.P.p}rn - umu 

yev 
ht 

hayd 
l Ull lJl 

ne - tsav. 

Gt - gtu'"'t: 

l.JwGnGw4wGoptG, ~w!hfl{! U. b'Gmul').[1_ 4I! U10GhG 5mGmwp 6-J,G' Ulwpphp uGwghwt ppJ,u­

tnnGhw! w2JuwpfitG: U4qpGw4wG 2r2wGJ1G, pntnr ppJ'lutnnGhwGhpG wt -P.pJ1utnnuJ1 uwpJ').hT]_ntJilJ'ltG{! 

4I! !'12wU1w4tJ1G 5mGmwp 6-J,G, np pwgJ, U. b'GmGJ').tG 4I! G2tr UuU1mwbw!W!U1GmJilhwG fihtn 

WTL[1_G~w4J1g mrJ12 UlOGhp wt' -P.pJ1uU1nuJ1 u4pU1ntJi}J'ltG{!, lrnc+hrm lUJ9htmJilJ1tG[1_ ti P-hJi}T]_hfitu, ht 

l.JwGw!J'l fipww[1_: liwrc+ U{! c+J1U1w4wG mumuGwuJ,pmJilJ'ltGGhpm fiLUUlUO.WJG, finmj_utw4wG h4hT]_h­

gJ1G U. b'GmGJ'J.[1_ t/lnJuwJ'J.phg ll-h4U1huphp 25-J,G, J1u4 u4pU1mJilJ1tu[l_ Ujwfihg 5mGmwp 6-J,G, hp4m 

G2wGw4wt'19 11-tU1phpmG JWtn4wgGhtm fiwuwp U10GwgnigJ1G ut2 LUTlLUuo.J,G Ji}ntw4wGGhp: Uium 

fiwG11-hpo., mrJ12Ghp 4[! fiwtWUUlhG Jilt wphtuUlhlUG h4h'l_hgJ1G [l_UUlflhg ll-h4tnhuphp 25-[!, 2G2htm 

fiwuwp w2JuwpfiwJJ1G gGbwtJ19 UlOU U[1_' 41.UUjnLWb o.upwG wphtWl'j.1.UflO.J'lG fihtn: «Junpfintpl'j. uhb 

ht upwG~htJ'l» 2wpw4wG[1_ 4I! tj_hpwq.pmJ, b. 11-wpm UjWtntfwc+J'lr lrntj_utu JunphGwgJ,J,G: 

«U.JUOfl 11/ia Iii upwGz.liL fi funrfimrr1- ll[! JWJmGmt.gua 1 nrmG llwufiG fim/_fiiGlifl[! firt.2mwl1Gt.rmG 

flam llfiwufiG [J't.rq.t.G, wit.mt.1m/. w2fuwrfif1G UIJU pwrfi lnlfl[!: 'i.,nr ruwq.winr U[! aGwi ~t.rurzli­

fitll pwrzwpfiG ut2- nr'l-fiGt.'r, orfiGt.gtp 11/iqfi fiwuwr uwrufiG wnGnrzl!: .P.rfiumnu aGw~i Iii 

JWJmGmt.gw~i»: 
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Ov zarmanali n,.,t.1. q wpuwGuq}l [Hymn for the Blessing of the Water} 

"Ov zarmanali" was authored by the twelfth century Catholicos Krikoris Bahlavooni. This popular hymn 

is sung during chrorhnek, or the Blessing of the Water, a service that follows the Christmas Liturgy and 

symbolizes the baptism of Christ. Not simply a religious ceremony, but a national observance, chrorhnek 

used to take place outdoors, usually at the shores of a river, in which the cross was immersed and the 

chrism poured into the water. History records vivid descriptions of this ceremony. One such event took 

place on January 6, 1032, during an encounter between the Byzantine King Vassil 11 and Catholicos 

Bedros I, who is reported to have miraculously changed the course of the Jorokh river near Trabzon. 

Another, in 1211, occurred near the city of Sis, when King Levon of Armenia invited his foreign guests 

to take part in this splendid observance, as chronicled by one of the visitors, Canonicos Willibrand. 

"Oh, wondrous and great mystery that is revealed, God the Creator has come to the River Jordan. River, fear not. 
for I am your creator and I come to be baptized and clean myself of sin. " 

Mysteriously /unpfiflTJ.WLnfl 
0 ~ 

0v zar - ma - no - Ii 
Wtl_ qwp - tiw - Gw - 1)1 

a ra - richn Asd - vadz 
w - Jll.U - p),i_G U.uw - 1wb 

khor - hoort ays medz 
Junp - fimp11-l.U!U tib.b 

Hor- ta- nan 
5nr,-11-w-GwG 

hayd nyal; 
!l.U!lll - Gb.w1, 

ye 
b. 

gyal. 
4b.w1: 
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12 

ye 
t 

gyal 

4tw1 

zar - hoo - rir, 

qwp - fim - rtir, 

mu - gur - dim 

UJ:! - 4I!f1 - lll},U 

ko a - ra - richn em 

pn w - pw - p},i_G tu 

yev lu - va - nam uz 

ht lI! - lW - Gwu J:!q 

yes; 
tu. 



«Wt.I. qlllrulUGlU(tlG» q.rmlUO t ct~. TJ-lUrm fihYJ.}lGwlj 9-rrq.nrru 4lUJ'itnYJ.rlJnu '11lllfitllltmGrr 

ljnYJ.ut: U1u ctnYJ.ntlr'1-lU4lUG 2lllrlUljlUGJ:! lj'hpq.mr QpopfiGt:gr lUrlUrnYJ.nLJ'ithlUG J:!GJ'itlU9:PrG, nr 4I! 

!lU2nr11-t u. UGGTj.hlUG l4lUllllUrlllq.}lG ht 4I! funpfipT).lUG2t -P.p}lulllnur uljpUlnLfit}ltG{!: QpopfiGt:p{! ni 

u}llU!G ljpoGwljlUG o}lulUljlUlllUlflnLfit}ltG lll!l ht wqq.lll1}1G UlOG UJ:!G t, nr lllhYJ.r lj'mGhGlUfl plllg­

OT).hlll!, un4.npwplllf1 q.hwr UJ:! hqhp:g}lG, mr /ullliJ:! 4I! ufurnmtr ht u. lY}lrnnGJ:! 4I! J'itlUlpnttp 

2mrrG ut2: 'flllllJlUnlJ'ithlUG ut2 4I! q.wGm}lG lll!U lUplUpnYJ.ntfithlUG UlUU}lG 4_llln GljlUplUq.pntfit}ltG­

Ghp: \JuwG ri-tl4:P UJ:! lUpO.lUGlUq.pntlUO t 3mGmlUp 6, 1032-r lUnJ:!G2mrthlUup, filUGT).}ll4ntU}l UJ:! 

J:!GJ'itlU9J!rG ~}ltqlUGrJ-}lnGr J'itlUq.lUtnp '-llllu}li ~--r ht '11hwpnu u. 4lUJ'itn11.}14nur u}l2ht, npmG 

UlUU}lG 41{!Unl}l rtt SpwL4}lqnGr UO\Jl tlnpnfu q.hlll}lG J:!GfitlU9J!I! fiplU2J!ntl 41nfulU~ t: ntrr2 lUflO.lU­

GlUq.pmfit}ltG UJ:!G llll 4lll! 1211-}lG ljllll4nllUO, hpp lirtrlJrn1 lhtnG J'itlllq.llltnru rr OUllUp fi}ltphp[l 

U}lu J!lU'l. w:g}lG u O\Jl fiplUt}lplUO tr lll!U UJ!lUGi htr lUfllUfln'l. nlJ'ithlUG GhplJlU! q.wGmht m, J:!UUl lU!9h­

tmGhptG utljmG' 4lUGnG}lljnu ntrtrl4rtGw}l 4.4lll!nLJ'ithlUG: 

«nppw'"'G qwpuwGwzf, t JWJU1Gmwa WJU ut.a funpfimpfJ-[!' WflWflfl~ U.ummanJ BnpfJ-wGwG 

q.wznwm[!: q.t,'m, rlf,' t/_wfuGwp, t.u pt.qt, umt.rzanrzG t.rJ. t.ljwJ rfljpmmt.zm t.i rlt.,zpt.pu uppt.zm»: 
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Norahrash bsagavor \,npwfipw2 U1UW4w1np [HymnfortheFeastofVartanantz} 

"Norahrash bsagavor" was written by Nerses Shnorhali to honor the 451 battle of Vartanants and its 

hero, St. Vartan Mamigonian. The Armenian Church and people mark this war of persecution between 

the Armenians and the Persians with special significance. According to the chroniclers of the period, on 

the eve of the Vartanants battle, Ghevont Yerets and other church leaders provided spiritual sustenance 

to the soldiers by conducting baptismal rites and other religious services. Although the battle was lost, 

the war with the Persians was won in 484, when Vahan Mamigonian, Vartan's nephew, signed the 

Treaty of Nvarsag. He thus established the rights of oppressed people and obtained the privilege of 

practicing Christianity centuries before the Magna Carta, the English charter signed in 1215. 

"Wondrous crown-bearer and leader of the brave, you courageously armed yourself against death with the weapon 
of the Holy Spirit. Vartan, brave martyr, you made the enemy run from you and crowned the Church with your rosy 

blood." 

Stately t/. Ii fiw UJW G {) 

un - pw - fipw2 

a - ra - yats, 
w - nw-pj,G - hwg, 

14 

bu sa 
l.A.fI! - uw 

ga - vor 

4w - mp 

yev 
h1 

zo - ra - klookh 

qo - pw - q.1m]u 

va - re - tsar z1 - noo 

t!_w - nh - gwp q}l - Gm 

vooyn 
finq. - rn1G 



a - n - a - par unt - tern Var - tan, 

tu - pp - tu - ptup I!UTJ. - JJ.b.f titu- fim. ~tup - T).tuG., 

kach na - ha 
.nw'2 Gw - Rw 

uz -

uq - rtu2- G.w - u]lG., 

vor 
np 

va 
4_Ul 

ne 
Gt. 

var - ta - gooyn ar - yam - put 

4.tup - TJ.Ul - q.n1G. tup - b.tuti - J'.!I!TJ. 

tser 
gt.p 

r 

:gn 
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so 
Uf[! - UUl 

ge 
41:i 

tser 

gtp 

ze 
qt 

ge 
41:i fll:i g}l: 

\t=!t=====i==~~~~~~:;=:===~+===+=====+i 

( .....__...~- --+-----,--------+---+-------------r-------+-----------HI 

«\.inpwflpw2 L4uw4wtnp» 2wpw4wG[! ior},Gmwo t \.ib.putu CGnpflwt'1'1 4nrpit }, i'12wlllw4 

'-lwpl'j.wGwGg UJWlllhpwqti},G ht U. '-lwpl'j.wG lfwti},4nGtwG},G: ~wi4w4wG b.4t.Tl_hg},G ht ctnTl_n-

4.mpl'J.(! tiwuGwtnp flwGl'J.},UmT<thwtip 41! Gzt.G ~wit.rm ht 'llwpu},4Gtpm ti},21:i.t 451 T<tnt},G 

4u1lllwpmwo UJWlllhpwqti[!: U.i'l 2r2wG}l ctwtiwGw4wq.}lpGtpm flwtiwo.wiG, '-lwpl'j.wGwGg UJWlllh­

pwqti]1 Gw)uophw4]1G, '1.htnG'l tptg ht mp]12 t4hT1_hgw4wG wn.w2Gnpl'j.Ghp flnq.t.4wG uGmGl'J. 

flw!T<tW!T<thg],G q],GmnpGtpmG' 4wlllwflhtntl ti4plllnt1<thwG )unpflmpl'J. ht wn 4poGw4wG wpwpn­

Tl_ntT<t]1tGGtp: fil'tht ~witrl! 451-]1 6w4wlllwtiwplll[! 4npuGgmg]1G pwig UJWU1hpwqti(! 2wfltgwG, 

tpp 484-],G '-lwflwG lfwti]14nGtwG' '-lwpl'j.wG lfwti]14nGtwG]1 hfl_popnpl'j.j,G, 'llwpu]14Gtpm flhlll 

ulllnpwq.ptg \.imwpuw4]1 l'J.w2Gwq.]1p[!: U.iuUJtun4., wG flwulllwlllhg LjlnppwtiwuGmT<thwGg 

],pwtmGp[! ht o.tn.p o.q.tg wn.wGo.GwzGnpflmti[! ppj,ulJlnGtmT<thwG flhlllb.thtm, 1215-],G Ullln­

pwq.pmwo wGq.t]1w4wG tit.a flpn4.wplllw4, Magna Carta-tG l'J.Wphp wn.w2: 

«,!.fnuGwif, IJWl[)Gl:iljf,17 /:ii 12w2l:i.11m qo17wq.1mfu, f/.nLG finq.f,f,G um17m/_[! qf,GmwtJ w17f,wpw17 

rfwfimwG 1Jtrf 1Jf1f1f1: t./,w1711w'G, J2w'2 Gwfiwmwlj, ~2Gwrif,Gl:i.17[! fil:inwgmgf,17 /:ii pm L/.Wf11Jf1 q.nJG 

w17f,iGni.f.1J l:iljl:irzl:ig/1G l[)Wl'l.U1Lnf1l:igf,17»: 
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Pann vor unt Hor ~tuGG np }!G'l- ~OJl fCarniva!DayHymnJ 

"Pann vor unt Hor," authored by Nerses Shnorhali, is associated with Poon paregentan, the Sunday pre­

ceding the Great Lent. Although commonly translated as Shrovetide, the word paregentan is similar to 

the Western carnival. Poon paregentan, a time of festivity and indulgence before the solemn season of 

fasting, probably replaced pre-Christian fertility rites related to the arrival of spring and the sprouting of 

vegetation. The church service on this day recalls the beauty and happiness of Paradise. 

"Christ, who is one with the Father and with the Holy Spirit, joined His image with our human nature and gave it 
glory, placing it in Paradise. " 

Earnestly ,!,wuznwznwljwrl -----
yev Pa - nun vor unt Hor 

~Ul - GuG np {!GT). <!,op 1t - m- ra-twG b.1 fiw - uw - q.n! 

Soorp Hok - vooyn, uz - bad - gem 

Umpp <!,nq. - rn1G, uq - UjWUl - lfb.pG 

yoo - ra - gan khar- nyal unt 

ln - pw - lf wG ]uwn-Gtw l I! Gri-
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ho- gha- nyoot 
fin - ll_tu- u}nra 

pa 
"41tu 

yet 
hTJ. 

pu - noo - tyans; 
p~ - um - rahwuu. 

zor zar -

qnpqwp - TJ.tup - hw1 

pap - goo - tyan. 
TJ.Ptulu - Ul}1u "41tu"41 - 4m - rahwu: 

«P.tuGG np [!GTJ-~op» 2wptu4tuG[!' 1oppGmtub U. \.iliputu CGnpfiw1ti}1 4nr1_1.rt, P.mG ptupli4liG­

T).tuG}1 opmtuG 1wwm4 t: d-n11.ml_pT).tu4tuG 1hqmml_ btuGOfit npt.4tu pw41wJunptuG, P.tuph¼hGT).tuG[! 

GutuG t camaval-pG, npt.4tu mpwJumfithtuG ht qmwpnmfithtuG u10G, np 4I! GwJunpTJ-tp lJhb 

t.4tufing: P.tuph4hGTJ-tuG[! fituttuGtuptup 41nJutup}1Gtub t tupqtuutuplipntfithtuG fihfittuGnutu4tuG btuhp[!, 

npnG.n 4tut.4nttub tpG qtupGtuG dtuutuGmu}1G ht pmutu4tuGntfithtuG tutiutuG fih\/1: U.1TJ-opmtuG 

h4h11.hgtu4tuG tuptupn'l_ntfitptG[! 4I! 1}12hgGt T).ptuJu\/1}1G qh11.hg4ntfit}1tGG m finG \/1}1f1n'l_ hp2wG4m­

fit}1tG[!: 

«U'f11n'1J,G nw1-f1G, np GnJGG t ,!op[! tm,a-li.wGIJ Iii Umpp ,!nq./J/JG q.nJm,a-li.wGIJ flam, /"Ip 

U/Wml{li.p[! rlf,wgmg rlli.p li.pl{pwwp J,GpGni,a-li.wG[!, qwJG qwp71-wpli.g flp tf1wnpm/.l! Iii qli.mli.71.li.g 

li.pl{Gpf, wppwJm,a-li.wG utv: 
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Aysor unt hragerbyan U.!UOJl I! Gl}- fipwlfhpufhwG /Palm Sunday Hymn] 

The Armenian name for Palm Sunday is dzaghgazart, a word that has no connection with a Biblical story 

or a national tradition. Dzaghgazart was probably the name of a pre-Christian rite that was assimilated 

into the Armenian Church. It recalls the entrance of Jesus into Jerusalem on the Sunday before 

Passover, when people holding branches of palm and olive trees had lined up in the streets. They were 

there to see in person the individual who had just resurrected Lazarus of Bethany. On dzaghgazart, the 

church is adorned with a multitude of flowers, verdant branches, and bright lanterns to celebrate 

Christ's entrance into Jerusalem. In the United States, palm branches are distributed to the faithful fol­

lowing the service, who then fashion them into small looped crosses and place them around the home 

as blessed reminders of the Resurrection. In some other parts of the Armenian world, olive branches 

are given to the members of the congregation, who set them in an archway in their homes as a sign of 

welcome. "Aysor unt hragerbyan" is chanted on dzaghgazart. 

"Elders with olive branches and children with palm branches sing praise today with the angels. Hosanna! Blessed is 
He who comes in the name of the Lord. " 

Eloquently i'Jpli,z wpwp 

Ay 
U.1 

ta 

T).Ul 

sor 
uop 

sootsn 
umgG 

unt 
£!GT). fiptu 

pa 
opfi - Gtu - ptu 

ne 

Gt 

ger 
ljhp 
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Ov 
nt1. 
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utuG 
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yev 
ht lllTl_tuWG 

nyok; 
Ghop. 

na 

Gtu 
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b'w11.4wqwprn! U. 9.tulllJ14I! 4tuGlun11. 4J1pw4J1G t: b'w11.4wqtupT]. ptun{! wn{!GimJltJ,LG imGJ, U. 

9-ptuljtuG UjlUl/lUnLJltUlUG U{! ljwu wqq.tu1J1G lULlUGTj.nLJltUlUG \J{! nUl/1, fltuLtuGtuptup wGmGG tp 

GwltJ.tuppJ,ulllnGtwljwG btuJ, ti{!, np J,LpwgmugwL flw14tu4wG ulju11.ugJ1J1G 4n11.ut: UG 4I! 4.4tu1t 

5J,umuJ1 bpmuw11.tu umlllp{! 'Tlwuup{! 4wGlun11. 4J,pw4J,G, upp dn11.ml.mJ1TJ.I! wplfwLuGJ,J, UL 3.J1J1tuGJ,J1 

6J,L'l_Uf1 pnGtub 2wpmwb tp nwupwGupm uqupp{!: UGnGp uljwb trG tuGo.tutfp l/lUUGUtm lU!G tuG­

fltulll{!, np 1wpmJ1tpLG l/lnttub tp 'lwqtupnupG: b'w11.4wqtuJ1TJ.P tunfitpL ulju11.ug)1G 4I! qtuJlT].lUJlnLP 

tuntul/1 bw11.)14Gupntl_, TJ.lUllUJl 6pL'l_Uf1ntl UL Ujlli!btun 2wflupml_' l/lOGtultJ.uputm -P.ppulllnur bpmutu-

11.tu \Jntl/1~{!: Uuup)14w1r ut2 u. 'IltullllUJ1Ulq.J1 lUllUJ1UlJ1G lUJ1UlULUGJ1r 6pL'l_Uf1 4I! pwctGmJ,G 

fltuLtul/ltugututGupmG, npnGp !Ullln! O'l_tuljtuo.uL Ljlnpp lutuiUJl 4I! 4UJ1lllUG tuGnGgunLI_ UL 4I! Tj.GUG 

llltuG ut2, npuitu 1r2ugmu U. 5wpmfituwG: ~w14w4wG ljwpq. UI! mp)12 4UTJ.J1nGGupm ut2, 3.pfitU­

GpJ, 6J1L'l.UJ1 4I! ptu2lum)1G u4u11.ugLn! tuGT].tutiGupmG, npnGp 4I! qulllu'l_uG qtuGnGp lllmGupm 

ljwutuppG lllwlj, npuitu pwpuq.tutmutnp G2tuG: «U1uop {!GT]. flpw4UJ1UjUtuG{!» lj'upq.mp Utu'l_4tu­

qtuJ1TJ.P OJ1{!: 

«U.1uor at.rt.r(! iJ./1r,ttiGf,f, numt.rn~ t.i tfwGmi.JGtirf! wruwit.Gf,f, 6f,irzt.rm./. orfiGmr,tf,iG i.Jm mw1f1G 

firt.2mw4Gt.rmG fit.in' n~uwGGw, Sf1rn2[! wGm.Gn~ tii.Jnrz[! orfiGtiwl t»: 

11 
11 
11 
11 
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Nayyats s1rov \,wfb:wg u}lpntl_ [Vigil Hymn/ 

Most religions prescribe a form of dietary discipline intended to strengthen the spiritual life by weaken­

ing the attraction to worldly pleasures. Christians fast. Jews avoid ritually unclean foods, and Moslems 

observe a strict timetable for eating during Ramadan. In the church, there are two forms of dietary tem­

perance: fasting and lent. In the Armenian tradition, fasting is total abstention from all foods and drinks 

for several hours before taking communion. Lent is a selective regimen in which the consumption of all 

meat, poultry, fish, and dairy products is forbidden. Instead, the eating of vegetables, fruits, and 

legumes, including their by-products such as olive oil and wine, is encouraged. (Honey, although an ani­

mal product, is also sanctioned.) Lent is observed during the seven weeks prior to Easter, before Feast 

Days, and on most Wednesdays and Fridays. "Nayyats sirov," attributed to Nerses Shnorhali, is chanted 

at hsgoom (vigil, a nocturnal devotional service) during Great Lent. 

"Merciful Father, look down with love on the works created by Your hands and grant our weak defense the legion 
of angels. Free our soul from the temptation of evil spirits who roam about in darkness, that, day and night, we 
might give you unceasing glory. " 

Pensively /o'wfuomn 

Nay- yats s, - rov hay 
\Jw1- t.wg uJ, - pml_ 

rut ku 
q.{! 

tadz 
ra-wli Ji 

\~=t===~=±=~t==S~~~~--==t=--==+== 

(~~==:t=+=t===t===+==t=====:j::====:.==~==C===t=== 
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tse - rats; yev 
q.np- b{!u o.t.- nwg. t.1 

uz - pa - no - gus 

{!q - pw - Gw- lj{!u 

~ 

hresh do - gats 
flpt.2 - lllw - ljwg 



UlTil p 

ZI 

qp 

ba - mez pur - gya zan - tsins 
uttu - nw - uttuG uhq lll[! - 4tu- ptugu. t/l[!p- 4htu' qwG- o.pGu 

por - tsa - nots 
41np - o.w - Gwg' p 

kha - va - n ti - vats; 

]uw - 1w - pp 2I!P - 2ng Tl-P - 1wg. 

yev 
ht q.p 2t - pp llltu-~mg 
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Kez 
.P.hq 

-pars 
ti,umu 

an lu 

wG - lI! -

re Ii. 
nh - 1r: 

l:ipoGpGhpt 2wU1hp 4I! !wG3.GwpwphG ntU1h1J,pGhpt fihnm tIGw1m ctmct4w1mJ<tJ,tG1 npmG 

G14w1J1w4G t qopwgGht finq.h4wG 4hwGp{!, U14wpwgGh1n4. w2Juwpfiw1J,G fiwnnmG.hpm q.pw12m­

J,tJ,tG.{!: -RpJ,uU1nuhwG.hp{! b-nu 4I! 14wfihG., ',phwG.hp{! 4I! jumuwLt,J,G b-J,uw4wGopt:G. ut'1'1.b-m1J1h1J,p­

G.hpt, J,u4 lfwfiuhU1w4wGG.hp{! 14wfihgn'l_mJ,thwG. 14wpwq.w1J,G. 4I! fihU1htJ,G. juJ,u1.11 ctwuwG.w4wgn19J, 

uu: b4hl'j_hgrn1 WtWUT).ntJ,thwG. ut2 14wfihgnl'j_ntJ,tJ,tG.{! hp4m 1.11huw4 t' b-nu ht 14wfip: Unuu 1r'1t 

fipwctwpmu t pn1nr mU1h1J,pG.hpt ht jutIJ,2pG.hpt U. ',W'l_nprJ-mJ,tJ,tG. umG.h1t wnw2: 'TlLUfip[! 

{!GU1pn'l_w4wG. 4wGnG U{!U t, nn 4'wpq.J,1t UUjLUnmuu wutG. 1.11huw4 uuh'l_tuJ,, fiwth'l_tuJ,, 3.4G.h­

'1.tG]1 ht 4J,th'l_l:u)1: <l>njuwptG. 4I! J,thtwrJ-pmJ, m1.11h1 pwu2LUph'l_tu, 141.11m'l_ ht {!UTJ-h'l.tG.' G.hpLUnhwt 

wGnGg hp4pnprJ-w4wG. wpU1WT).pntJ,tJ,1GG.hp{!, J,G.214tu 3.tJ,t ht q.J,G.J,: (lfh'l.PI! 4hG.Tj.wG.J,J, LUpU1WrJ-pm­

J,t)1tG. I!tlWtntl fiwG.Tj.hp3. wpU1oumLUO t:) 'flLUfip{! 1.11hl']_J, 4'muhullll U, .2.wU1)14{! 4wGjun'l_ hOJ,t{! 

2wpwJ,tG.hpm u]12ngJ,G., U1w'l_wtwpG.hpt wnw2, ht {!G.rJ-fiwG.pw14t:u 2nphp2wpJ,tJ, ht mppLUfit ophpu: 

«'uw1hwg u)1pn4.» 2wpw4wG.u 4I! tj_hpLUq.pm]1 U. 'uhputu CG.npfiw1J,J,G. ht 4'hpq.m)1 ',uljmuJ, 

ctwuwGw.4: (',uljmuu q.]12hrw.1]1G w.pw.pn'l_ntJ,tj'ltG. uuG. t, np 4I! 4w.1.11w.pmJ, lfho 14w.fipJ, [!G.J,tw.g­

p]1G.:) 

«W'l/_ q.ftttuul:r ~ tu Jr, -Rm u 1.111,rz ow a wrwrw oGarm'I- l/.rtuJ uflrnl/. GtuJ t': ~rli.21.11w l(G arm'l­

ptuGtu l{[! UJUl21.11UftuG 1ttn'rz l{tuGq.Gf, tuGl(wrGarnw l/.rtuJ: llfttnLftt/;tuG rll:2 2r2nrz Utul.lltuGtuG/;rmG 

q.nroalfw tflnrdwGpGartG uaqfl t/lrltt', nrUJl:uqt, q.f12ar garal(, wG,,_w,,.wr, l(wraGwGp paqt, tflwnp 

l.lltu[»: 
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Harevelits Swph1h1]1g {Sunrise Hymn] 

Liturgically, a new day commences at sundown and lasts until sundown the following day. It is divided 

into several canonical hours or offices, including night, morning, sunrise, midday, evening, peace, and 

rest. The Sunrise Hour, or arevaka/, holds special significance in the Armenian Church and is associated 

with Lent. During Great Lent, in certain Armenian centers, different churches are designated for are­

vakal services, when large numbers of the faithful attend to hear hymns of exquisite beauty and high 

aesthetic quality. Nerses Shnorhali is the noted hymnographer of the arevakal chants, which speak of 

spiritual illumination, adornment, and truth. The chant "Harevelits" is associated with arevakal. 

"From the East to the West, from the North and from the South, all nations and peoples bless the creator of crea­
tures with a new blessing, for He made the light of sunrise today over the world. " 

With assurance ~wumwmwljwll 

--------- _;--___ 

Ha- re- ve- lits 
5w-p h-1t-1rg 

yev 
ht r ntu 

r 
moods 
umu,u 

ra 
ptu 

r 

25 



26 

a - me - nayn azk 

tu - uh - Gtu!G tuqq. 

yev 
ht 

noo - tyoon nor orh - ne -

!OJln - Gm - ra-}11G Gnp opn - Gh - gtp 

a 
tu 

ra 
ptu 

ra - dzots, 
ptu bng, 

a 
tu 

zink, 
q},Gp, 

za - ra -

qtu - ptu -

uz- looys 



a - re - ka- gann 
w - ph - ~w-4wG.G. 

ay - sor 
w1 - uop fuwpfiu: 

'O'Jiuw4wG lllhuw4bnt, Gnp Op[! 4I! u4uJ1 wphtm uw1rwum\Jlml_ ht 4[! lllhtt uJ1G2ht 1w2nr11 

opmwG uw1pwtfntlll[!: OpmwG [!GfitwgpJ,G 4wG 2wpp tf[! 4wGnGw4wG ctwuhp' q.J12hrw1J1G, wnw­

tolllhwG, wphtwq.w1Ji, nw2m, hppnp11, tl_hghpnpTJ-, J,GGhpnp11, hph4n1hwG, ]uwT]_ I.UTJ. w4wG ht fhuG­

q.[!ulllhwG: U.1u ctwuhpq.mfitJitGGhptG U.phtwq.w1Ji wpwpnT]_ntfitJii.G[! uwuGwrnp G2wGw4mfitJltG tf[! 

mGJ, fiw14w4wG h4hTj_hgrn1 ut2 ht 4I! 4wlllwpmJ1 fiwG11JiuwrnpwUJtu U'hb UJwfipJi [!GfitwgpJ,G: U.1u 

ctwuwGw4w2r2wGJ,G, untl_npwpwp, llll.Upphp h4hTj_hgJ,Ghp 4I! G2wGw4mJ,G U.phtwq.w1Ji wpwpnT]_m­

fitJltGGhpm fiwuwp, hpp tfhb fitJltntl_ fiwtwlllwghwtGhp Ghp4w1 4I! q.lllG.ntJ,G 1uh1m w1u 2wpw4wG­

Ghp[!, npnGp JiphGg finq.hquwn hTj_wGw4Ghpntl_ q.hT]_wpmhulllw4wG pwp3.p npw4 mGJ,G: U. 'uhputu 

CGnpfiw1JiG 1w1lllGJ, fihTJ.J1Gw4G t U.phtwq.w1'1 2wpw4wGGhpmG, npnGp 4I! ]uouJ,G finq.htnp 1n1uJ1, 

wulllmwbwUJW211lntfithwG ht n2uwplllntfithwG uwuJ,G: «8wphthtJ19I!» 41.UUJntwb t U.phtwq.w1 

ctwuhpq.ntfithl.UG. fihlll: 

«U.qq.lifl lii <fn'7.m/mf1TJ-Glif1, Wflliili[pl;G uf!Gilii LUf1liitfnu.np1 fif!wfiul;G ptl; fiwf1wil;G, Gnf1 OflfiGm­

ptliwtfp ifiwnwpwGligl;p LUf1LUf1f1iGlif1m wnliT/_afiil!»: 
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Tsoghya his 8011. hw' !}lU [Hymn for the Washing of the Feet/ 

During the week preceding Easter, the final events prior to Christ's resurrection are recreated. On Holy 

(Maundy) Thursday, the sanctuary is adorned with fresh flowers and immaculate linen to celebrate the 

Last Supper. In a separate service, later in the afternoon, vodnlva (The Washing of the Feet) takes place, 

signifying an act of humility and love by Christ. According to Armenian tradition, twelve people are led 

onto the bema, where the clergyman solemnly washes the right foot of each individual, then dries and 

anoints it with butter or oil to demonstrate his servitude to his congregation. "Tsoghya his," from the 

51 st Psalm, is chanted during the Washing of the Feet. 

"Purge me with hyssop, and I shall be clean; wash me, and I shall be whiter than snow Wash me thoroughly of my 

iniquity, and cleanse me of my sin. " 

Reflectively 'uli[l/lnIUm 

Tsogh - ya 
5o'l. - tw' 

yev soorp 
1]1u U'Q2lll - 4w1 t1 umpp 

ye - ghets; 
t 'l_j,g. 

\~=t==~=t=:j:~=l===:t=::=+=1~==+±~~~ 
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u - va uz - tsyoon us - bi -

LD - 1w' ht .nwG I!q - 0.],1G uu - lllli - Ultul{ 
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ye - ghets. 
t - TJ.hg: 



A- ra-vel 

U.- nill-tb.t 

yev 
b.1 ti uh- Tl.ill9 

z1s ha - no - re- noo - te - ne 1m - me; 

U!- nu qtiu !ill - Go - pt- Gm - Jeth- Gt tiu - ut. 

1 - mots soorp 

ti - ung umpp 

a 
ill 

ra 
pill' 

ZIS. 

qtiu: 

U • .Q.w.mr4[! 4w.G.tun11. 2w.pfitmw.G. [!G.fitw.gprG., -Rprumnur U. 5tupmrthG.tG. w.nw.2 uiw.mw.flw.b 

4.hJ12tiG. 11-tuiphp[! 4[! 4.hpw.uippG.p: U.tw.q. fltiG.q.2tuPfitr op h4h11.hgrG. 4t! qw.1111-w.pmr fitW.JlU bw.11.p4-

G.hpn4. ht uw.pmp m nhpuw.4 4mw.rnlj_' u10G.w.tuuph1m 4.hp2rG. [!UfitJl!'iPt!: \.in1G. OJl[!, hph4n1hw.G. 

mh11.r 4'mG.hG.w.1 nmG.1mw.1r w.pw.pn11.mra-ptG.[!, np 4t! tunpflp11-w.G.2t .P.ppumnur tunG.w.pflmrtrtG.[! ht 

utp[!: ~w.14w.4w.G. W.tw.G.11-mrthw.G. fiw.utu3.w.1G., l/1W.Uuhp4m w.G.3.hp 4'w.nw.2G.np11-mrG. h4h11.hgrn1 

phu[!, mp finq.htnpw.4w.G.[! fiw.G.11-ruw.LnJltulljtU 4[! 1mw.1 !'itpw.pw.G.:,_rtJlflU w.2 nmp[! ht W.UjW. 4[! uppt 

ht 4'obt qw.1G. 4w.pw.q.n4. 4w.u 3.trtn4., gn19 \JlW.lnl rr tunuw.pfimrtrtG.[!' fiw.G.11-tui fiw.tw.1J1w.ghw.1 

ctn11. n4.m1111-tiG.: 51-1111-Uw.11. tinutG. tl_hpgmw.b «5011. hw.' 1ru» 2w.pw.4w.G.[! 4 'hpq.mr nmG.1 mw.1r w.pw.pn-

11.mra-hw.G. [!G.r;tw.gprG.: 

« U.Gm2wfimn fnqmJ_ Jftf12t' qf,u, nrUJtuqf, llwprmfiu. 1mw' qf,u, nrUJtuqf, af,iGf, GllwG uUJflmwlJ 

f!llWU• wqwmt' qf,u i_WflWq.nrlmiptf,iGGli.rtu li.i ali.rpwqwmt' qf,u llli.qpli.rtu»: 
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Aysor anjar ll1uop wGtiwn [Passion Hymn] 

The commemoration of the Passion-the trial, the flagellation, the road to Calvary, and the crucifixion of 

Christ-takes place on Holy (Good) Friday. In fact, its observance starts after sundown on Thursday 

evening. The Holy Friday service begins with khavaroom (The Coming of Darkness), when everything in 

the church is veiled in black to express mourning. In the course of the ritual, eleven lit candles, each rep­

resenting an apostle (minus Judas). are gradually extinguished to represent the betrayal of Christ. On 

Friday afternoon, the Deposition of Christ's body from the Holy Cross takes place, during which a replica 

of his tomb is carried in a procession within the church compound. "Aysor anjai'," a hymn by Nerses 

Shnorhali, is chanted during khavaroom. 

"Today, the rising of the Indescribable Light reaches its completion for our salvation and He comes humbly into the 
Upper Room to celebrate the Feast of the Tabernacles. Before the mystical Supper, clad in light, He girds Himself 
with a towel and taking water, like a servant, washes His disciples' feet." 
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Iva - nayr za -

bw - nw - 1w - pwp qn - w~u 1mw - Citu!Jl qw - 2w - 4hp - wwgCi: 

.P,pj,uumuJ, 2 utpz utpwGnGhpm !'12lUIJlUl4mraJ,tG[! \ '1-tu1J1U1tlutpmiaJ,tG[!' lr1J1put4nuI[!, 9-nrt q.nraut!Jl 

QlUUJ'.lUIU ht luutzhtmiaJ,tG[!, \JlhTl_J, 4'mGhG.ut! U.tutq. ntpJ'.lUIJ'it op: U.pT).utpht Un!G !'12ut1J1Ul4nttl[! 4[! 

u4uJ, flJ,Gq.2utJ'.lfit'1 hph4n!hutG, utphtuttlutptG h1.11p[!, luuttutpmtlntl, hpµ h4hTl_hgtn! t1t2 uttltG J,Gz 4[! 

poTl_utp4mJ, uhrntl, nputtu umq.J, G2wG: U.putpnTl_ntfithutG [!UJautgpJ,G 1J1utuGtlt4 tlutnutb tlntlhp, 

J,tputpwGzJ,tp[! Ghp4ut!utgGh1ntl wnwphutt ti[!' Gmutq 8mT).wG, tlt4 utn tlt4 4[! tlutphG uttltG 

U.th\JlutputGJ, [!GJahpgmtltG h1J1p: U.!u q.npbnTl_ntfitJ,tG[! 4[! junpflpT).utG2t .P.pJ,u1J1nuJ, uut\JlGntfitJ,tG[!: 

OpmutG tlhp2utrnpntfithutG 4t! 4ut1J1wpmJ, .P.pJ,u1J1nuJ, fitutTl_nttl[!, npm [!UJautgpJ,G «q.hphqtiutG[!» 4[! 

qhlJlhTl_ntJ, h4hTl_hgtn1 T).lUUJ,G t1t2: «U.!uOp wGnutTl)) 2utput4utG[!' q.pmutb u. 'uhputu eGnpfluttJ1'1 

4nTl_ut, 4'hpq.mJ, luuttutpmt!J, utputpnTl_ntfithutG t1J,2ngJ,G: 

«U.Juop wGGl,(wpwq.pl:izfi znJu[! .{nnq.l:izm./. rlf;;p rj,plJmfd"fiLG[! l,('wUJwflm[t, fiul/ t/_l:ipGwmwG rlf:2 

funGwpfll:iznt/. 4l! l,(wmwpt umml,pwlJwG moG[!: funpflmpTJ.fi [!Gfd"pfipl:G wnw2, U.G znJul:ipm rlf:2 

(4-Wfd"fumwi'J l:ii rzl:iG2wlJnt/. rf,Wfd"fd"nLWi'l1 2mp IJ'wnGt l:ii funGw(lfltupWfl fifl w2w/Jl:i(lmGl:i(lmG nmp[! l/l! 
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Haryav Krisdos Swpliw,..,t ~p]1u111nu /Easter Eve Hymn/ 

As with Christmas, the Armenian Church begins to celebrate Easter on its Eve, also named jrakalooyts. 

Should the observer receive communion on Easter Eve, he may then break the strict lenten diet for the 

Saturday dinner and consume fish and dairy products; however. eating of meat on jrakalooyts is still not 

allowed. Breaking the lent in this fashion is called navagadik, meaning "newly built." For this reason. the 

sacred inauguration of a church, a dwelling, or a venture is also considered a navagadik. 

Nerses Shnorhali is the author of "Haryav Krisdos," which is associated with the Easter Eve service. 

"Jerusalem, praise the Lordi Christ has risen from the dead. Halleluia! Nations, come and sing to the Lord, halleluia, 
to the One who rose from the dead and gave light to the world. Halleluia I" 
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u. b'GmG11-J1 GutuG, hlth11.hgJ,G ltn uljuJ, u. Q.wwljJ, lllOGtu\.ttullltupnqa-J,tGn tuGnp GwtuophtuljJ,G' 

btuGoia tiptuq.w1n19 tuGmGml_: biat fituttuU1tughw1n U. ~w11.nr11-miaJ,tG uwtuGtu! 2wpwia hph4n1-

htuG, wG lt'wpwoGmJ, lJhb t.4wfin'1 tuJ,uw t.4wfihgn11.miaJ,tGn 1w2nr11-n11. nGiarrnr nGiawgnJ,G wtph1m 

ht mwh1m ii4Gh11.tG ht ltiah11.tG wpww11-pmJ<tJ,tGGhp, uw4w1G ht w1Gt.4tu, tipwq.w1n19J, nGiapJ,nJ,G 

uuh11.tGJ, q.npbwbmiaJ,tGn 11-hn iannwwpmwb it: U.1u 4hpt.4ml_ t.4wfinn wtph1n ltn ltnzmJ, Gwtw­

ljtuwJ,n, np ltn G2wGw4t «Gnp 2J1Gmwb»: \,wtwljwwJ,n ltn fiwuwpmJ, Gwht GmJ,pwljwG pwgmun 

hlth11.hgJ,J, un, pGwljwpwGJ, un ljwu iihnGwpljJ, un: U. \,hputu CGnpfiw1'1 fih11.J,Gw4G t «8wphw''t 

-RpJ,uwnu» 2wpw4tuGJ,G, np 4wt.4mwb t U, Q.wwljJ, GwtuophwljJ, wpwpn11.miatwG fihw: 

«brmuwrzt'rl, Strn if,wnwpwGt: -Rrfwumu JUlflnL{it/nG wnwi rlanawzGaptG, wztzmf,w: "lwznf,i 

<!..orn, nw1-f,f,G Iii Umrp ,!,,nq.f,f,G: lJanawzGartG· JtuflnLfitf,iG wnGnrzf,G Iii w2fuwrfin zmuwinrnrzf,G, 

wz tz mf,w »: 
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Aysor haryav U.!UOJl !WJlhWl [Easter Day Hymn] 

Easter is the Christian Passover and the holiest day in the ecclesiastical calendar. Zadig, Armenian for 

Easter, is an indigenous word with numerous possible etymological explanations. Some scholars believe 

that the word derives from "zadel" (to separate) and has to do with the vernal equinox-a pre-Christian 

rite-when light and dark are equally separated. Others claim that the word zadig is connected to 

"azadootyoon" (freedom), meaning freedom from the Passion. It is customary to serve Easter eggs on 

Easter. Armenians dye them red only, using the natural dyes from onion skins, to symbolize Christ's 

blood. They also prepare choreg, a cakelike bread, which is made by interweaving three rope-shaped 

pieces of daugh, possibly meant to represent the Trinity. In Armenian cuisine, choreg is traditionally fla­

vored with mahaleb, the yellow seed encased in the black-cherry stone. "Aysor haryav" is sung during 

the Easter service and is authored by the twelfth century philosopher Abp. Nerses Lampronatsi. 

"Christ, the eternal Bridegroom of heaven, is risen from the dead. Rejoice, church, bride of the earth; and bless 
your God, 0 Sion, with voices of joy. " 
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pn 
on. 
nG.: 

U • .9.tulllP4I! pppulllnGl::tu4tuG 'lltuuhpG I:: ht h4hTl_hgtu4tuG opwgn19pG ut:2 tutil::Gi::G Gmpptu4tuG 

op{!: .9.tulllplj tuGntG{! pGp4 ptun U{!G !::' Ulllntq.tuptuGtu4tuG ptuqtitufitpt ptugtulllpntfitptGGhpn4.: 

~tuGtuul::pGhpl:: nuwGp 4I! 4tupb-hG fit!:: ptun{! 1wnw2 4m q.w1 «qtulllht» pw1!::G ht tun{!G2ntfitptG 

mGti q.tupGtuG q.tJ2hptufituttuutuppG fihlll 1 np Gtu]utupppu11lnGl::tu4tuG tuptupnTl_ntfitptG U{!G l::p: 

ntplJ2Ghp 4'hGfittufl.phG fit!:: qtulllp4 ptun{! 4tuutnttub I:: «tuqtulllntfitptG» q.n1w4tuGpG fihlll' 2tuP-

2tuptuGpl:: wqtulllntfitptG ptituullln4.: Un4.npntfitptG I:: fitutljpfit Uuttuutup4h1 U • .9.tulllljpG: ~tulhPI! 

utiw1G 4tuptipp 4I! Ghp4hG fitutlJPfitI!, q.npbtubh1n4. un]up 4hT1_ht{! nputl::u pGtu4tuG Ghp4' ]unpfi{!p­

T}.tuG2h1m fitutitup -Rppulllnup tupptG{!: U.GnGp 4I! uttulllptuulllhG Gtuht il:ortlJ, 4tup4tuGT}.tu4p GtituG 

fiwg tI{!, np 4I! 2tiGmti ppwpm fipwh1n4. imwGwo.ht ]uunrti hphp ljlllnpGhp, fituttuGtuptup 

]unpfipfl.tuG2h1ntl U. bppnpfl.ntfitptG{!: ~w14w4wG ]unfiwGngpG !tulllmlj I:: il:ort/J-I! fiwuhuh1 4.tu!Jlli 

fitutlJnntl, np uht 4hntuup ljmlllpG ul::2 uttulllnttub fl.hTl_pG fimGlll U{!G I::: «U.1uop 1wphtut» 2wptu-

4tuG{!, npmG fihT1_pGw4G I:: ct~. fl.tupm UtulllhGwq.pp \.,hpul::u Upp, lwtippnGwgp, 4'hpq.mp U • 

.9.tulll4P wpwpnTl_ntfithtuG uti2ngpG: 

«U.Juor aplJGwinr ai wGuwfl ,jlauwG uan'ti.[G'ti.rtG JwrmrufnG wnwi. n~t/_ 'ti.lJ'ti.rz'ti.g/1' ar/Jrwrnr 

flwpu, mpwfumrul:i.wG wi'ti.mf1u ul:i.q/1, Uf1n'G, gGamrul:i.wG dwJGnt/_ opflGt' um U.ummwlTrJ-»: 
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Hampartsav Dern mer ~WUJ!WJlOWl StpG uhp [Ascension Hymn] 

Ascension Day is linked to a popular Armenian custom called v1jag (lot), a game that may be traced to 

the selection of St. Mattias by lot to replace Judas, an event that took place directly after the Ascension 

(Acts 1:26). On this day, following church services, young men and women gather to find out their des­

tiny. A large bowl is filled with water brought from seven different sources. All participants contribute a 

personal item, such as a ring, an earring, or a bracelet, to the bowl, together with flowers gathered from 

seven different fields. The bowl is then covered with a piece of cloth. A designated individual retrieves 

each item as traditional phrases are recited, known collectively as "jan gyooloom" (my dear sweetie) 

thus predicting the lot of the person to whom the item belongs. There are many adages, songs, and 

games associated with vijag, the most famous being "Hampartsoom yayla," found in Tigranian's opera 

Anoosh. "Hampartsav Dern mer," the hymn sung on Ascension Day, was created by Nerses 

Lampronatsi. 

"Our Lord went up to heaven, saying to His disciples: 'Stay in the city of Jerusalem until you have been given 

power from heaven.'" 
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~w14w4wG d-m1_ml_pfl.tu4wG umi_npnqaJ,LG t ~U1upU1po.uwG op[! tl_J,nU14 nw2t1: '-lJinw4[! JuU1ll. 

U[!G t, np bwq.mu turtillb t 5ntfl.tu!J1 whll_[! 41nJuwpJ,Gn11_ U. U'U11J1tufit'1tu!'1 [!GwpmfithtuG 1.4tuptu­

q.w1tG, 'ltl4n U[! np wh11.Ji mGhgtuL ~wupwpo.mutG wGuJ12w1.4tu twp (9-npbp U.rtwpt1ng 1: 26): 

U.111 op[!, t4t11.tgU14U1G wpwpnll_ntfitJ'lLGGtpm tuLtupwJ,G, tpJ,wwutupfl. uwGitp m w11_2J,4Ghp 4[! 

fiillLtupmJiG J,utuGtutm JiphGg nw4tumtuq.Jip[!: U'tb tuGort U[! 4[! thgmJi UOJ'it[! llltupptp tull_pJ,LpGtpt 

phpmwb 2mpntl_ hL UOJ'it[! wwpptp fl.W2lllhpt fituLtupmwb bw11.Ji4Gtpntl_: ~n1np uwuGw4gn11.Ghp[! 

4m wwG wGo.Gtu4tuG Jip 11[!, JiG21.4tu uwwwGJi 11[!, 011_ U[! 4tuu tu1.4tupwG2wG 11[!, npnGp 4l! 

fl.pmJ,G wGortJiG ut2, np 1twn1 4l! btub4mJi ttufitJi 4wnpntl_ U[!: npn2tw1 tuGfituw U[! 4l! tl_tpgGt 

Jiphp[! ut4 wrt ut4, uJ,G2 tuLtuGfl.tu4wG Juouptp 41U1pmwuwGmJiG q.m2w4t1nt1_ tl_J,nU14[! tuJG 

tuGo.JiG' npmG 4[! l4tulll4tuGJi turttup4wG: '-lJinw4Ji fitm 4tu1.4mtub ptuqUtufitJ'lL tuutugmwbpGtp, 

tpq.tp hL Jutull_hp 4tuG' btuGort «2wG 4JiqJiuI» tuGmGnti_, npnGgut wutGtG G2wGtuLnp[! 

SJ,q.pwGtwGJi U.Gm2 tpq.wJuw11_J,G ut2 q.wGmn11_ «~wupwpo.mu twnwG» t: «~wupwpo.wL StpG 

utr» 2wpw4tuG[! 4'1:ipq.mJi ~wupwpo.uwG wpwpn11.mrtl:iU1G [!GfittugpJiG l:iL 1opJ,Gmwb t \itputu 

lwuppnGwgJ,Ji 4n11.ut: 

«ll'ar Stf1[! TJ.tU//1 lif14f1Gp fiw.upw.ro.wi, w.2w.4armGarmG [!Uli[m./_' uGw.gt'p brmuw.,ztu 

pw.,zw.pf1G ut2, uf1Gi_liL nr qormruf1iG umw.Gw.p lif1qf1GptG»: 

45 



Arakelo aghavno llnw:plqn! wqw1Gn! [Hymn of Pentecost] 

Originally established as the harvest festival. hokekaloosd. or Pentecost. is the feast of the Descent of 

the Holy Spirit upon the disciples. Celebrated fifty days after Easter. this manifestation is described in 

Acts 2 as taking the form of tongues of fire accompanied by the sound of a rush of wind. Accordingly, 

the apostles were able to speak in tongues so that people of different languages could understand 

them. Nerses Lampronatsi claims that Armenian was one of the languages spoken by St. Thaddeus. 

Nerses Shnorhali has contributed greatly to elaborating the feast of hokekaloosd and has created many 

hymns and orations for this occasion. However, "Arakelo aghavno," the principal hymn of hokeka/oosd, 

is ascribed by some to Movses Khorenatsi, and by others to the fifth century Catholicos Hovnan 

Mantagooni. This same chant is also sung during the Blessing of the Water at Christmas and the bap­

tismal ceremony. 

"With a mighty sound from above, the Dove came down like a bright light and armed the apostles with a fire that 
could not burn them as they sat in the Upper Room." 
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U4qpGwl4tU fiWUl/lUll/lntWb- npl4tU fimGgpfi fiwGTj.fium~rtG, ~nq.hq.w1muU1[! l/lOUU t wnwp­

hw1Ghpm 4.pw1 U, ~nq.fifi f12uwG: U, QwU14tG 1rumG op hll1J! l4WU1wfiwb- w1u TJ.tl.4P[! 9-npb-:,2 

U.nwph1ng ~- q.1tumG ut2 4[! G4wpwq.pmr, npl4tU 4pw4t 1hqmGhpm 4hpl4WpwG:,2ntl UWUU1fi4 

:,2wurr U[! ilw1GfiG: ntul/lfi wnwphw1Ghp[! 4wph1fim~fitG[! mGhgwG tuouh1m ut4t wthtfi 1hqm­

Ghpn4., npl4tuqfi U1wpphp wqq.fi l4WU14wGnr1Ghp ti tlr6w4)1 unw1fiG fiwu4Gw1m qfiphGp: \Jhputu 

lwuppnGwgr 4[! fiWUl/lWUlt ~t ~w1hrtG[! u. fi)-wl').tnu U.nwphw1r tuouwb- 1hqmG tr: ~nq.hq.w­

l[!Ul/lhwG UlOG[! ClnfuwgGhtm ut2 uhb- Ul4WUU1 phpwb- t U, \Jhputu c}GnpfiwtfiG, np 1opf1Gwb- t 

pwquw~rt 2wpw4wGGhp ht Clwnhp w1u wnr~ntl_: U.1umfiwGTj.hpil «U.nwph1n1 Ull']_UltGnG», 

~nq.hq.w1uU1hwG q.1tuwrnp 2wpw4wGu, nuwGp 41! tl_hpwq.phG U'ntl_utu lunphGwgrfiG, fiu4 mpfi2Ghp' 

b. TJ.Wpm 4w~n1']_)14nu 8n4.GwG U'wGT).w4mGfitiG: U.1u Gn1G 2wpw4wG[! 4 1hpq.mfi QpopfiGtpr ht 

U'4pU1m~hwG 4wpq.fi [!G~wgptJG htu: 

«t.J,tq1tG nLT/_T/_turlfmwit WT/_WLGf,G, llf,wdtujG fiG2nuJm/_ UL ,jlwumG 1nJuf1 GrJwGm,uuwrJp, L/_wr 

f,pwL UL lfrwlfni./_ qf,Gug umrp L/_urGwmwG rJtp Guum'l. wGlff,quzjl wnwpuw1Gap[!»: 
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Vor i lerinn aylagerbyal np ~ l hp~GG wn w~hJ11.t1hWt [Hymn of the Transfiguration] 

It is known that in the Armenian Church, Vartavaf, or the Feast of Transfiguration, has replaced a pre­

Christian rite designed to glorify Asdghig, the goddess of love and beauty. On that occasion garlands of 

roses were set afire at her statues, thus naming the feast Vartavaf (burning of the rose). Curiously, on 

Vartavaf, rose petals are strewn in the sanctuary. Vartavaf also glorifies the church, which in spiritual 

terms is a vessel like Noah's Ark that saved all created beings. To symbolize the Great Flood, water is 

sprinkled during the service. Furthermore, white doves are let loose in the church to recall the story of 

the Flood, when one of the birds brought back a living olive branch. "Vor i lerinn aylagerbyal" is the 

major hymn of the day. 

"By Your Transfiguration on the mountain You showed Your Divine power. We give You glory, 0 Light Divine." 

In awe UlJGwawGpmf. 
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zKez 
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b'wGoia t iat fiw14w4wG h4t11tgtn1 ut2 ~LUJ1TJ.Ul4_Um{! 4wu 'flw1bwnw4hpUJnquhtuG UlOG{! 

41nJuwp]1Gwb t fitiawGnuwljwG wpwpn11mia)1tG U{!1 41tuntupwGt1m UuU1rJ.)14{!' ut,pn1 ht q.t11tg-

4miatwG r].pgmfij'lG: U1TJ. wn]'liantl_, 4.tuprJ.hUJutu4Ghp 4 1tu!J1tpG wGnp wpiiwGt,G wn2tt, bGmGrJ. 

U1U1tntl_ 4_UIJ1Tj.Ul4_Uln wGmGj'lG' 4_LUJ1r].hpm 4.wn]11{!: '-,hU1LUJlJ1JlJ1Ul4LUG t np ~LUJ1Tj.LU4_LUnt, OJl{! 4_UIJ1TJ.r 

iatriatr utpnmwb 4 1{!llUIG h4t11hgtn1 ut2: ~UIJ1Tj.LU4_Uln{! Gwht 4l! tptunturnpt h4h11hgt,G, np 

finq.hrnp j'luwuU1n4_ wGoia U{!G t 1.in1twG U1U1UjtuGt,G GutuG, npm ut,2ngwt ltl! 41p4mj,G uU1l:irJ.bmwb 

pn1nr tw4Ghp{!: Upwpn11miahwG {!GfittuQJ!]'lG, 2mp ltl! upuljmj'l npUJtu Junpfipr].tuGzwG Qpfih11t11j,G: 

P.wg UIUUlj'l, ntpuw4 UITJ.UltGj,Ghp 4'wpiiw4mj,G h4h11hgj,j,G ut2 1'12hgGh1m Qpfih11t11j,G UjLUUlUnl­

Jaj'ltG{!, hpp UITJ.UltGj'lG hl/1 phptut 3.j,iahGj'lj'l fitUIJlU nj'ltTJ. U{!: «nr j1 11:ipj,GG lU!ltulthpUjhWp> 2wpw-

4tuG{! 4
1
1:ipq.mj'l ~UIJ1TJ.Ul4_tunj, OJl{! ht 1op)1Gmwb t 5ntl_GwG U'wGr].tu4mG)1)1 4n11ut: 

«8nJg mmf,r w.ummwlnu1f1G qormrufiiGrJ- 1lirwG if.f1wJ w11wqli(IUJmli1nif. • .f!.liqfi 4l! iflwnwinf1liGp, 

n~if. finq.liwf1 1n1u»: 
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Vork zartaretsin np9 q WJl'l-W]llig}tCi {Hymn for the Holy Translators/ 

Whereas St. Krikor Loosavorich and King Drtad established Christianity as the official religion in Armenia 

in the early fourth century, St. Sahag and St. Mesrob, with the support of King Vramshabooh, national­

ized Christianity in Armenia. (As the Armenian Apostolic Orthodox Church is a national church, all mem­

bers enter into the unique Armenian experience; in contrast, to cite an example, individuals associated 

with the Roman Catholic Church may be part of a multinational setting, such as French, Spanish, or 

Italian.) St. Mesrob devised the Armenian alphabet in 405, and with St. Sahag he translated the Bible 

into Armenian, thus launching the Golden Age of Armenian literature. Because of their contribution, the 

Church has designated a specific day to honor their names. "Vork zartaretsin," a hymn ascribed to 

Vartan Vartabed of the thirteenth century, enumerates their work in detail, considering it a divir1e act. 

"The Holy Translators, like stewards, were interpreters of the Holy Bible, inventing letters that kept these words 
alive for the people of the new Israel. Praise God with a sweet-sounding hymn." 

Festive SoGwlfwG 
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gen 

4 t.G. - fl.ill 

tiu - pw 
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1)1- tr - q.ntl_ pwr19 - pm- rutwG. 

nes - tsook. hunch - mamp 

nuG.2 - tiwtip q U.uu,-1wb opn - G.tu - gmp: 



bfi}t U. 9-pJ,q.np lmuunnrJli h.t Sprpmn fi}Wq.wrnp fiwmnwwh.gJ,G urJ,uwnGtmfi}J,LG[!, npUJtu 

~lUllUULnlUGJ, UJlU2lr10UlU4lUU 4p0Gu ').. l'J-lUPTIL u4J,qp[!, u. Uwfiw4 h.L u. lfh.upnUj ~l'llUU2lUUJTILfi 

fi}Wq.wtnpJ, w2w4gmfi}h.wtfp urJ,uwnGtmfi}J,tG{! wqq.w1GwgmgJ,G ~w1wuwwGJ, tft2: Uqq.w1J,G h.4h.­

fJ.h.gJ,J, tf[! ut2, JlGiUJCU t ~w14w4wG lirLWJ!h.1w4wG nLf\.f\.Wt/1wrL b4h.T\_h.9J,G, wGnp UJWLn4wGnf\. 

pn1nr fiwtwwwgh.w1Gh.p[! bwq.mtfml. h.t 4wtf fiwtfnqmtfml. tfJ,wqq.J, 4'm1wG. npUJtu fiw4wl'J-pntfi}J,tG 

1'12h.Gu fi}C ~rLn4.1Jtw4wG 4Wfi}TIT\_J,4t b4h.T\_h.gJ,J,G UJWLn4wGnf\. wGfiwwGh.p 4pGwG wqq.w1J,G wwpph.p 

J,GuGmfi}J,LG mGh.Gwt, JlGiUJCU .'.bpwGuwgJ,1 UtijwGwgJ, 4wtf Pww1wgJ,: U. lfh.upnUJ lfw2wng 

fiGwph.g fiw1h.ptG w1pmph.G[! 405 fi}ntJ,G h.L U. Uwfiw4 'llwpfi}h.tJ, q.npbw4gmfi}h.wtfp[! U. 9-J,pJ![! 

fi}Wpq.tfwGh.g fiw1h.ptGJ,, w1uUJtu 4h.pwh.1n4. fiw14w4wG q.pw4wGmfi}h.wG nu4h.1'J-WPI!= UGnGg 

uwwwpwb 4wph.rnp GUjlUULn{! G4wwJ, WrLGh.tntl., fiw14w4wG h.4h.T\_h.gJ,G G2wGw4wb t tfwuGwtnp op 

tf[! 1wth.pdwgGh.1m wGnGg wGmGGh.p[!: «nru qwpl'J-wph.gJ,G» 2wpw4wGI!, np 4I! 4.h.pwq.pmJ, ctC\.. 

l'J-Wpm UjlULntfu.1q.J,p ~lUPl'J-WG ~P'l· Uph.th.1gJ,J,, 4I! fi}TILC wGnGg q.npb[! tfwGpwt.iwuGoptG, qw1'1-

G4wwh.1ntl. wuwmwbw1J,G wGopJ,Gmfi}J,LG tf[!: 

«UGnGp q.liTJ.liglforl:G pwgwmrligf,G U. q.f1pf1G f,rlwumlJ m w1u pwnlirTJ l(liG1J-wGf, UJwlilizm 

gwGl(mruliwrJp 'unr t>urwJl:lfl dnTJ.nt{mf11J-f1G fiwuwr q.f,[1/ifl umliTJ.tJligf,G. JlWTJ.g{lwfiG~f,iG li[1q.li[1nt{ 

orfiG/iGp Uummwt}[J»: 
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Ov kerahrash dzaghig n,..,q q.hpwfipw2 bwq}llf /Hymn of the Assumption} 

The Christian Church holds Mary the Blessed Virgin, Christ's mother, in very high esteem. The Armenian 

Church devotes several dates in the ecclesiastical calendar to her honor, including Annunciation, 

Assumption, Conception, Presentation, Discovery of Her Belt and Her Box, and Birth of the Holy Virgin. 

Only Assumption, however, is treated as one of the five Tabernacle Feast Days, the other four being 

Christmas, Easter, Transfiguration, and Exaltation of the Holy Cross. This service also includes the 

Blessing of the Grapes. a ceremony that is also tied to the time of the year as it is to the Feast itself. 

After the liturgy, grapes in a large tray are blessed by the celebrant and then distributed to the members 

of the congregation. Traditionally, Armenians were not allowed to consume grapes before this feast day 

blessing. The hymn "Ov kerahrash dzaghig" is chanted during the Assumption Service. 

"O wonderful flower, who brought to us from Eden the sweet smell of eternal life, born of Eve from whom death 
spread to the universe. We bless and glorify you. " 

Eloquently U'l:iawupwGl 

n,..,lt q.h- pw-fipw2 bw-TJ.]14 

an - ma -

fim11 wG - uw - fim- yahwG 
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sup - re -tsav 
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J:!q-.ghq 

ye 
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tsa - nemk. 
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qhpu, 

.P,p)1uumGtw4wG u4uT]_u9)1G tlub iwpq.wGp lt'uGbwit .P.p)1uumu)1 tlop' wtluGwopflGuwt U. liniu 

U.uwmwbwbG)1: '-.lll!4lll4WG h4UT\_Ugrn1 opwgn19)1G t1t2 U. U.uwmwbwbG)1G Gm)1pmwb pwG)1 ti{! 

woGup G2wGw4mwb uG, Gupwnuwt U.Luwmuu, '--lupwtj,n)umuu, 5TJ.wgnu.iu, QGbw1mt1u, 9-ow)1)1G 

UL Smtj,)1G 9-}1LU1I!, UL 'o'GmG11-u: Uw41.U1G u)1w1G '--lupwtj,n)umtlu u4UTJ.U9Ln! fl)1Gq. U1WTJ.WLLUf1GuptG 

tl)1G 4I! G4wwm)1, uGwguwt UllUTJ.lULlUflGUpG uG' u. 'o'GmG11-u, u . .2.ww)14{!, '--lwp11-w4.wnu, UL 

Juwz4.upwgu: '--lupwtj,n)utlwG woG)1G UlUTJ.}1 4'mGuGw1 GwuL JuwT]_nTJ. opflGtp, np wnuGznqa·}1LG mG)1 

\JllUflntlUG UT]_wGw4)1G fluw: U. 'llwwwpwq.tG uwp, tlub wtj,ut)1 U{! ut2 tuwTJ.nTJ.I! 4'opflGm)1 UjlU­

\JllUflWq.}12)1G 4nTJ.tit UL WUJW 4I! pwdGm)1 flwLwwwguwtGupmG: U.LwG11-w4wGoptG, '-.lU!UflI! wp­

woGmwb 2t)1G )uwT]_nTJ. mwhtm opflGmutt wnw2: «n-'4. q.up1.Uflpw2 bwTJ.}11.t» 2wpw4wGu 4'upq.m)1 

'--lupwtj,n)uuwG wpwpnTJ.mJ<tuwG u)12ng)1G: 

n"I/_ firw2wlfl lii rJ.rwfu.mwpnJr i'Jw11.f14, wGtfwfim{itliWG pnJrr! mwrwi'Jmligwi pn[nrflu ut2, 

i'JGwi'J biw1tG 1 lii nrut tfwfi ui/mligwi w2fu.wrfif, 1/.rwJ, .f!.liqf, orfiGmfitliwtfp 4l! ,j,wnwwrliGp»: 
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Zorootyoon soorp khachi Q.opn1J<t~1G un1pp Juwi~ /Hymn of the Exaltation] 

Although the cross is a symbol found in many cultures, from ancient India to the American Indians, its 

most significant use has been among the Christians. It stands for Christ's crucifixion and resurrection, 

and man's redemption through it. Several days in the Christian calendar have been devoted to its 

remembrance and celebration: Exaltation of the Holy Cross, Holy Cross of Varak, Discovery of the 

Cross, and Apparition of the Holy Cross. Khachverats, or the Exaltation of the Holy Cross, is a 

Tabernacle Feast Day in the Armenian Church that incorporates two separate historic events. The first is 

the pronouncement by Apostle St. James the Great to the crowds as he raised the Cross upon which 

Christ was crucified: "Christ, we kneel before Your Cross," an initial gesture which elevated the cross to 

its present position of reverence. St. James was martyred shortly thereafter in 44, and on the site of his 

decapitation the Armenian Church of St. James in Jerusalem was erected. The second event embodied 

in the Feast is the rescue of the True Cross from the Persians and its return to Jerusalem in 628 by the 

Byzantine King Heraclius. During the khachverats procession, the Cross is adorned with fragrant leaves 

of basil (rahan)-a "kingly" plant in Greek mythology and a "holy" herb in Hindu religion-which is then 

distributed to the congregation. The seNice was greatly elaborated by the seventh century Catholicos 

Sa hag Tsoraporetsi, who created many of the hymns, including "Zorootyoon soorp khachi." 

"O Christ, let the power of Your Cross that You lifted up to save the world, keep us from all temptation." 
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fo'tht JuwiI! ]unpfipT).wGJ,2 tf£!G t, np q.n1mruJ,tG mGhgwb t pwquwruJ,t pwflwpwljprumruJ,tG-

Ghpm ut2' ~GT).\.jwuinwGtG uJ,G2ht wuhpJ,ljhwG ~GT).J,\.jGhrI!, wGnp wuhGwG2wGw4wiJ,g q.npbw­

bmruJ,tG{! 1winm4 t ppJ,uinnGhwGhpmG: luw2I! 4I! ]unpfipT).wG2t -RpJ,uinnuJ, Juw2htmruJ,tG{!, 1wrm­

tuJ1tG{! ht uwpT).mG Lj,pljwq.npbmruJ,tG{!: -RpJ,uinnGhw1 h4hfl_hgrn1 opwgn19{! Juw2J,G GmJ,pmwb pwGJ, 

U{! inoGhp mGJ,' luw2tl_hpwg, 'lwpwq.w1 U. luw2, 9-J,tin luw2'1 ht bphtuwG U. Juw2J,: luw 2t!_h­

pwg{! inwfl_wtwp u{!G t, np 4I! uJ,wgGt hpljm inwpphp utwinuwljwG T).tutPhr: Unw2'1GI! U. Bw\.jn­

pnu Unwphwt'1 wt.fpn]uJ, u{! U1n2ht {!pwb llllltnwpwpmruJ,tGG t, hpp wG 4I! pwpil.pwgGtr -RpJ,u­

innuJ, luUliI! {!Uhtml., «Wt!_ -RpJ,uinnu, uhGp bmGl.jJ, ljm q.U1Gp pm luw2'1Tl-U1n2ht», u4qpGU1\.jU1G 

utwrq wpwpnfl_mtuJ,tG u{!, np pwpil.pwgmg luw2I! Ghp4w1J, wljGwbwGpJ,G: bpp U. Bwljnpnu GUl­

fiwinwljmhgwt 44 rumJ,G, wGnp q.i]uwinuwG tl_w1pJ,G t1_rw1 \.jU1Gq.Ghgwt bpmuwfl_tuJ, ~wing U. 

dwljnphwGg tl_wGp{!: tiulj hpljpnpT). T).tutPI! np luw2tl_hpwgJ, fihin tiwutmwb t, U. luw 2J,G 'Tlwp­

uJ,ljGhptG wqwinw.q.pmruJ,tG{! ht tl_hpwT).wpil.G t bpmuwfl_tu, 628 rumJ,G, ~J,tqwGT).J,nGJ, ~hpw\.jt 

ruwq.wrnpJ,G \.jnfl_ut: luw2tl_hpwgJ, ruwt.j,opJ, I!GruwgpJ,G, JuwiI! 4I! qwpT).wpmJ, U1Gm2wfinin nhfiU1GJ, 

inhphtGhpntl_, np U1l4U1 4I! pwctGmJ, fiU1tU1tnwghwt GhpmG: (frhfiwG{! 1mGw4wG T).J,gwpwGmruhwG 

ut2 wppw1w4wG inmGl.j u{!G t, J,ulj fiGT).\.jwljwG ljpoGpGhpm ut2' GmJ,pwljwG pn1u u{!:) 

luw2tl_hpwgJ, wpwpnfl_mfitJ,tG{! ]un2nr 2wt.j,ntl_ {!UT).tw1Ghgwt t, T).Wpm 4wfitnfl_J,4nu Uwfiwlj 9,. 

!:lnpwt.j,nphgJ,J, \.jnfl_ut, np 1opJ,Ghg luw2'1 2wpw4wGGhpm uhb uwuI!, Ghpwnhwt «QopmruJ,tG U. 

luw2J1GI!»: 

«-Rrfwrnnu, umrp fuwfflTJ-qormru/nGlJ, qnr lfwGq.Gagf1r w2fuwrfi/1 t/lrlfmruawG[! fiwuwr, run'rz 

UJWfiUJwGt ub.q/1 wutG tflnramruf1iGGart»: 
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Kez Krisdosi gatooghige -Rhq -Rppumnup ~UlJitTilllP~t /HymnoftheCrossofVarakf 

Varaka soorp khach, or Holy Cross of Varak, is a uniquely Armenian celebration. According to tradition, 

St. Hripsime, who escaped to Armenia for disseminating Christianity, carried a splinter of the Cross on 

herself for protection from her persecutors. Fearing for her life, she hid the relic in a cave near Mount 

Varak in the Van region. St. Hripsime was martyred in 301. According to the Haysmavoork (Menalogion), 

a medieval compendium of the lives of saints, Mount Varak was illuminated in 660 in the form of twelve 

columns which then moved down from the mountain and rested in the Monastery of Varak. The entire 

Armenian population of Van observed this supernatural event and discovered at the base of the illumina­

tion the splinter of the Cross which St. Hripsime had hidden in the cave. After several displacements, 

the relic was finally deposited in the Church of St. Nshan of Van in 1655. "Kez Krisdosi gatooghige," 

possibly created by the seventh century Catholicos Nerses lshkhantsi, describes the events of Varaka 

soorp khach. 

"To You, 0 Christ, who gave the Church this victorious sign received by God, we always send up praise in the highest." 
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'-lwpwq.w1 U, luw~_)-1 1110G[! hqw4J,optG fiw14w4wG 1J,2www4mia,J,tG tI[!G t: U.twG~mra,hwG 

fiwuwo.w1G, ppJ,uwnGtmra,hwG pwpnqJ,i U. ~rtJ,41uJ,tit 4n1u, hpp ~w1wuwwG hljwt fiwtwbwGpt 

l4ill211ll4WGmhtm fiwuwp tIJ,wuJ,G phpwt luwitG phljnp tI[!: \,4wwhin4. np J,p ljhwGp[! 4.wwGq.J, 

ut2 tr, wG tiwumGp[! L4Wfihg '-lwGJ, 2r2wGJ, '-lwpwq.w1 thrwG UOIJI q.wGntn'l_ J!illflilllfl), U[! ut2: 

U. ~rtJ,t.puJ,tit Gwfiwwwljmhgwt 301 ra,m),G: Bw1uuwimrpf1 fiwuwo.w1G, np Umpphpm 4.wpphp[! 

L4WflntGw4n11 tIJ,2Gw~wphwG fiwtwpwbn1 ti[!G t, 660 ra,mJ,G '-lwpwq.w1 thrt[! imuwtnpmhgwt 

wwuGhpljm u),tGGhpn4., npnGp thrtGtG 4.wp 2WfldhgwG ht 4wGq. wrt),G '-l_wpwq.w1 4.wGpJ,G 

wrt2ht: '-lwGJ, wupn112 fiw1 pGwlJimia,J,tG[! wljwGwwhu h'l_Wt w1u q.hppGwljwG ~tt4pJ,G ht 

imuwtnpmra,hwG L4WlllntwG~wGJ,G 4.pwi q.1J1wG tuwiJ,G tiwumGp[!, qnp U. ~11J,41uJ,tit t4wfiwb tr 

pwpwlfl),G ut2: l.iwpq. ti[! 11lh'l_wt.pntumia,J,tGGhpt hl1lp1 tiwumGp[! 4.hp2wt4tu J, t4wfi ~pmhgwt 

'-lwGJ, U. \,2wG h4h11.hgJ,J,G ut2 1655-J,G: «.ghq .gpj,ul.flnuj, 4wra,m11.J,4t» 2wpw4wG[!, fiwtwGw­

pwp iopj,Gmwb t- ~wpm 4uqan11)14nu \,hputu 9-. ti2tuwGgJ,J, 4n11.ut, 4[! Gljwpwq.pt '-lwpwq.w1 

U. luwiJ, ~tt4php[!: 

«-Raqf, pwrdmGpGart:G uf,zm 011fiGarq.mfitf,iGGar 4!! Gmf,raGp, -Rrf,umnu, nr [!GfJ.fiwGrwlfwG 

/;;l(/;;rzagf,f,G 2Gnrfiag/1r JWfl.fitWl{wG /;;i UjWU1mwl{wG umrp GzwGfJ.' [!GfJ.mGmwlJ U.ummlJnJ l(nrzut»: 
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Aysor khntri ll!U OJl Ju GJ}.p]l {Hymn for the Discovery of the Cross/ 

After His burial, the Cross on which Jesus was crucified was abandoned at the foot of the Mount of 

Golgotha. Over the years the place was used as a dumping ground and the trace of the Cross lost. The 

True Cross was discovered by St. Helena, the mother of King Constantine I of Byzantium, in 327 when 

she went to Jerusalem to visit the Holy Places. According to tradition, there she met a wise Jew, Judas. 

who acted as a guide and together they dug out three crosses, one belonging to Jesus and the other 

two to the thieves who were crucified with Him on the same day. To determine the True Cross in turn, 

they placed a newly deceased baby on each of the three crosses. When he was resurrected by a mira­

cle on the third one, they knew it belonged to Christ. Judas was immediately converted to Christianity, 

and the Cross was placed in the Church of Holy Sepulcher. "Aysor khntri" is a chant used on Kyood 

Khachi or the Discovery of the Cross. 

"Today the pious Queen seeks the precious wood of the Cross placed on Golgotha. Come, faithful, worship the 
holy sign. " 

Prayerfully U.rz or,nuf1Wfl 

a vant - ya 

w - 1wG11- - hw 
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lun 
U:!G 

va - gan 

tl.{Wtn - tw - 4wG 

)1 

Kogh 
q.nTJ. 

lflW!tn Juw - 2.l1G 

ta, 

q.n - )<tUl 1 



ti 

ye - gayk 
h - ljwm 

tsern asd - va - dza - ser 
iHmG wurn - 1w - ow - utp ll-{!2 - jun 

ha - va - dots - yolk yer - gur - ba - kes - tsook 
fiw - 1w - rnwg- hww hp - 4l!Jl - utw - q.hu - gm:R 

- va - dza - yin soorp nu 

Gu 
sha 
2w wurn - 1w - ow - 1tiG umpp 

nis. 

Gpu: 
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-Rpjluumujl fitWTJ.nu!tG hU1p1 luw2[! npmG tl_pwi juw2mwb tp UG, 1pmhgwt 9-n11.q.n~w1J1 thpwG 

uumpnU1[!: Swpj'IGhpm [!Ufittugpj'IG, 4_lU!fl[! q.npbwbmhgwt npUJtu w11.pwGng ht luw2J1G fihU1p[! 

ljnpumhgwt: luw 2[! 4.hpwq.U1Gmhgun P.j'ltqwG'l-JinGjl l:inuU1tuG'l-J1G U. ~wq.wrnpjl uop, U . .!.h11.J1Gtj1 

1tn11.ut 327-j'IG, hpp wG bpmuw11.tu q.Gwg w19h1htm uppwtl_w!flhp[!: UtwG'l-m~hwG fiwuwo.w1G, 

wG fiwGTJ.j'IUjhgwt 5mTJ.W wGmGntl_ jluwuU1mG .!,phwijl tII!, np bwnwihg npUJtu m11.hgn19: .!.h11.J1-

Gtj1 wnw2GnpTJ.mJ1thwup Lj,nphgj'IG tu'l_ptuGng[! ht hphtwG fiwGhgj'IG hphp juw2hp' utltI! -RpjluU1nup 

UJWU1ljwGn11. ht uGwghwt hpljmp{! q.n11.hpmG, npnGp juw2mwb trG -RppuU1nup fihU1 GniG op[!: 

-RppuU1nuj1 luw2I! npn2htm fiwuwp, wGnGp qhU1hTj_hgpG Gnp uwfiwgwb uwGmlj U{! hphp juw 2hptG 

j'ltpwpwG2Jitpj'IG 4.pw1: bpp uwGmltI! fipwwntl. n11.2Ggwt hppnfl'l- juw2rG 4_fllU!, wGnGp fituU\/tlUUlh­

gpG ~t Wl'l- ltI! UjlUUlljwGtp -Rppuumur: 5m'l-lUU wGur2wUJtU -RppuU1nGhw1 'l-lUflO.lUt ht lutui{! 

Ujtufimhgwt u. 5wpm~hwG UllUOlUflpG ut2: «Uiuop tuG'l-flr UjlUUlntlUljtuG» 2wptuljt.UU{! lt'hpq.mr 

9-j'ltl/1 luw2r UloGpG Ofl{!: 

«U.JUOfl UIUU1nu.uawutp (itU1q.mfi/7/7G i1/inpm/_[! q,nrzq.n(itUIJ/1 i/pwG i1q.mwa U(UIU1nLUll/UIG 

fuw~wifiwJU1[! l/l! ifiGmnmf1. fiwiwwwgliwzGli'p, lil/t'p wummwawJ/JG wJu G2wG/7G wnplii 

/ifllfflU(UI q. /iz m»: 
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Hrashapar ~pw2wlf,wn [Hymn of Greeting} 

When a bishop visits a city, he is taken first to offer his prayers at the local cathedral, where he is greet­

ed with the hymn "Hrashapaf." This stately chant is also sung at the end of the Vesting Hymn, when 

the celebrant of the Divine Liturgy is a bishop. Additionally, "hrashapaf" is intoned on two other occa­

sions, which are related to St. Krikor Loosavorich: Yeln i virab (The Deliverance from the Pit). and Kyood 

nshkharatsn (The Discovery of His Relics). The first feast marks the release of St. Krikor from the dun­

geon at the urging of King Drtad's sister, Princess Khosrovitookhd, in order to cure the king of lycan­

thropy, a disfiguring disease. The second, a major feast, celebrates the disclosure of his remains to an 

ascetic, Pasentsi Karnik, in the region of Tartan in 328. His hand, now preserved in a silver encasement, 

is found in the Etchmiadzin Cathedral, which St. Krikor built in the fourth century. 

"Glorious and gracious God! By Your own knowledge You began to save the Armenian people by giving us the 
1/luminator from the criminal Parthian tribe. Through Him, 0 Savior, save us now and at Your awesome coming." 

With jubilation nq.tnn[lm~l:i.wcfp 

par 
~pw - 2w - i..pwn 

re -

pt - JuGw - un11 

Uu - l/1{! - 1wb 

vor 

np 1w - nw2 

yev 
b.1 

pa 
U}12Ul pw 

q.}1 - Ulnl - fuUlUUp 
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uz - pur - goo - tyoon 

[lq - 41[lfl - ljnt - ~tnG 

yayts 
~LU - !lUU-UlLUG - hLU!9 

us - guz 

[lU - 4[lq 

pna - vor - - te - va - gan 

pGw - rnp - hw1 }1 'llwp - ~h - 1w - ljwG uh - TJ.LU - UjLUfllll wq - q.tG 

sa - vo -

lTil - ULU - lTI -

mez 
uhq 

shnor - tser; 

2Gnp - fih - ghp, 



vasn vo - ro 

tl_wuG n - pn1 

pur - gich 

ttiur - 4P~ 

yev 
ht p .P.n 

pa -

pw -

ha - ha - vor 

1w - fiw - rnp 

re - kho - soo - tyamp so 

pt - lun - um - ~hwtfp un 

tso 
gn' 

ka 

uz 

lus 
q_w - l{!U 

mez 
tfhq 

dyanun. 
U1l:iwGG: 

ra 
pw 
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bpp J'.!UlflO.flUlUlllJ,uwG. t4hT]_hgw4wG. U[! w19t1nq,thwG. lt'hpfittul wu 4.Ullfl U[!, wG. G.wju 

lt'wnw2G.np11mJ, lllhTJ.rn1G. tlthTJ.hgJ,G. WTJ.Ofithtm ht ltI! 11J,uwrnpmJ, «'-.pw2wt/1wn» 2wpw4wG.ml.: U.1u 

4.tfiw1.4wG.b opfiG.tpq.[! lt'tpq.mJ, G.wht tpp t1.4J,u4n1.4nu[! fittut/lorntl. umwp ltl! q.npbt hlthTJ.hgJ,' 

1.4wwwpwq. uwwmgwG.t1m fiwuwp: 8wg wuwJ,, «'-.f1W2tut/1tun[!» 4w1.4mwb t hpltm wwpptp 

woG.tpm fitw, npnG.p wn[!G.2mwb tG. U. 9-J,pq.np lmuwtnpJ,2'1 wG.o.J, fitw' btG. J, 4.J,pw1.4 ht 9-J,tlll 

G.2JuwpwgG.: U.nw2J,G. woG.[! ltl! G.2t lmuwrnr2'1 wpq.J,1wpwG.tG. wqwwmrtJ,tG.[!, tiJ,2wuwmrthwup[! 

'12JuwG.mfiJ, lunupn4.J,11mjuwJ,G., np fiwtwwwintl. lmuwrnrJ,2J,G. pmctwpwp n1ctJ,G., ptpwt qJ,G.p[!, 

np1.4tuqJ, 11wpuwG.t J,p hTJ.pOfll! Sp11ww fittuq.wrnpJ, wfiwpltm fiJ,twG.11mrtJ,tG.[!' q.wuwjuwmrtJ,tG.[!: 

flult tp4pnf11ll!, np1.4tu q.1Juwrnp woG., ltl! 1'12www4t lmuwtnpJ,2'1 nuljnpG.hpmG. 1w1wG.mJ,w' 

8wuhG.gJ, 9-wnG.J,lt uq.G.wrnpJ,G., 328 rtmJ,G. lo'np11wG. wtwG.J,G. ut2: \Jtp4w1J,u, U. 9-pJ,q.npJ, U.2I!, 

qtwhT]_mtub wpbtufithtu! 1.4wwtwG.J, ut2, 4I! 1.4wfimJ, U. t2uJ,wbG.J, lftulfl tljhTj_hgJ,G., qnp 

lmuwtnf1'12I! ljwnmgwb t ').. JltupmG.: 

«<!.f1W2WL/1, ,jlwnwin(I lu u/72111 pwfl/ifuGwu U.ummw~, Gwfuwmliulilml fiwJliflm rf,(IZ,mr,tfliG[! 

uliq/1 [mUWLnf1/1i ll[! 2Gn(lfilig/7(1 UfW(lr,tliiwZ,wG llli'7.WUfWflU1 uli(lmG,,_tG. wGn(I rif12Gnf1'1-mr,tliwup 

rf,(IZ,t' uliq/1 pm FiflwGwl/1 q.w[mum/7'1- uf12ng/7G»: 
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Amen Hayi srditz pkhadz UutG ~W!}l upm}lg pJuwb [Pontifical Hymn/ 

Also known as the Pontifical Hymn, "Amen Hayi srditz pkhadz" is an ode of a personal nature, calling on 

God to bless and protect the Catholicos. It is a stately yet lyrical poem. Although not a liturgical chant, 

the Pontifical Hymn is closely related to the Church. It was composed at the turn of the century by 

Komitas. 

"God, please hear the words, I Spoken by every Armenian: I Grant our Cathol,cos a long Ide, I Give the father of 
Armenians many days. I Lord, always guard the Mother See I Which You Yourself created." 

Majestically, with ardor iJ.,l:ifi, 2l:if11lOf1/:G 

A-men 
U-tftG 

ays tsayn 
wiu o.wiG 

Ha-yi 
~w-i}, U[!Jl - Ul},g PI!- }uwb, 

yer-gar 
hp-4wp 

lu - sir 
lI!- u},'p 

gyank door 
4hwG:n tnmp 
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Hay- ra 
~W!-PW 

1s9 
pn j,ulj 

be - din, 
t4h - mj,G, 

r 

him - nadz 
fij,tf - G w b-

yer- gar 
tp- ljwp 

sa - son 
uw-uwG 

Mayr 
trww 

o - rer 

0 - ptp 

i f 

ba- he 
t4w-fit' 

Ha -
~w - !ng 

too mishd 
11-m u)12m 

A tor. 
U - ya-nn: 



«UutG ~w1J, upU1J,g µJuwbu» ~w1rw1.4hU1w4wG q.ntl_hpq. uuG t ht w11hru uu wn UuU1mbn1, 

opfiGhtm ht 1.4wfi1.4wGh1m 4wJ<tn11J,4nuu: U1u 4.hfiw1.4wG.b µw19 pG.wpwljwG. µwGwuU1h11bmJ<tJ,tGI! 

J<ttht bJ,uwljwG hpq. uu }.t, wG uhpU1optG 4w1.4 mG.J, h4h11hgJ,J,G fihU1: Qw1G. 1orJ,G.wb t linuJ,­

\llt.uu ~t.upT).t.ul4hU1: 

«n"r.{ U.urnnuuo, [Ut' wutG <!w1m/UrrntG pfuwo UlJU Q.UlJGIJ, lbrlfwf1 l{li.wGp rnn'ir <!WJf1U1UJG­

rnflG,I tJrlfwp Of1Gf1 l,!wJng <!or:I St'p, f/-mG ufl2rn wGuwuwG UJuifit'I -Rm /Jul{ fi/it!Gwo l.fwJf1 

U.(itnnf/-»: 
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Looys i looso ln!U ]1 lTilUTI! [Baptismal Hymn] 

Mgrdootyoon and gnoonk, or baptism and chrismation, is the sacrament through which an individual is 

initiated into Christianity. (The Armenian Church marks seven sacraments that include Baptism, 

Chrismation, Penance, Holy Communion, Marriage, Holy Orders, and Anointing of the Sick). As articu­

lated by St. Paul in Rom. 2, baptism is the spiritual counterpart of the ritual circumcision practiced by the 

Jews, serving the means whereby a person experiences the benefits of the Covenant. In the Armenian 

Church, the ceremony traditionally takes place on the eighth day of an infant's birth. It is sponsored by 

the godparents, who declare their resolve to participate in the raising of the child in the Christian tradi­

tion. Baptism is performed by the priest, who immerses the infant in warer and anoints with myoofon or 

Chrism (sacramental oils) his or her body in nine places-forehead, eyes, nose, mouth, ears, heart, 

back, hands, and feet. Historically, a baptismal name is then bestowed upon the new member of the 

church. "Looys i looso" is a chant traditionally sung during baptism, as well as at the.chrorhnek ceremo­

ny which symbolizes Christ's Baptism by John the Baptist. 

"Light from light! You were sent from the Father and became human through the Holy Virgin, so that Adam who 
fell would be clean again. " 
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yev marm na 
G.w ht 1h.upu 
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gwp r 
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tam. 

fl.WU! 

sen, 
utG., 

tses 
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~w1wu1J1wGhw19 h4hl'l_hgJ,G 4'[!G~mGJ, hOJa[! tunpflmp~Ghp' tI4plllntJaJ,tG, ~rn2u, Wl4w2tuw­

pmJaJ,tG, flwl'l_np~miaJ,tG, UjUW4, 3.hnGw~rmiaJ,tG ht flJ,twG~wg 4wpq.: U'4plllntJaJ,tG[! ht ~rn2tI[! 

tunrflmp~Ghp hG, npnGg tIJ,~ingwt wGflwlll U[! 4'[!G~mGmJ, -P.pJ,ulllnuJ, wGnuuup flwtw1J1wghw1Ghpm 

~wutG Ghpu: tiG~Ultu pwgwlllpmwb t 'llol'l_nu U.nwphw1J, 4nrJ.tit (~nmj_tI. 29), tI4plllmJaJ,tG[!, nr 

41! q.n1wGw1 «u4pw1J1» pwntG, np1.4tu flnq.htnp JallpWlllmJaJ,tG 41! flwtiwUjtulllwutuwGt ~phwGhpm 

4nl'l_ut 4J,pwp4mwb bJ,uw4wG Jal4llUlllnt!i}h1UG, nrm-1. wG3. U[! ~J,G mtulllJ, oq.mlllGhp[! 41! PW'ltr: 

~w14w4wG h4hl'l_hgJ,J,G ut2 tI4p1J1m!i}hwG wpwpnl'l_nt!i}J,tG[! wtwG~w4wGoptG lllhl'l_J, 4'mGhGw1 

uwGm4J,G bGmG~tG mia or hlllp: U.G 4'hrw2tuwtnpmJ, 4Gpwflor ht 4Gpwuor 4nl'l_ut, npnGp 41! 

tunu1J1wGwG tiwuGw4gJ,1 tiwGm4J,G ~wu1J1J,wpw4m!i}hwG' [!Ulll ppJ,utnnGtw4wG wtwG~m!i}hwG: 

-P.wflwGwG 41! 4w1J1wpt tI4plllmJaJ,tG[!, !i}W'lhtm-1. uwGm4(! 2mrJ,G ut2 ht tIJ,mnGm-1. obhtm-1. wGnr 

uw4tu1J1(!1 w~php[!, pJ,Ja[!, phpwG[!, w4wG2Ghp[!, uJ,pll1[!1 iaJ,4mGp[!, 3.hnJ:2[! ht nlllphp[!: «ln1u J, 

1munp> 2wpw4wG[! 4'hpq.mt1 tI4plllmJahwG ht Gwht QpopflGtpJ, wrwrn'lmiahwG [!GrctwgpJ,G, np 41! 

tunrflr~wG.2t -P.pJ,u1J1nuJ, tI4plllmJaJ,tG.[! 8mj_flwGGtu U'4p1J1~J, 4nl'l_ut: 

«'1/wj~Wn lnJu, nr '1.fll/ntb.gwr ,!,,or l(nT/_lfl: b.L uwruGwgwr umrp '-ln1ul:G, nrU/l:qfi GnrtG 

lfwprb.u tlb.'7.wrnr tltuflf/.[!»: 
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Oorakh ler nipw]u tli'p [Wedding Hymn] 

The sacrament of Soorp bsag, or marriage, confirms the union of a man and a woman, with divine sanc­

tion. In this regard, matrimony is quite different from early Hebrew laws, in which a woman was consid­

ered her husband's property and only the man could divorce his wife. During the wedding ceremony, 

rings are exchanged as a pledge of eternal commitment or seal of faith. This is a custom dating back to 

antiquity, which the Church adopted in the second century. Among Armenians, two braided cords made 

of white, green and red fibers-symbolizing purity, fertility, and blood-called narod, are utilized to tie 

the heads of the bride and the groom, much like the tiara used by other institutions. "Oorakh ler" is a 

chant by Catholicos Sahag Tsoraporetsi that is identified with the sacrament of Soorp bsag. 

"Rejoice, 0 Holy Church! For C,'Jrist the King has crowned You today with His Cross and graced Your churches with 
His wonderful glory. " 

Joyfully Rl:i.f1lJf1wzf, 

ye 
h 

ptu}u 

ler 
1t'r 

tsi, 
g}l, ptuG. 

soorp 
umpp. 

ZI 

q}l 
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zar 
qwp 

pn 

-e-

pa 
tj,w 

tar 

fl.WP 

nopG 

yats 
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yoo 
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skan 
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2. t. 

Ii 
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U. '1luw4{! 4wtf U.tfmuGm~}1tG{! wulllmwb-wi}1G opflGm~hwtfp wir tfwp11m ht 4Gn2 tft4 

tfwptf}1G I!UWlI! 4I! flwulllwlllt: U.iu lllhuw4tlllml_, pp}1ulllnGtw4wG {!tfpnGmtf{! 4I! lllwpphp}1 flptw-

4wGtG, {!Ul/1 npmG 4}1G U{! rr wtfmuGniG Ulllwgmwb-p{! 4I! flwtfwpmtr ht tfJ,wiG W!flI! 4pGwp 

wtfmuGw1mb-h1 J,p 4J1GI!: U. '1luw4J, wpwpnrJ..m~hwG {!G~wgpJ,G tfwlllwGJ,Ghp 4I! 41ntuwGw4mJ,G, 

nplljtu 1wtJ,lllhGw4wG iwGo.Gwnm~hwG tunulllmtf ht flwtwlllpJ, flwtwulll}1p: U.u}14w um.i_npm~}1tG 

tf{!G t' u4J,qp wnwb- fl}1G ctwtfwGw4Ghpm ut2, qnp h4hrJ..h9}1G np11h~pwb- t P,. 11wpmG: ~wi4w-

4wG h4h11.hgJ,G 4'o~lllw~npb-t Gwpolll' 4wptf}1p, 4wGwG2 ht nhptfw4 1wphpm flJ,tumwb-p tfI!, 

4wt1jhtm flwpuJ,G ht 41huw1J,G ~tmtuGhflI!, J,G2Ujtu ht ~w~, np 4I! ~npb-wb-mJ, tfJ,tu hljhrJ..hg}1Ghpm 

ut2 hw: «ntpwtu 1hr» 2wpw4wGI!' iopJ,Gmwb- Uwflw4 l:iw~nrJ..J,4nu 9npw41nphgJ,J, 4nrJ..tft, 

4'hp~m}1 U. '1luw4J, tunpflmr11'1 tf}12ng}1G: 

«n,.,l[ umpp lil(li.l'/_ligf,, mpw.fuw.gf,'p npnl[fllimlii -P.pf,umnu' lipl{Gpf, fo'w.q.w.inp[!, W.JUOfl flp 

fuw.i_nt/.[! pliqf, u;uw.4/ig Iii pm w.upngGlipTJ. flfl upw.Gi_lilfl l{lw.npnt{[! qW.flTJ.Wfllig»: 

76 



Kahanayk ~wfiwGW!J! !Requiem Hymn/ 

Hooghargavorootyoon (literally, "a send-off"), or the rite of Christian burial, is celebrated upon the death 

of a person and the interment of the body. In the Armenian Church there are several events connected 

to the funeral customs. Dan gark (home service), or wake, is an opportunity for friends and relatives to 

gather and visit the deceased for the last time to express their sorrow to the bereaved family. 

Yegeghetsvo gark (church service) consists of the reading of the Scripture and prayers, singing of 

hymns of burial and Christian hope of resurrection, and the delivery of the eulogy. The body is then 

buried in a grave during kerezmani gark (cemetery service). The church traditionally forbids the crema­

tion and the mummification of the body. Following the burial, a meal-hokejash (a meal for the soul)-is 

given by the family to celebrate the deceased's life. Finally, on the Saturday following the burial, as well 

as forty days after it, friends gather for the hokehankisd (repose of the soul) to remember the dead and 

perpetuate the memory. Hrooshag, a dessert made of farina, is served to all. "Kahanayk" is the chant 

sung at funerals and requiem services and is ascribed to Nerses Shnorhali. 

"We, priests and people, pray that You, good and merciful Lord, receive us too, some day, into the city of 
Jerusalem in heaven with those who have already died in faith. There we will forever sing the praises of the three 

persons of the Trinity. 

With expectation Bmuw1 '1f1 

nayk 
-Rw - fiw - Gwrn 

Der pa - re - koot. 

Str pw - ph-Jimru: 

yev 
ht 

jho - gho-voortk, hay- tsemk 

nun - chets - yal - sun 

GuG - 2tg - htut - uuG 

ha va 
fitu - ll.U 

ken 

umq 
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un - gal uz- mez no-vm He- roo- sa-ghem ve- nn, 

{!G- 4w1 {!q - uhq Gn-tjJ1G 1m- um.I_: Bh- pm-uw- 11.hu pw-11.wp tl_h-p},G, 

- Vin. Pars ver 

1n - pmu tup-TJ.WP-PI!U ctn - 11.n - tl_},G: <l>wnu tl_hp hp- q.h1 u}12U1 I!UTJ. 

no 
Gn 

sin: 
u},G 

yer- ror - too - tyant 
hp- pnp - T).nt-~hwGTJ. 

yer-ryag 
hp-phwlj 

an- tsin. 

wG-a.},G: 



8nup.up4unnpm~J,Lll 4uu.r -RpJ,uumGl:w.4w.G ~w.T]_ uw.G 4w.pq.{! 4I! 4w.U1w.pmJ, w.G3.J, tf{! uw.fimw.G 

l4tu.pw.q.w.1J,G, hpp w.Gnp uw.puJ,G{! 4I! 1w.G3.GmJ, finT]_J,G: ~w.14w.4w.G h4hT]_hgJ,J,G ul:2 nw.GJ, U{! 

TJ-l:L4J2hp 4w.G' 4w.t.4mw.b 1ml'l w.p4w.rnpm~hw.G uml_npm~hw.G fihlll: Sw.G 4w.pq.{! l4tu.U1hfim~J,tG 

4'I!Gbw.1l: w.qq.w.4w.GGhpm ht pw.ph4w.uGhpm' fiw.tw.nmhtm ht lntl'l w.p4w.rnphtm fiw.Gq.mghtu.tI! ht 

lW.!UlGhtm J,phGg gw.tw.4gm~J,tG{! uq.w.rnp {!GUltu.GJ,nJ,u: b4hT]_hgtn1 4w.pq.{! 4I! ptu.T]_4w.uw.1 u. 
9-J,rnr I!G~hpgmut:, w.T]_ o~nGhrt:, TJ-tu.tfpw.Gw.4w.Gt: ht ~w.l'l uw.Gw.4w.G pw.19 1w.rm~hw.G nrJ,uum­

Gt:w.4w.G 1n1u uhp2G2nl'l 2w.pw.4w.uuhpm hpq.hgnT]_m~hut:: 8hU1n1, uw.puJ,GI! 4I! ~tu.T]_mJ, q.hphquw.GJ, 

4w.pq.ml_: Utw.GTJ-w.4w.Gopl:G, h4hrJ. hgJ,u 2 'w.pU1ouhp ~J,w.4J,qmu, qunumu ht 4w.u TJ-tu.tfpw.uw.1J,u 

~W.T]_ntu: (o-w.T]_mul:u hl11J2 finq.ht'iw.2 4I! UlpmJ, {!Ul/ltu.uJ,nJ,u 4nT]_ul:' J, 1J,2w.U1w.4 fiw.uq.mghw.tJ,G: 

'-lhr2w.t.4l:u, ~UIT]_nniJ,u llll2nrTJ-nT]_ 2w.pw.~ OPI! ht J2U1nU1umu or hUlJ2 fillluq.mghtu.tJ,G pw.ph4U1u­

uhrI! uhp4U11 41I!llW.U finq.hfiw.uq.ulllhlllu Ulptu.pnT]_m~hw.u' 1'12htm ht 1w.thpdwgGhtm w.unp 1J,2w.­

l/1W.4I!, hpp hphum4l: l4W.UlpU1Ul/lntU1b fipm2w.4 4I! Ul4W.Utu.p4mJ, pntnrJ,u: «-Rw.fiUIUUllP» 2w.pw.-

4tu.U{! 4'hpq.mJ, 1mT]_U1p4w.tnpm~hw.u uJ,2ngJ,u ht 4I! Ll_hpw.q.pmJ, \Jhpul:u Cunpfiw.tJ,J,u: 

«Sl::'[1 pLU[1liq.m~, pwfiwGwGliflU lii cfnrim{_mf1rJ-U pliqf, IJ'wriw.zliGp, n{IU{/::uqf, fiwiwmm.{_ 

ulinGnriGliflmG filim uf,wuf,G uliqf, LU[ Gn1G 1n1um.{_ f!GrJ-mGf,u TJ-f1U1fumw1f1G Cf1nwwril::u pwriwpf,G 

ul::2, mf1 fiwiwmwf1f1i!Glif1f! 4!! fiwiwpmf,G lii /.(10[1fiGli[1q.liG lif1f1nf1rJ-nL~liwGrJ-ljlwnpf! JLUi/::m»: 
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Kta, Der ~JitW1
' Stp [Martyrs Day Hymn] 

In the Armenian calendar, mefelots is a religious occasion that takes place five times a year, on the day 

following the Tabernacle Feast Days. On mefelotz the memory of the deceased is honored and prayers 

are offered for the soul of the departed faithful by conducting a service and watering the grave at the 

cemetery. The Armenian mefelotz is quite different both in concept and form from the Memorial Day 

observed in the United States. "Kta, Der" is an appropriate chant that may be sung on mefe/ots or on 

Martyrs Day, April 24, as well. 

"Have compassion, Lord, on the souls of the dead, and remember them with mercy, for You bought them at the 
cost of your Holy Blood. When the dead rise and stand before Your judgment seat at the wondrous sound of the 

trumpet, remember them. " 
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po 
41n 

nen 

GhG tfhn- twu:1G 

yev 
ht 

gan 

4wG 

\ ,__,,_________,.,H.,.---.1 _________ -F+----~---------------

( i--.--------------.----------11~~--...----------..-----;-<----

a - ra - chi 

w - nw - 2'1 
a -

Ul- fiw-tnp pn 

pe 
pt 

min. 

tfJ,G: 

\~~~~~~~~~~~~ 

( ~~---cr--!---+----+--------+--~-+---HI 

C,utn fituJ\.jtuljwG tljtrJ_hgtnJ opwgn19J,G, U'tnhtng[! ljpoGwljwG wrtJ,ia tI[!G t, np tnhrtJ, lj'mGt--

GtuJ tnwpJ,G fiJ,Gq. wGq.wu' tnlUfllULtup tnoGtpm iw2npl').nrt op[!: lJtnhtngJ, op[! fiw.Gq.mghtutGhpmG 

1'12w.tnw.4[! 4[! Jtupq.mJ, ht turtoiapGtp 4[! \.jtutntupmJ,G JtuLttn pwctGmw.b' wG&tpm finq.J,GtpmG 

fiwuwp, q.tptquw.GtutntuG ut2 \.jtutntuphtml. tupw.pnrtmiaJ,tG UL 2Phtml. q.tptquwGGhp[!: ~lUJ\.jtuljw.G 

utnhtn9[! 4[! tntupptpJ, iat' [!UpnGmumt, iat' &html. wutpJ,ljtwG lJtnt1ng JJ,2wtnw4miatwG optG: 

«9-iaw', Stp» 2wpw4wG[! ljpGtuJ tpq.mJ,1 U'tnt1ngJ, ht 'uwfiwtnw.ljwg tnoGJ,G wnJ,iaGtpml.: 

«n~i[ St,-,, li,-,p 1.fmrzflG fi11w2wlf1 ir.wJGnif.n ulinli[Glif1l! JWf1m11tf11.G wnGliG lit. ~liGwG p_m fi/1-

wGwifl wmliwG/111- wn2li1., q.fitw' uli,-, GG2ligliw1Gli,-,mG finq.f1Gli,-,mG lit. qf111liGp_ J/12t' nrzn11lfm11tliwup, 

n11ni[filimli1. wGnGp LU/ -Rm um,-,p U.11liwG11-fiwtfw(ldtp_ liG»: 
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Aravod looso U.nwtntn lTilUTI! [Nocturnal Hymn] 

In addition to the sharagnots, the Armenian Church uses the Jhamakirk (Book of Hours) The two 

together contain all the chants sung during the service, with the exception of the melodies of the Divine 

Liturgy. "Aravod looso," an acrostic chant by Nerses Shnorhali, 1s sung during the canonical Night Hour. 

"Aysor anjaF," "Nayyats sirov," and "Harevelits," all listed previously, are also found in the Book of 

Hours. 

"Ascending light, almighty justice, let dawn light in me. Born of father, brighten my soul, bring forth the word." 

Powerfully lJbGuw1f1f1 
,,,--.....__ 

U - nw - lOlll 1m - uni 

ar 1s looys dza 
wn }lu 1n1u ow - q.hw': 

a - re 

lU - ph -

ar - tar 

lUp - fl.lUp 

Ho - re 

~"Q'l - lunnIG }1 .!,o - pt 
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pughghya 
PI!ll.-Juhw' 

pan 
ptuG. pt.q 

ha - 1ooys. 
}1 fitu - nn1u: 

P.wgp Cwrnul{Gngt:G, fiwfl1w4wG h4h11.hgpG 4'oq.1J1wq.npbt cfwrlwq.fifl/ll!: bp4mp[! tl'pwuGwpwp 

4[! UJWpmGw4hG wpwpn'l_m~ptGGhpm [!G~wgppG hpq.mn'l_ hpq.hpmG tl'hb tl'wu[!, pwgp U. 'llw\Jlw­

pwq.p tl'h'l_hT).pGhptG ht q.wGohptG: «U.TLwtO\Jl 1mun1» 2wpw4wG[! bwwwGmG TI\JlWGwtnp tl'[!G t, 

np 4'hpq.mp q.tJ2hrw1tiG dwtl'm [!G~wgppG: U.1u fiw1J1nppG tl't2 GwtuwUJtu 1ti2mwb opfiGhpq.GhptG 

«U.1uop wG6'.wrt», «\.iw1hwg uppn4.» ht «5wphthtli9» 2wpw4wGGt.p[! 4[! q.1J1GmpG cfwrlwq.flpfiG 

tl't2: 

«LnJU/1 wnwwm, Wfl'7-Wfl W[lliq.wlt, awq.fi'fl firl rJt:2u: 4.0[lrlt:G ulffiqp wnwa, finq.fit:G pfuwa, 

fiw alilfi fu ouplifl li{lq.t:'»: 
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Divine Liturgy 
Badarak, the Armenian word for Divine Liturgy, has its etymological roots in the 

Zend word paytirag, meaning gift or offering. Zend is the language associated with 

Zoroastrianism, a religion Armenians practiced prior to Christianity. 

The Badarak is related to an old Jewish ritual called chabura (pron., 'khaboora'), 

which involved the sharing of a meal-breaking bread and passing a cup of wine among 

friends. In its Christian evolution, Badarak symbolizes the Last Supper at which Christ 

transformed the old ceremony into a new covenant and the bread and wine into His 

Body and Blood. Its reenactment by the Church is designed not only to relive that event 

but to share as well in the ongoing redemption that Christ made possible in His sacrifice. 

The act of the Divine Liturgy thus projects the past occurrence into a present experi­

ence, and brings history to life. Through the centuries, the Badarak has evolved both in 

content and context. The liturgy of the Armenian Apostolic Church assumed its final for­

mat sometime before 1177, when Nerses Lampronatsi wrote Megnootyoon khorhoorto 

Badaraki (Commentary on the Divine Liturgy), a treatise on Armenian ritual practices. 

The Badarak consists of four parts-Preparation, Synaxis, Holy Sacrifice, and Final 

Blessing and Dismissal-of which the longest and the most significant portion is the 

Holy Sacrifice. 

Originally, the musical portion of the Badarak was sung monophonically, i.e., with a 

single melodic line, by the clerks. The Italian composer Pietro Bianchini was probably the 

first to arrange the music of the Badarak into a four-part choral setting. Kristofor Kara­

Murza and Amy Apcar were among the first Armenians to harmonize the music of the 

Badarak. The arrangement most Armenians are familiar with is that composed by Makar 

Ekmalian for mixed choir, which is sung almost exclusively in our churches. 

A version by Komitas, closer to the spirit of the traditional Armenian Church music, 

is reserved for men's choir only, to be sung without organ accompaniment. In recent 

times, numerous new settings of the Divine Liturgy have been created, including those 

by Edgar Manas, Levon Chilingirian, Ara Bartevian, Parsegh Atmacyan, and Khoren 

Meikhanedjian, developing further this sacred musical genre. 
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UntJIJ! (f)w111wJ1wq. 
~w1t.rtG '-4\.Ulll\.Urwq. pwnrG u1J1mq.wpwGw4wG wrul.U\Jl[! 4[! bwq.r .2.tGlllhrtG 

paytirag pwntG, nr 4[! G2wGw4t Gmtr 4wtf [!Gb'w1: .2.tGlllhrtG thqmG 4w1..4mwb t 

qrw'l-W21llw4wG 4roGppG flt.Ill, qnr ~w1hr prpu1J1nGtnqahGt LUnLU2 4[! 1..4w21J1tpG: 

'TlLUlllLUrwq.[! wnuG2nqaptG mGr flrtw4wG flpG bpuw4wG uml_nrnqahwG U[! flt.Ill, 

nr chabura (r.iw1..4mrw) LUGmLUtfp bwGoia tr ht 4'hGJ'itWl).J1tr pwrh4LUtfGhrm fit.Ill 

fiwg ht q.rGr pwctGht: -Rrtiu1J1nGtLU4LUG ptfLUUIJll.UtnrtfLUtfp, Ujl.Ullll.UJ1LUq.[! 4[! r-inr­

nur'l-wG2t t.lt.r2rG [!GJ'itrPPt!, npm [!GfitwgppG -Rrpulllnu tt,nr.ihg fipG wrLUrn'lntfitptG[! 

'unr mli-tlllP tf[!, pu4 fiLUg ht q.pGpG' rr U'wruGpG ht U.pptGpG: b4h'l_hgtn1 tft2 l.U!U 

q.nrbn'l_ntfithwG 4r4GmJitptG[! 4[! tfrtt fiwtwlllwghLUtGhr[! Ll_hrw1..4rhtm '-lt.r2rG 

[!GJ'itrPPt! ht tfwuGw4pg l).LUnGLUtm 2wrmGw4w4wG tt,r4wq.nrMwG 1 qnr -Rrpulllnu 

4wrhtr l).Wro.mg rr qnfiwphrmiahLUtfp: U.1uL4tunLI_, u. 'llwlllLUrwq.r q.nrbn'l_ntfitptG[! 

wGghwtr l).tl4Pt! 4[! Ll_hrLUbt Ghr4w1r tt,nro.LUnmiahwG ht L4LUllltfmJitptG[! 4[! l).wro.Gt 

w1cttftw4wG h'l.htmiahwG tf[!: 

'l-wrhrm [!GiawgprG, 'llLUllll.UJ1LUq.p 1..4wrmGw4miaptG[! ht pGLUq.pr[! tt,ntt,nti-im­

fithLUG t.Giawr4mwb hG: U.nwphtLU4l.UG h4h'l_hgtn1 'Tll.UlllLUrwq.[! rr fiptfGw4LUG a.ht[! 

U\Jll.UQLUt GLUli-t pwG 1177 J'itnLLU4LUG[!, hrp 'uhrutu lLUtfprnGLUgp q.rhg rr tfwu­

Gwq.plllLUltwG fiLUlllnru, l.fli4Gmr,tfnG funf1lif1TJ-nJ '1/wmwf1wq.f1G: 'llLUlllwrwq.[! 4[! 

pw'l_4wGw1 2nru tfLUuhrt' 'llwlllrLUu\JlmfitptG, Ow2m, 9-nflwpwGmJitptG ht 

U.ro.w4mtf 1 nrnGgtft wtfhGwhr4wru ht G2wGw4WLP9t! 9-nflwpwGmiahwG pwctpGG t: 

U4qpGwL4tu, 'llwlllwrwq.r t.rLUct21llLU4wG pLUctpG[! 4'hrq.mtr tfpwo.w1G' 'l-L4rr­

Ghrm 4n'l_tft: t"illll.Ull.U9P t.rq.LUfll.UG µrtiaro 'lltiwGprGr flunwGwpLUr LUnw2rGG tr, 

nr fiw14w4wG 'llwlllwrLUq.p t.rLUct2mmiaptG[! l).l.UU\.Utnrhg pLUnLUO.LU!G r.iuphrq.w1rG 

o.htp: -Rrrumwtt,nr liwrw-U'mrqw ht U.tfr U.pq.wr qw1G l).t.u2Gwtnrn'l wnw2rG 

fiwihr[! h'l_t.uG: luwnG 'l-L4rLUg l).t.uum fiLUtfwp U't.u4LUr b4tft.uthLUGp tf2w4wb 

'llwlllt.urLU q.[!1 nr umfiwuwrw4 4 'hpq.mp tfhr h4h'l_ hgpGhrmG tft2, ctn'l_ nLl_mr'l-rG 

wtftGtG bwGoia tt,ntt,nr.iw4G t: 

~w14w4wG t.utt.uGl).t.u4t.uG hrwct21J1mfitht.uG nq.ppG J'ithrhtu t.uthtr tfolll t lintfp­

llll.UU t.lwrl).t.u'-4hlllp Ull.Urpt.rw4[!, np q.rmwb t l.Urt.u4t.uG 0.LU!Gr flt.utfl.Ur m 1..4tmp t 

4wmwrmr wnwGg hrq.hfinGp [!G4hpw4gmJithLUtfp: 4.hr2rG ctLUtft.uGt.u4GhrmG U. 

'llt.ullllUJ1LUq11 pt.uqtfwiart Gnr l).t.u2GLUtnrmtfGhr iorrGmwb hG, orrGw4' t1J14t.ur 

U'wGwur, U.rw 'llwpiahtht.uGp, µwpuh'l_ U.iatfwC'ihwGp ht lunptG U't1r.iwGtC'ihwGp 

q.nrbt.ru, nrnGg tft2 2wGp \Jlt.urmLUb t t.uthtr htu C'inr.iwgGhtm l.U!U urpwqwG 

hrwct21J1mfitptG[!: 
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Khorhoort khorin lunpfin1p11-Junp}lCi !Hymn of Vesting/ 

"Khorhoort khorin" is a hymn chanted during the vesting of the celebrant, whose entrance into the 

sanctuary culminates in the words "Takavor yergnavor." The acrostic text spells the name of the poet­

musician Khachadoor Daronetsi, who administered the Haghardzin Monastery (near Dilijan) at the turn 

of the thirteenth century. According to certain sources, Father Khachadoor created it on the occasion of 

an open-air liturgy organized at the request of Prince Zakaria, who commanded the army that freed 

Northeastern Armenia from the Seljuks in 1206. After referring to the Creation, the Original Sin, and 

Christ's salvation of mankind, "Khorhoort khorin" alludes to various parts of the clerical vestment-the 

belt, the cuffs, the stole, and the cope-in a metaphorical context. On special occasions, it is introduced 

through a highly florid solo melody. 

"Deep mystery, mystery that always was: You have adorned heaven as a home for Your supreme light and graced 
the angels with splendid glory. Heavenly King, keep Your church whole and all who worship You in peace. " 

In awe UljGwawGpm/ 

lunp - fimpfl. 

vor zar - ta 

rm, 
Jun - pJ,u, 

np qwp - fl.tu 

re 
ph 

an -
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tser 
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an -

iw - nw - q.wulll wG. - uw - umrn 

q.t - ptu - t4tuG.b tj,w - non 

With determination ,!,wumwm ltl:if1U.J1nf 

vor 

fil'tu - q.w - rnp 

yerg 

hp4 
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G.tu 

loo - sooyn, 
1m - uniG., 

zta - sus hre - ghi - nats. 

q11-tu - u~u npt - Tl.ti - G.tug: 

vor, 
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ko an - sharjh 
:RTI wG - 2wpcJ-

bah 
lljllifi 

an - va - nut - ya 
wG-1w- UI!Tl-:RntU lljllifi - hw' 

ya 
hw' 

yev 
b.1 

}1 Juw-11.w-11.m 

zer - gur -
qhp - 4I!Jl - lljlli- q.mu 

tyan. 
~hwG: 

«JunpfimpT). )unpj,G» 2tuptu4tuG{! 4'b.pq.mj1 Ujtu111tuptuq.j1i,j1G qq.b.u111tutnputuG {!Grttugpj,G, npmG 

b.4b.Tj_b.gj1 um111ptG b.111p 4I! fiG2.t «fo'tuq.tuLnp b.p4GtuLnp{!»: P.tuGtuu\Jlb.Tj_b-ntrtb.tuG j1LptuptuG2,j1Lp 

111mGj1 tuntu2j1G q.J1rI! 4I! 4tuqut tuGntG{! fib.TJ.J1Gtu4 lutu2,tu111mp StupoGtugj1j1, np tj_tupb.g .!.tuTJ.tupb-j,G 

4.tuGpj, tuntu2GnpTJ.mrtJ,LGI! (Sj11j1nb.tuGj1 uo111) (tq.. T).tupm u4j1qp{!: Qu111 npn2 tup3.tuGtuq.pmrtJ,LG­

Gb.pm1 lutu2,tu111mp ~tupT).tuUjb.111 1opj1Gb.g lll!U 2tuptu4tuG{! ptuGtu4tu1j1G tj_ptuGj, 111tu4 utu111mgmb.1j1p 

UJtu111tuptuq.j1 uI! fituutup' 4tuqutu4b.pUJmtub- 1206-J,G fij,wj,u-tupb.LhthtuG .!.tu1tuu111tuGI! Ut.1nmq.­

Gb.ptG tuqtu111tuq.pnTJ. ptuGtu4j1 fiptuutuGtu111tup' '12\utuG QtuptupJ1tu!J1 )uGT).ptuGpn4.: U.4Gtup4b.1n4. 

u111b.T]_ b-tuq.npb-mrtb.tuG, tuT).tutftu\.jtuG ub.T]_pj,G b.L -Rpj1u111nuj1 tj,p\.jtuq.npb-mrtb.tuG, «JunpfimpT). )unpj,G» 

2tuptu4tuGI! tuntuptuGtu\.jtuG j1utuu111n4. tuUJtu 4I! utu111GtuG2t b.4b.fJ.b.gtu4tuG qq.b.u111j1G qtuGtuqtuG 

utuuhp{!' 2mr2turI!, tj,npmptup{! b.L ptuqUjtuG{!: U'tuuGtuLnp tunJ,rtGb.pm, «JunpfimpT). tunpj,Gj,G» 

tuntu2J1G umtG{! 4 'b.pq.mj, q.b.TJ. q.b.T]_mG ht fituGT).j,uturnp b.TJ. tuGtu4n4.: 

«U.Gflw.uw.Ghz/1 hi w.Guqf,qp, funrmGq funrflmrTJ., 7J.mG W.f1JlWJmr,tf,iGTJ. w.Guw.r znJuhrm/. 

qw.f1TJ.W.f1hgf1r, m flrh2mw.4Ghf1TJ. upw.Gi_hl/1 rjlw.npm/_ 2Jlhl'/_wgmgf1r: bp4Gw.Jf1G /i}'w.q.winr, w.umr 

UJw.flt' hl/h'l.li.gf1rJ. hi fuw.l'/.w.l'/.mr,tf,iG mn'ir w.JG pnznrf,G nrnGp .ghq Lil! UJw.2mhG»: 
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Soorp Asdvadz Untpp llumniwb- /TrisagionJ 

"Soorp Asdvadz," or "Trisagion" ("thrice holy" in Greek), is a glorification of God the Son who became 

incarnate as Jesus. When it is sung, the celebrant elevates the Holy Gospel with both arms to symbol­

ize this adoration. "Soorp Asdvadz" is chanted during the Synaxis, the portion of the seNice preceding 

the Holy Sacrifice, when people not fully initiated into Christian faith (i.e., not baptized) were, in earlier 

times, still allowed to be present in the sanctuary. The first reference to "Soorp Asdvadz" is traced to 

the Ecumenical Council of Chalcedon in 451. (The contemporary name for Chalcedon is Kadikoy, a sub­

urb of Istanbul.) The version used in the Armenian Church, with the added text, "who was crucified for 

us," was devised by Peter the Fuller, the Patriarch of Antioch, in the late fifth century. "Soorp Asdvadz" 

is sung with an alternate text on different Feast days; the version given below is the one most often 

heard. 

"Holy God, holy and mighty, holy and immortal, who was c:rucified for us, have mercy." 
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vor 

np fuw -:- i_h - gwp 

va - sun 

tj_w - U{!G. 

mer; 
tfhp, 

vo - ghor- mya 
n - 'lnp-tfh w' 

mez. 
tfhq: 

«Umpµ U.ulllmWb{!» t/1wnwpwGm~}1tGG l: Uulllmbn1 nrTJ.J'itlG, nr uwpuGwgwt np1.4l:u 5J,umu 

-RpJ,ulllnu: bpq.b:gn'l.m~b:wG uG~wgpJ,G, 1.4wlllwpwq.J'li.I! 4I! pwpo.pwgGl: U. Utb:lllwpwGu b:pljm 

o.b:npmf ]unpfipTJ.wG2b:tm U.ulllmbn1 t/1wnwpwGm~J,tG{!: «Umpµ U.ulllmwb{!» 4'b:pq.m}1 d'w2m 

ctwumG, nr 9-nfiwpwGm~J,tG{! ljwG]un'l. wrwrn'lm~J,tGG t: d'ui2m ctwuu t/1n]uwpJ,Gwb t fiJ,G 

TJ.Wpb:pm bpw]uw1}1g UjWlllWpwq.{!, nr uljplllm~b:wG ]unpfimprJ.j,G fiwuwp l4WlllpwulllmTI'l wGo.b:pmG 

finq.b:tnp uGmGTJ. UWlllW4WflWPTI'l. uwuGwrnr wrwrn'lm~j,tG U{!G tr: Unw2J,G w4Gwp4m~J,tG{! 

«Umpµ UulllmwbJ,G» 4I! ljwlllwpmJ, 451-J,G -Rw'l.lJb:rJ.nGJ, ul:2 q.muwpmwb lllJ,b:qb:pwljwG 

ctn'l. ntl_J,G: (-Rwll. ljb:rJ.nGJ, ctwuwGw4w4}1g wGmGu 9-wlll{!pl:01 t' tiu~wG1.4mt'1 wpmwpo.wGGb:pl:G:) 

l..w14w4wG b:ljb:Tl_b:gJ,J,G ul:2 q.npbwbmn'l «Umpµ UulllmwbJ,» 1wtb:tmwbw4wG pGwq.pntl_ 

lllwppb:pwlJu, «nr ]uwi_b:gwr tl_wuG ut.r», q.pmwb l: UGlllJ,npj, 1.4wlllpJ,wpp 'llb:lllpnu fi)'wt/1J1i.'1 

lJn'l.tfl: b. TJ.Wpm 4.t.r2u: «Umpµ U.ulllmwbJ,» pGwq.pJ,G w1u uwuu t/1nt/1n]um~b:wG 4'b:G~wp4mJ, 

lllOGwljwG opt.pm fiwuwo.w1G: 

«Um.pp U.uumuu/} 1 umpp ta qopli.rJ., umpp li.i wGrJwfl, np fuw)_mli.gw(I rfli.q/J flwrlwp, q.ptw' 

rfli.q/J»: 

91 



Havadamk "'-w1wmwup [The Nicene Creed/ 

"Havadamk," or the Creed, is a formal statement of the basic tenets of Christian faith. The doctrine was 

formulated in 325 in Nicaea (now lznik, known for its exquisite tiles made mostly by Armenian artisans) 

and finalized in 381 in Constantinople during the Ecumenical Councils, convened there to address cer­

tain heretical issues. The Armenian representative to the Nicene Council was the son of Catholicos St. 

Krikor Loosavorich, St. Arisdages Bartev, who fostered the spread of Christianity in Armenia. In the 

Armenian Apostolic Orthodox Church, the faithful recite it with their hands joined in front of their chest. 

The chant is without melodic interest, so as to focus the reciter's attention on the text. 

"We believe in one God, the Father almighty, who made heaven and earth, all that is seen and unseen. And in one 
Lord Jesus Christ, the only Son of God, the same as the Father in every way. For He is God, light, true God, and has 
the same nature as the Father who made everything in heaven and on earth, the things seen and unseen. For our 
salvation, He came down from heaven and became human and was born perfectly to the Holy Virgin Mary by the 
Holy Spirit. And He was truly human in every way, not just in appearance. He suffered and was crucified and was 
buried and rose again on the third day and ascended into heaven with the same body and sat at the right hand of 
the Father. He will come again with that same body and with the glory of the Father to judge the living and the 
dead. We believe also in the Holy Spirit, who is perfect and eternal and spoke through the Law and the Prophets 
and in the Gospel, who appeared at the Jordan River, preached in the apostles and lived in the saints. We believe 
also in only one universal, apostolic, and holy church. In one baptism for the forgiveness and cleansing of sin. In the 
resurrection of those who have died, in God's judgment of us, and in eternal life." 
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nnq. - rng t.1 uturu - Gng, !tur - ~w - 1m - ya-]11GG tr lt - G]lg 

I\ ~ 
IJ/ "" ,I'[ ·~ -,. I -, t) • 

' ..... "' -.. "" / 
,. -
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"' ~ ~ 
VI ;. " " "'' It 'I " ' " "' "' ... " ., ...... I I - I I I I I l I l I l 

'\.'U .. .. - .-1 .-1 .-1 / ..J / ..J / 

ti) - - - - - u 
yev I gyan - sun ha - VI - de - na - gans. 
til ti 4twG - U{!G ! U1 - tp - Ult - Gw - 4wGu: 

"' ~ 
VI ;. 

•If 
rr .... 
'\.' \J -~ • 

~'· /It 

•• ;. 
/ --

((~Wll,UlfllUUJ;![!» 4wu ~wGq.wGw4[! J;!pj,ulllnGtwljwG nwLWlflJ;!j, nj,tIGw4wG u4qpwGJ;1Ghpm 

l4W2lllOGw4wG !W!lllWf1Wf1nqaj,1GG t: U.Gj,4w pwGwdb.1mtgw1 325 f'c}ntj,G 'uj,4j,n1 ut2 (Ghp4w1j,u' 

tiqGj,J;!, nr bwGof'i} t rr [!Glllj,p nb.Gwt4w4j,Gtrml, 2j,Gmwb wnwthtwpwr nwitrm 4n'l_ut), nr 

4.hp2Gw4wG dht UlllWQWL 381-j,G Li. 'flntuni lflj,hqhpwljwG ctn'l_mj_j, [!Gf'c}wgj;!j,G, q.muwpmwb' 

i;!GGhtm nwuwr 4wpq. tI[! ntphlllj,4nuw4wG nwpghp: 'uj,4j,n1 ctn'l_n4.j,G n..u14w4wG h4h'l_hg1n1 Ghr-

4u11wgmg'12G tr u. U.pj,ulflwljtu 'flwpf'c}ht, u. 9-pj,q.nr lmuw1nr'12'1 nprJ.j,G, llfl Gt4WUlflhg ~wiwu­

uiwGj, ut2 J;!pj,uuinGtmf'c}hwG uiwpbuwG: ~w14w4wG h4h'l_hgj,j,G ut2, nwtwinwghwtGhp[! 4'wp­

inwuwGb.G ~wGq.wGw4[! rrtGg dhnj;!hpm uj,wgmumj_: <l>njuwGw4 hpq.mhtm, ((~WLWlf1WUJ;![!» 

h'1_wGw4ml_ 4'wuumGJ;1mj, 1 npt4tu qj, nw1winwghwtGhpmG m2wrJ.pmf'c}j,tG[! lfhrJ.rnGwGwi wGnr 

pGwq.pj,G 4.pw1: 

«4[! fiLULLUlf/LUGp rftl/ U.umm anJ, wrili.Gwlfwrnrz ,!. or nr umlirz anrz G t t.rlfGpf, Iii t.rl/rfi, 

u1/iuwGli1f1GlirmG li.L wGmliuwGli1f1GlirmG: CL rftl/ Str Bf,unw -Rrf,umnuf,, U.ummanJ nrr1-f1f1G' aGwa 

4.UIJ/1 U.ummarft, rff,waf,G' LUJuf,GpG 4.0/1[! tmruli.GtG: U.ummwa' U.ummarft, 1nJu' 1nJutG, a2uwrf1m 

U.ummwa, a2uwrf,m U.ummarft, aGmGrJ. Iii ni wrwrwa: 'unJGf,GpG 4-0/1[! pGmrut.GtG nrm{ lirzwi 

wrJtG pwG li.11l1f1Gpf, rftp Iii li.rl/rfi t/.rwJ, mliuwGli.1f1 Iii wGmli.uwGli1f1: nr riliqf,' riwrrJ.ng fiwrJwr, 

Iii rfli.q l/lrl/li1m GU(LUlflLUl/nt/_ f,pwi li.r!Jf,GptG' rJwrrJGwgw1. ULUflrJ.LUgwi, !Jwmwrli.w1 !JlirU/nt/_ aGwi 

Umrp 4nJu lJwrf,wrftG' Umrp ,!.nq.f,nt/_: nrnt/. wnwi rJwrrJfiG, finq.f, Iii rif,mp Iii wrJtG f,Gz nr iJwJ 

ULUflrJ.nLG rftp, a2uwrmwU(tU li.L 11:?_ rut !Jwrafipnt/_: 2Wf1iLUf1nLligwi, fuwzmligwi, ruwrzmligwi, 

li.rrnrrJ. 0(1[! JLUf1nL(uf,LG wnwi, li.r!Jf,Gp li/LUL GnJG uwrrJGnt/_, Gulf/LUI 4.0/1[! wp !Jnrzrl[!: '1/f,mf, q.WJ 

GnJG rJwrrJGnt/_ Iii 4.0/1[! ijlwnpnt/_' rJ.LUlflli/nL nr12li.f1[! li.L rili.nwaGlir[! nrmG ruwq.winrmruf,iG[! t/.li.112 

zmGf,: 4[! fiLULLUlf/LUGp Gwlii Umrp ,!_nq.f,f,G, wGumli.rza Iii !Jwmwrt.w1, nr fuouligwi Ort:Gpf,G, 

lJwrq.wrtGt.rmG Iii U.ili.mwrwGGli.rmG rftp: nr f,pwi BnrrJ.wGwG, pwrnqli.g wnwpli.w1Gt.11mG Iii 

pGwljligwi umrpt.rmG rftp: 4[! fiLULLUlf/LUGp Gwlii rff,w!J, [!GrJ.fiwGrw!JwG, wnwpli1w!JwG li.L umrp 

li.!Jli.rzligf,f,G, rlt!J ri!Jrmmruli.wG, LUU(LU2fuwrmruli.wG, rilirzpli.rm JJLULnL[uli.LUG Iii runrzmptli.wG, rfli.nt.1-

Gli.rm JLUf1nL[uli.LUG, finq.f,Glirm Iii uwrufiGGli.rm JLULf,mli.GwljwG rJ.LUlflLUUlf/LUGf,G, t.r!Jf,Gpf, ruwq.w­

inrmruli.wG Iii JLULf,mli.Gw!JwG !Jli.wGpf,G: » 

104 

11 
11 
11 
11 



Marmin deroonagan lfwpu}lG mtpntGwlJwG [Hymn of the Great Entrance] 

"Marmin deroonagan," or Hymn of the Great Entrance, marks the beginning of the Holy Sacrifice por­

tion of the Divine Liturgy. The Great Entrance also alludes to Christ's entry into Jerusalem, where the 

Cross became the altar of His sacrifice. It is sung during a solemn procession in which the eucharistic 

bread and wine are carried to the altar. According to Armenian custom, the bread (nshkhar in Armenian), 

which symbolizes Christ's body, is unleavened and is prepared with unbleached wheat flour. Round and 

flat, it is embossed with a cruciform design. The red wine (kint), signifying Christ's blood, is pure and 

undiluted with water. 

"The Body and Blood of the Lord are laid up for us. The angels in heaven are ever singing: Holy, holy, holy, Lord of 

hosts." 

14 

In wonderment ,!.f,wgmzfmj_ 

#J j 
purg- cha 
t/1ur ti - i w 

roo - na 
wt - rm - UUl 

nfJ j 
gan 
4wu 

~r 
ga 

4Ul! 

gan 
4wu 

yev ar 
ht Ul 

j j 
~ a ra 

Ul nw 

yoon 

rtnu 

ff j 
chi· I 

2r• 
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yer - gna - yin 

hp - 4Ulll! - },Ci 

zo - roo - tyoonk ha ne - re - vooyts 

qo - pm - ya-}11G._p !ill - uh - ph - rnna-u 

yer - ken yev a - sen 
hp - q.h(i ht w - uh(i Ulu-nUlG. 

Um.pp, 

soorp, 
um.pp, 

soorp, 
um.pp, 

-kisd 
q_},UUl 

par - par - ov; 

Der 
Stp 

plllp - pllln - ml_. 

zo - roo 
qo - pm 

tyants. 
ya-hwug: 



«lfwput,G. wl:;pmG.w4wG.n» 4wu lJhb umwpt, hpq.n U. 'llwwwpwq.t, q.nfiwpwG.mJllhwG. pwdG.t,G. 

u4t,qpn 4t! G.21:;: lJhb umwpn 4'w4G.wp4l:; G.wht -Rpt,uwnut, bpmuwT1.ttf umwpt,G., mp juw~t! hT1.wt 

wG.np qnfiwphpmJllhwG. junpwG.n: U.ut,4w 4't.pq.mt, fiwG.T).t,uwrnr f<lWlpopt, un nG.f<lwgpt,G., hpp U. 

~wl'l.nrTJ.mJllhwG. fiwgn ht q.t,G.t,G. 4t! phpmt,G. junpwG.: ~w14w4wG. um!_npmJllhwG. ul:;21 fiwgn' 

G.2Juwrn, 4t! JunrfirTJ.wG.2t -Rpt,uwnut, lJwput,G.n, nr wG.juunr I:; ht 4t! Ujwwpwuwmt, gnphG.t, 

Wtt,tpl:;. lJtnr ht \11WlpW4 G.2Juwrn TJ.rn2umwb t; juw.~wG.2wG.m!_: liwrurr q.t,G.t,G., nr 4t! G.hp4w1w­

gnG.t -Rpt,uwnut, U.pt,tG.t!, wG.wUjw4 I:;' wnwG.g 2mrt, fihw juwnG.mwb nnw1m: 

«Sfirn2 llwruf!Gf! m ,ftrlfwrwr U.rfiiG[! uar wn2ai TJ.rmwi'J aG. arlfGpfi fira2mwl{Glirf! 

WUJWJmGwpwr lf'lirq.liG l,i WGTJ.WTJ.Wr l{'[!uliG' um.pp, umrp, um.pp, qorplipm Str[!»: 
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Krisdos i mech mer ~pftumnu ft ut2 uh.p [Hymn of the Kiss of Peace] 

"Krisdos i mech mer," also known as the Hymn of the Kiss of Peace, is chanted while a ceremonial 

embrace is exchanged by the members of the congregation. The Kiss of Peace is a ritual gesture in 

which emphasis is upon Christian love and unity. Originally an actual kiss. it is now a bow, to the left and 

to the right of the person being greeted, practiced now only in the Armenian Church. Received from the 

priest, it is carried by the deacon to each member of the faithful, who salutes his or her immediate 

neighbor with the following exchange: "Krisdos i mech mer haydnetsav," "Orhnyal e haydnoot-

yoonn Krisdosi." ("Christ is revealed among us." "Blessed be the revelation of Christ.") 

"Christ has made Himself known to us. He is God and is here with us. The voice of peace has sounded, and a holy 
greeting asked of us. Priests, lift your voices. give blessing together, to God to whom the angels sing, and call 

'Holy, holy ... "' 

Joyfully nrf1wfuwltwG 

-P-pJ1U - urnu 

mech 

r ut2 

mer hay - dne - tsav; 
tfhp !lli!lll - Gt - gw1. 

Vor Enn 
nr tGG U.ulll- mwb 

\ ~.1==--===;=.._~-=t==-+-~~~~--+--,-~--+-- ~-+-- --+-----+-­

( ~~=t===~~==.=~~~==d==~ 
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pas - me 
UlUl/1 ptuq - tfh 

tsav. 
gw1: 

tsayn hun - che - tsav; 
luw - 11.w - 11.m - yut.wG 3.w1G fi{!G - 2h - gw1. 



Soorp n1 

Urnpp TITJ. - 2rn - Gj, 

par - tsyal uz - tsayn, 
pwp- clhw1 {!q - clwiG, 

hra man 
fiptu - uwG Ul{! - ltul: 

Dook zorh - noo - tyoon 
Sn'i12 qopfi - Gm - ra}11G 

Art bash - don - yayk 
U.p11- uttu2 - U10G- hww 

m1 pe - ran, 
j, uj, ph - pwG, 

as no - gan Asd va - dzoo - tyan; 
WU - Gtu - ljtuG U.u\11 - llli Orn - rahtuG, 
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Vo - room 
n - pmu 

srov -

upml. -

yen 
hG 

sur - pa 

U{!Jl - plU 

pan. 
pwG: 

«-P.pJ,uumu J, ut2 tJ'hp !lil!l11Ghgua» hpq.{! btuGO!it t Gtuht npL4tu lutu11.w11.m1<thwG flwtJ'pn1p ht 

lt'hpq.mJ, tJ'J,Gi tuptupn11.wlttuG n11.2wq.mpmuu ltI! Lj,nltttuGw4mJ, hlth11.hgtn1 wGYJ.wtJ'GhpmG 4n11.ut: 

lutuTJ.tu'l.nt1<thwG flwtJ'pn!flI! q.npbn11.m1<tJ,tG uuG t, mp 2h2111u ppJ,ui.nnGtw4wG uJ,pn1 ht tIJ,m1<thwG 

tl..Ptu! ltI! YJ.pmJ,: fo'tht u4qpGtuL4tu J,pwlftuG flwtJ'pn1r uuG tr, utultw1G Ghplttu1J,u wG tunGwpflmtJ' 

uuG t' m1_2tuq.mpmn11.J,G w2 ht 3.wtu ltn11.uu: n11.2n1Gu uwplftutUJq.{! 4I! U\JltuGUl! l4Ul\J1Ulf1UJq.J,itG 

ht tul4tu phtJ'tG 4.tup J,2Gh1_n4.' 4I! Lj,ntuwGgt Ghplttu! q.111Gmn11. flnq.htnptulftuGJ, lttutJ' uwp4wttuq.J, 

uu, ht lttutJ' tuGnGg pwgwlttu!nt1<thtuG YJ.l4fllill4h111J,G, np J,p 4wpq.J,G 4'n11.2mGt wtJ'tGtG tJ'o111 

q.111Gnrn11. fltutw111wghtu1_{!: U.L4tu wtJ'tG flwttu111wghw1_ flh111hthw1_ GLUlttWYJ.tuUnt1<tJ,tGmj_ 4'n11.2mGt J,p 

pntl._ q.111Gmn11. tuG<l{!, «-P.pJ,u111nu J, ut2 tJ'hp !tu!111Ghgwt», np 4I! L4LU111wututuGt «OpflGhw1_ t 

!lilflnL1<tJ,tGG -P.pJ,u111nuJ,» pwnhpn4.: 

«-P.rfiuinnu, nr U.uinmwa t la jWjinGmagwi UUfl, utp, Guinwa t finu: luwrzwrzm~awG O.WjG[! 

fiGi_tig Ul UnLflP n,zpnJG/1 firwuwG inrmagwi: lJqarzaginJ awnwGa'r, O.Ufl O.WJG[! Fifiuw lifiwuGwpWfl 

PWflO.flWgGti[m/_ if,wnwpwGagt'p fiwuwq.nJ wuinmwam~fiiG[!, nrmG fiWUWfl UU(lm/_ptGtI(I[! UnLflP 

fuoup 41[!utIG»: 
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Soorp, soorp Uni JIJ!, u nl JI]! [Anamnesis} 

"Soorp, soorp," analogous to the Latin Sanctus, is sung during the Eucharistic Prayer. It provides a cli­

mactic counterpoint to the celebrant's silent supplication At the conclusion of "Soorp, soorp," while 

facing the altar, the celebrant raises high the offered bread and chalice full of wine and intones aloud 

"the words of institution" as recorded in Matthew 26:26-28 "Take, eat; this is my body, which is dis­

tributed for you and for many, for the expiation and remission of sins." "Drink ye all of this; this is my 

blood of the new covenant, which is shed for you and for many for the expiation and remission of sins." 

The musical version given here is by Komitas. 

"Holy, holy, holy, Lord of hosts, Heaven and earth are full of Your glorv You are the highest blessing. What a great 
blessing You are, You who came and will come again. Hosanna in the highest I" 

Mysteriously /un{lfifllJ.111 l n{I 

Umpp, 

r 

" ---- I --~ I I I II 

• I I I I I •I I -~ I I I! I .-J - I! •I I 
'\. J I -i u • - Tl• • 11 

~ • - Tl Tl - u 

fi I 
U/ I I I 

,,r I I I I I . 
• "' I I IL .-J - I! . 
'\. J I -i u• - - u I.. -
~ • - Tl r Tlj - - ~r I.J' 

r f 
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111 



112 

With enthusiasm nq.tnnrmzrul:iwclp 

soorp; 
umpp. 

Li yen 

lti hG 

Der 

Stp 

yer - gink yev 
hp - 4]1Gp ht 

Orh - noo - tyoon 

zo 
qo 

roo 
pm 

yer - g1r pa -

hp - 4]1p tj,w - non 

tyants. 
ra-hwGg: 

i 

pn: 

vor yer - g1r 
Opfi - Gm - ra-]11G ]1 

par - tsoons. 
pwp - o.mGu: Opfi - Ghwp1- np hp - 4]1p 



yev 
t.1 

ka - lotst 

q.tu - l ngl). 

Piously fTJw2mwGpmj 

~ 

son 

utuG 

na 
Gtu 

yev 
t.1 

an 
tuG 

vamp 
llUUp 

par - tsoons. 

p ptup - o.mGu: 

ShtunG: 

«Umpp, umpp» hpq.[! 4 'hpq.mti 9-nfinq.thwG w11_ OJ<tpti uti2ngtiG: UG l.4\il\Jllilfllilq.tiitiG l mn 

lilll_lilililGpGhpmG fiwuw1..4wU1wujuwGn11_ qq.wgw4wG qh11_mu u[! 4t! fiwG11-tiuwGw!: «Umpp, umppti» 

4.hp2wrnpmJithwG, 1..4wU1wpwq.tiit! tir 11-tup[! 11-wpnmgwb junpwGtiG, lj_hp 4t! pwpnpwgGt fiwgu ht 

q.tiGtintl thgmG u4tifit!, ht 4'wptnwuwGt 1lhr2tiG [!GJ<tptiptiG 8tiumuti [!Ulilb juouphp[!, «Unt'p, 

4hpt'p, w1u tiu uwputiGu t, np 4t! pwdGmti nhqti ht 21ilU1hpm fiwuwp uh11_phpm pwtnt)ithwG ht 

rtn11_mrthwG ti JuG11-tir», «luuhgt'p wu4t pntnrTJ- wt, wuti4w tiu wptitGu t \mp mjuU1ti, np 4t! 

Jitliltj,mti nhqti ht 2wU1hpm fiwuwp uh11_phpm pwtmJithwG ht )itTill_ nt)ithwG ti JuG11-tir»: 1lhpht 

U1pmwb tj,mpnjuw4u linutiU1wu 1lwr11-w1..4hU1pGG t: 

«Um.pp, umpp 1 um.pp, qoppl:ipm Stp, l:i.plJ/JGp l:i.i l:i.plJ/Jp pm ,j,wnpm[I'/- zl:i.gmG l:i.G: 

P.wpl:i.pwGm~f1iG pwpiJ.mGpGl:i.pmG ut2: O[lfiGmwlJ /:i.u 'J.mG, np l:i.lJwfl l:i.i UJ/iin/1 q.wu S/7pn2 wGm­

Gm/_[!: <PwnwpwGm~f1iG pwpiJ.mGpGl:i.flmG utv>: 
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Hayr mer ~W!Jl uhp [The Lord's Prayer] 

"Hayr mer," also known as "Deroonagan aghotk" (The Lord's Prayer), has a central role in Christian 

devotion. In the Armenian tradition, all liturgical services begin and end with "Hayr mer," introduced 

with the phrase "Blessed is our Lord, Jesus Christ. Amen." The text of the Lord's Prayer is from 

Matt. 6:9-13. It is divided into the address and seven petitions, the first three asking for the glorification 

of God, the latter four being requests for the essential physical and spiritual needs of human beings. In 

this collection two versions of the melody are given: the first is the familiar Ekmalian variant, and the 

second the exquisite Komitas version. 

"Our father in heaven, may Your Holy name be honored; may Your Kingdom come; may Your will be done on earth 
as it is in heaven. Give us today the food we need; forgive us the wrongs we have done, as we forgive the wrongs 
that others have done to us; do not bring us to hard testing; but keep us safe from Evil. " 

Lofty, mysteriously t.J,lifi, funf1fif1rJWWf1 

mer 

~tu!P titr 

vor 

nr 
yes, soorp ye - tsi 
tu, umrp t -

\~=l===B~~~~~~~~~~ 
t~~~~~~~~::::=t:=~~ 
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noon 
lU - UTilU pn. 

ar - tyoon 

wr - pw - 1m - rtlnG. 



ye -
h -

uop, 

gn. 
4p}l: 

~n, 

vor 

np 

her - gins 
u.itu 1hr - 4},G.u 

yev 
ht 

9.fiwg tfhp fiw- G.w - u.iw- qnpfl. um'1p 

mez 
tfhq 

np - u.itu 
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yev 
ht 

yev m1 

uh.J2 

ht u},' llltu 

wn 
pur 

t/1I!P 

to me - rots 

yun - Ttnttf.J2 uh - png 1.4tup - ww - 1.4w 

zmez 
G},p quhq 

gya 
4htu' 

}1 

}1 

por - tsoo 
tj,np - gm 

cha 

nots; 
Gwg. 

tyoon; 
yu},tG. 

re. 
pt: 



In a lofty manner t/,ulnlwpwfl 

mer vor gins, 

uhp np 1hp - 4pGu, 

soorp ye -
umpp h -

ye - ges - tse 

h - 4hu - gt 

12n, 

or - ka - yoo - tyoon 

Wp - :J2W - !Til - ~p1u 

her - gins 

np - uttu 1hp - 4puu 

KOMITAS 

tsi a - noon 
gp w - GmG 

ye -

h -

yev her gn. 
ht 1hp - 4pp: 

tsin 
gpG 
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mer na -

Qnwg tit.p nw - Gw - UjW - q_np11 

mez 
tihq_ {!q_ - UjWJl 

me 
tit. 

rots 
png 

mez 
um'tp tit.q_ 

ay - sor; 
w1 - uop. 

mer, 
tit.p, np - uttu 

bar - da - ba 
UjWJl - UlW - UjW 

nots; 
Gwg. 



yev m1 nir uz - mez 
b.1 up' lllw - Gtir uq - uhq 

ayl pur - gya 
wn 4'1I!Jl - lj b.w' 

}1 

por - tsoo - tyoon; 

tt,np - gm - ra-}11G. 

re. 

rt: 

«l.tulfl uhp{! '» bwGofit Gwht np1.4tu StpmGwltwG w11. 0fitp, fl}1upG t pp}1uumGtwltwG 1.4w2U1w­

umGp}1G: l.w1ltwltwG hlth11.hgrn1 tuttuGTJ-mfithtuG ut2 pntnri b}1uwltwG wpwpn11.mJ1t}1tGGhp{! ltI! ultu}1G 

ht ltI! 4.hp2wGwG «l.tulfl uhpn4.» ht wGnp ltgmwb «OpflGhtuL Stp uhp 5}1umu -Rp}1uU1nu. wutG» 

Gw}uwri-wumfithtuup: StpmGwltwG w11. ofitp}l pGw~}lflI! wnGmwb t lftulllfitl:;nu wthllltupwGtG ht 

pwdGmwb' hOfitI! JuGTJ-ptuGpGhpm. wnw2}1G hph~I! ltI! JithLtuTJ-phG lJ.uU1mbn1 41wnwpwGmJit}1tGI!, 

},ult uGwghtuL 2nf1UI! lttul.4 mG}lG utupTJ-lttu1}1G twltGhpm ~}1q}1ptulttuG ht fln~hlttuG twlttuG lttup}lp­

GhpmG flhlll: Un1G ~pp}1G ut2 TJ-flnttub hG «l.tulfl lfhp}1» hpltm llltupphp h11.wGtultGhp1 wnw2}1GI!' 

blttftuL hwG}lGG t, },ult hpltpnflTJ-I! linu}1U1wu "4,WflTJ-Wl.4hU1}1G{!: 

«n"i/_ u/J.r 4,WJN!, nr /;;plJf,Gpf, ut:2 /J.u, pm wGmGT}- umrp [!l[WJ• pm fitWq.wwrmfitf,tGT}- q.WJ• 

pm ljwtfpf}. [!llWJ, f,GzUJt:u bplJf,Gpf, ut:2 GnJGUJt:u wl /J.rfJr/1 i/.rwJ: U'/J.r orwlJwG flwg[! wJuor u/J.qf, 

um'ir- bi G/J.rt:' u/J.r UJwrrnp/J.rr!, nrUJt:uqf, u/J.Gp wl G/J.r/J.Gp u/J.r UJwrrnwlJwGG/J.rmG. /J.i u/J.qf, 

ifmrdmfit/J.wG tit,' rnwGfir· WJL zwrt:G wqwrnt:'»: 
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Der voghormia Stp, nqn111.il:iw1 
[Chant of Supplication} 

"Der, voghormia" is not, strictly speaking, part of the Divine Liturgy proper. The complete text was 

authored by the eighteenth century Catholicos Simeon of Yerevan and was published in 1772 in his Kirk 

aghotits vor gochi zposaran hokevor (Prayer Book, Also Entitled Spiritual Refreshment). In addition to his 

administrative duties, Catholicos Simeon was also known for his zeal towards education; he founded 

the Etchmiadzin Press and revived the Etchmiadzin School. "Der, voghormia" is sung during the minis­

tration of Communion to the clergy, which takes place behind the closed altar drape and before the 

faithful receive Holy Communion. In the Armenian Church, the method of partaking the Communion is 

by intinction, i.e., steeping the bread in wine, in order to minister the consecrated elements of the 

Eucharist together. 

"Lord have mercy. " 

With supplication 
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Der, 
Stp, 

Der, 
Stp, 

vo - ghor 
n 11.np 

mya; 
utw: 

mya; 
utw: 

~ 

VO 

n 

Der, 
Stp, 

ghor 

TJ.Tifl 

mya; 
utw: 

vo - ghor - mya; 
n - TJ.Tifl - utw: 



Der, 
Stp, 

VO 

VO 

TI 

ghor 
Tl.TIP 

mya; 
utn.u: 

mya; 
uhw.: 

VO 

TI Tl TIP 

VO -

TI - Tl.TIP 

mya; 
uhw.: 

mya. 
uhw.: 

«St:p, TIT]_nptffnu'G.» pptu4tuG.m~twG. ut:2 u. "ltullltuptuq.p tftuu 2P 4tuqtftp: U.G.np fltT]_pG.w4G. t: 

d-Q. T).tupm 4w~nT]_p4nu Uptft:nG. bphLtuG.gp, np wnw2pG. wG.q.wtf flptullltuptu4tub t: qw1G. 1772-pG. 

q.flflP w.rzofffflg nr l{ni_f, qpouw.rw.G finq.tanr flwwnppG. tft:2: P.wgp pp t!_wpzwlfwG. 

Ujtupww4wG.m~pLG.G.tpt:G., Uptft;nG. l:iw~nT]_p4nu wG.mG. 2wflwb l:p mutfwG. fltuG.T).l:Uf wwbwb pp 2tptf 

hntuG.T).ntl_: U.G. flptfG.tg U. t2upwbG.p lllUftuptuG.I! hL tl_tpw4tG.T).tuG.wgmg U. t2upwbG.p T).Ufpng{!: 

«St:p, nTJ.nptfpw'G.» 4'tpq.mp tpp JunptuG.{! tl_wpwq.nwnt!_ bwb4mwb t: fltuLtuwwgtw1G.tpm 

wtunT]_m~tG.t:G.: U.1T). tfp2ngpG. Uftullltupwq.pz flnq.trnpw4tuG.{! 4I! flwT]_npT).mp hL tl_wpwq.nlfl{l_ pwgmt1t: 

tw12 U. l.tuTJ.TipT).m~pLG. 4I! tfwwmgwG.t: fltuLtullltugtw1G.tpmG.: l.w14w4wG. t4tT]_hgrn1 tft:2 U. l.w­

TJ.TipT).m~pLG.{! ~tu~tuJumtfntl_ t:, w1upG.12G.' fltug{l_ 4I! ~tu~Jump q.pG.ppG. tft:2, npUjl;U qp opflG.mtub 

llltupptp{! tfpwuG.tuptufl tfwwmgmpG. dnT]_ntl_mpT).pG.: 

«St:r, q.fffw.' uaqt,: » 
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Krisdos badarakyal ~p~umnu 111wmwpwq_hwi [Hymn of Communion} 

"Krisdos badarakyal" is the anthem chanted before the ministration of Holy Communion, a sacrament 

given to those who are absolved of their sins by confessing. The ancient practice of the Church required 

Christians to confess their sins either openly before the congregation or, later, privately with a priest. 

Private confession is still practiced by the Roman Catholic and Eastern Orthodox Churches, but the 

Armenian Church joins other traditions in practicing group confession. Some members of the church 

undertake confession at regular intervals as a discipline, and others as a means of easing a conscience 

burdened with guilt for some specific offence, whether committed in thought, word, or deed, willingly 

or unwillingly. 

"Blessed is the Lord. Christ gave Himself for us all. Alleluia. He gives us His body for food and refreshes us with 
His holy blood. Alleluia. Praise the Lord in the heavens. Alleluia. Praise Him all His angels. Alleluia. " 

Praise Him all His hosts. Alleluia. 

With exaltation q.nfiwgnulmf 

Opfi-Ghtut t U.uw-1wb: -P.p}lu-wnu Ujtu - U1tu-pwq.-tw1 

\ ~~~~~~~=+i===;:==t=;~~~ 

( ~-~~~---

r 
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me- room; 
uh - pmu, 

a 
Ul 

10. 

rw: 



Zmar- min mez ge 

9. tfwr-uru }11p lllW! tfhq 4h 

yoor 
}11p 

Opfi 

tso - ghe 

go - 'l.t 

ne -

uh - gt'~ 

mez; 
tfhq. 

ra - goor yev soorp zA - ryoon 
pw - 4mp h1 umpp q U. - p}11G. 

a 
w 1t - 1m 

10. 

},w: 

gins; 
4},G.u. 
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lU - tt 

uz 

a -
lU - tt 
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na 
G.w 

1m 

a - me-nayn 

w- ub.-G.tuJG. 

1m 

Opfi 

hresh -
fipb.2 - llltu4p 

},tu: Opfi 

ne 
G.b. 

no 
G.n 

ne 
G.b. 

gt'n 

gt'n 

ra; 
ptu, 



uz 

a -
tu - 1t 

na 
Gtu 

a- me-nayn 

tu- tih-Gtu1G 

loo 

1m 

z~roo - tyoonk 

qo-pm - ra-tnG.p 

no 
Gn 

10. 

ptu: 

ra; 
ptu. 

«-RpJ,uumu UjW.Ulw.pw.q.hw.t[!» 41hpq.mJ1 U. ~w.T1_np11-nqa·hw.G tiw.U1mgnu.ft;G w.nw.2: U. ~w.Tl_np-

11-m~J,tG[! nplljt;u tunpflmp11-4I! U1pmJ1 w.GnGg, npnGp tihflphpt; tiw.ppmw.b- hG w.Ujw.2tuw.rm~hw.G ht 

tunuU1n4.w.Gw.GpJ1 uJ12ngw.t: b4hT1_hgrn1 flJ,G un4.npm~hw.G flw.tlw.a.w.1G, ppJ,uU1nGhw.GhpmG w.nJ,~ 

4'[!Gb-w.1mt;p J,phGg uhflphp[! pw.gw.1w.1U1opt;G tunuU1n4.w.Gh1m flw.tw.U1w.ghw.1GhpmG w.n2ht 4w.ti 

w.thtJ1 4.hp2, w.nw.Ga.Gw.Ujt;u' flnq.hrnpw.4w.GJ1 tioU1: U.Ga.Gw.4w.G tunuU1n4.w.Gw.Gp[! 11-hn 4I! 4w.­

U1w.pmJ1 flnn4.tit;w.4w.G 4w.~nT1_J,4t; hljhfl hgrn1 ht w.phtht hw.G ntTl_ Tl w.41w.n hljhfl hgJ,Ghpm ut:2, pw.19 

flw.14w.4w.G h4hT1_hgJ1G 4I! flhU1htJ1 mrJ12 w.tw.G11-m~htuG' tuuptu4tuG tunuU1n4.w.GtuGp 4w.U1tuph1n4.: 

nuw.Gp 4tuGnGtutnp 4hpUjn4. 1wnwtu tunuU1n4.tuGtuGp 41[!nwG, J,u4 mpJ12Ghp, [!UUl Ujtupw.q.w.1J1G, 

J,phGg tuJ1flt'lhpmG 4.pw.1 b-tuGpw.gnTl_ uhflp[! uhT1_utugGh1m fltutitup. Ull'l- uhflp[! 4pGw1 q.npb-mtub-

I!ll w.1 tiU1tub-mtin4., tuoupn4. 4wti w.pwppn4., 4wtiw1 4wti w4wuw1: 

«U.ummwa L{lwnwpwGmwa t: !2.nfiwq.nramw{; -P.rfiumnuv IJ"l! pw2fumf1 il/ifl ul;p. W[l:[mfiw: ,,fl 
lJ'wpufiG"[! /Jm UIW,! u/iqfi npU(l:U /Jli{IW/JnL(I /ii fifl UnL(lp lJ.pfiiGl] /J"(! U(IU/Jl: u/i(I t/.(IW,!• W[l:[mfiw: 

RwplipwG/igl;'p Sl:p"(! lip1Jf1Gpf1 ul;p. W[l:lmfiw: RwplipwG/igl:p qw.1G fifl pn[nfl fipli2mwlJGli{lnt/_. 

W[l:lmfiw: Rwp/ipwG/igl;'p qw.1G fifl pn[n(I liplJGw.1f1G qof1plif1nt/_. W[l:lmfiw»: 

' 

' 
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Kohanamk Cl-nfiwGwun [Song of Thanksgiving] 

"Kohanamk," a Song of Thanksgiving, concludes the Holy Sacrifice portion of the Liturgy, as the cele­

brant consumes the remainder of the Sacrament. It acknowledges the faithful's personal relationship 

with God, established through the Eucharistic Celebration. 

"Thank You, Lord, You have given us the food of life. You gave Your own Body and Blood to save the world and give 
life to our souls." 

Like an invocation q.nfim~twnlp 

Ko - ha - namk uz - ken, 
9-n- fiw - Gwt.fp {!q - ptG, 

Der; 
St'p. 

vor 
np 

ge- ra - gre - tser 
4b-pw - 4pb - gbp 

uz - mez 
{!q - t.fbq 

,~====;;~~~~~~~~~~ 

( ~~~~----.,---+------+-
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hon - ma - ha-gan Se-gha- no 
1wG - t.fw - fiw-4wG Ub-l'l_w-Gn1 

Pash- khe- lov uz- Mar - mint 
P.w2- tut- 1ml. {!q-Uwp - urG.11-



yev zA - ryoont 
ht qU. - p}11G11- }, 

yev 
ht 

gyank 
4hwGp 

an 
wG 

pur - goo - tyoon 
t/lI!P - 4m - JitptG 

tsants 
o.wGg 

ash khar 
w2 - }uwp 

r 

me 
uh 

rots. 
png: 

hi 
fi}, 

«9-nfiwGwup{!» 2GnpfiwlttutmfithtuG hpq. tI{!G t, np 'llwwwpwq.J,G 9-nfiwpwGmfithtuG pwctJ,G{! ltI! 

fiwugGt J,p trmuJ,G, hpµ 1.4wwwpwq.J1~I! ltI! 6w2wltt u. ~w11.nr11-mJ1tb.wG tIGwghwt uwu{!: U.1u 

b.pq.{! gn19 ltm ww1 fiwtwwwgb.tutJ,G wGc1Gw4wG 1wpwphpmfitJ,tG{! U.uwmbn1 fib.w' fiwuwwwmwlJ 

U. 'llwwwpwq.J, uw\llmgmum1_: 

«Wt{ Str, q.nfim!fffnG ljm rmuGp pli.qfi, nr /jli.(ILU/jflli.gfifl rlli.qfi wGrlwfiw~wG pm uli.rzwGt111 

pw<fGli.[ni{ lfwrrlf1Gt1 m U.rf1iG11 w2fuwf1Fif1 i/1(1/jm!ffli.LUG li.i rlli.fl wGali.(lmG ljli.wGpfiG fiwrlw(I»: 
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Veghitsi b11.}lg}l [PsalmofB!essingJ 

"Yeghitsi" is the Psalm of Blessing from the last portion of the Liturgy, as recorded in Psalm 113:2. 

The celebrant takes the Gospel in his hands, bows down three times, kisses the altar, and together 

with the deacons comes down from the bema into the middle of the church to bless the congregation. 

The Liturgy ends with the Dismissal, as the celebrant sends forth the worshippers, now spiritually 

renewed and mentally fulfilled. It is customary for the faithful to receive mas (a soft, thin, baked dough) 

as they leave church. This blessed unleavened bread may be consumed by those who did not receive 

Communion, or may be taken home to loved ones. 

"Let the Lord's name be blessed from this time on forever." 
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Spirited U.2/unJ<f 

Ye - ghi - tsi 

b - Ttr - g)l 

ha - vid - yon. 

!lli - 1)1U1 - h1.UG: 

a- noon Dyarn orh- nyal hay- sum he- de min- chev 

1.U-GmG Sh1.UnG opfi-Gh1.Ut !lll! - UI!U fit- lllt u)1G - 2t1 

Ye - ghi - tsi 

b - Ttr - g)l 

a - noon Dyarn orh - nyal 
w - GmG ShllinG opfi - Ghllil 



hay- sum he - de min- chev 

1w1 - uuu fit: - u,t u},G - ih:1 

ha - vid - yan. 

1w - 1},u, - b:wG: 

ha a-noon Dyarn orh - nyal 
w-GmG Sb:wnG opfi- Gh:w.1 1w.1-uuu nt:.-u,t u},G- ih:1 1w. 

Yev ye - ghi - tsi 

b1 t: - '1.ti - g}, 

1},u, - b:w.G: 

«br1_J,gJ,G» U. 'flumnuptuq.J, tl_hp2J,G utuuJ,' U.pcitu4muJ,G opfiGnqa·htuG Utur1_unuG I:;: 'lltutntuptu-

q.J,2u 4'tunGI:; u. U.thtntuptuG{! '1r cihnpu, u. JunptuGJ,G tun2ht 4I! JunGtupfiJ, hphp tuGq.tuu, 4I! 

fituupmpl:; qtu!U ht utup4tuttuq.Ghpm fihtn tl_tup 4'J,2Gt phul:;G' T).tuUJ,G ul:;2tnhr1_!:;G, opfiGhtm fitutlU­

tntughtutGhpu: u. 'fltutntuptuq.{! tl_hp2 4I! q.tnGI:; U.pcitu4utuG lUTl_Ofi}pntl_ ht fituttutntughtutGhp{! 4I! 

uh4GJ,G finq.hU.jl:;U Gnpnq.mtub- ht J,utugtu4tuGopl:;G ptuttuptupmtub-: U.ptupnfl_nt/i}htuG lUttuptnJ,G UlUU 

4I! pw2JumJ, fituttutntughtutGhpmG, npnGp qtu!G 4I! 6tu2tu4hG hJc}I:; fitur1_nprJ.mtub-2hG, ht 4tuu tnmG 

4I! tnwGJ,G' ptucJ-Ghtm J,phGg {!GtntuGh4tuG tuGT).tutl"GhpmG: 

«Sfipnp wGmG[! Fifirlw la rlfiGzli.i JWLfimli.wG fitn'T/. pwpli.pwGmfi»: 
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Occasional Songs 
Armenian music may be divided into several categories, including sacred, folk, 

bardic, and composed music. Except for composed music, all others, whether created 

by an individual or a group, have been handed down orally from generation to genera­

tion. As a result, sacred, folk, and bardic songs have been subjected to changes each 

time they are passed along, each group lending its own special stamp. 

Armenian sacred melodies, as described earlier, were notated in a manner both to 

aid the chanter's memory and allow enough latitude for him to use his imagination. 

Folk songs were usually created on the spur of the moment for specific occasions, 

such as to till the soil, to lull the baby, or to enliven a wedding party. Often, these songs 

would be forgotten; if particularly memorable, they would be retained and passed on to 

others. Komitas, and later Romanos Melikian and Mihran Toumajan, collected large num­

bers of folk songs, preserving a treasure house of national wealth. 

Bardic songs were produced by troubadours named ashoogh, musicians who 

earned their living through music. They authored the poems and composed the 

melodies, while singing and accompanying themselves on an instrument. Fortunately, 

the ashoogh wrote the lyrics down in a notebook, thus ensuring their preservation. The 

melodies, however, were passed on orally. 

In this section, a number of songs by established Armenian composers are pre­

sented as a way of introducing significant names in our musical culture. These songs 

may also be used on certain occasions, such as Vartanantz, Martyrs Day, Culture Month 

(October), Carnival Day (Poon paregentan), Mother's Day, Thanksgiving, and Christmas 

programs. 
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'flwpwq.w!wljwG bpq.hp 
~w14w4wG hpw<t21J1mJitptu[l_ ltwrhtli t T).wuwtnpht qwGwqwG funuiphpm' u[l_p­

pwqwG, dnT]_m{_pTJ.Wlt,G, w2mTJ.w4wG ht wpfihu1J1wl{_wpd: P.wgt, wpfihu1J1wl{_wp<ttG, 

uuwghuttGhp[!' I!ttutG wunup wufiw1J1t, u[l_ 4wtf fumupt, U[l_ ltnTJ.tft 1opt,Gmwb-1 

phpwuwgt, ltI! tj,nfuwugmtt,G wu3.t wu3. ht tj,ntj,nfumrthwu 4'hGJitutp4mtt,G TJ.Wpt 

TJ.WP, t,tpwpwuit,tp uhpnt.UT). 'l-rn2uhtntl_ t,tpw1w1J1m4 4Gt,p[l_: 

UppwqwG lihTJ.hT].t,GhrI!, t,G21..4tu Gwfuw1..4tu 1J1huwGp, G2wuwq.pmwb- hu 

fuwqwq.pmJithtuG T).pnt.Jithtuup, np rtt' hpq.t,it,G 1ti2nTJ.nLJitptU[l_ 4I! 'l-PTJ.tr ht rtt' 

wunp hphtwltw1mJitptu[l_ furtwGhtm wqw1J1mJitptG 4 1[l_ub-w1tr: 

ctnTJ.ntl.rTJ.w1t,G hpq.hp[l_ u1J1hT]_b-mwb-hu t1_w1rlthwut, tuqT].hgmJithtuG 1J1w4, nrn2 

turtpJituhpnl{_' finT]_[l_ u2wlthtm, hpwfuwu puwgGhtm 4wtf fiwputuuh4wu tutfnt[l_ 

nq.htnpht m fiwtfwp: Ctu\Jl wuq.wu, UllU hpq.hp[l_ unnwgmJithtuG 4I! Tj.Ul\JllUl4tup­

lJlnLtt,G. hpphu(i Wt, hrtt lP2lUIJlW\.thtti [!llllllt,G, mrt,2Ghpm ltI! tj,nfuwugmtt,G: 

U4qpuw1..4tu lintft,1J1wu, 1h1J1n1 tut frntftuunu lfhtt,phwu ht Ut,fiptuG (c)-mtfwnwG, 

ptuqtftuJitpt dnT]_nl{_pTJ.UllPU hpq.hp fituttuphgt,G, 1..4wfi1..4tuGhtntl_ wqq.w1t,G fitupUIJlnL­

JithtuG \JllUl4lUUtu4 U[l_: 

U.2mTJ.tu4tuG hpq.hp[l_ 1opt,Gmwb- hG hpw<tt,21J1uhpm ltnTJ.tft, npnup tu1..4pmu1J1 

lt 'w1..4wfinl{_tt,G hpw<t21J1mJithtuup: U.GnGp rtt' pwGtuulJlhT]_ b-mrtt,tu[l_ ltI! 2wptuTJ.ptt,G, 

rtt' hT]_tuuwljuhp[! 4'u1J1hTJ.b"tt,G, tft,htun1G ut\Jlhu hpq.htntl_ ht [l_uljhpw4ghtntl_ w1u 

\JlWT]_hpmG: P.wphpwfu\Jltuptup, w2mTJ.Ghp[1_ hpq.hpm puwq.t,puhp[l_ 1J1h1J1ptu4t, U[! ut2 

4'wp3.wuwq.ptt,G, tu1..4tufintl_htntl_ wunug 1..4wfi1..4wumtf[l_: tiu4 hT\_tuuwljuhp[! tj,nfuwu­

gmhgwu phpwuwgt,: 

9-ppt,u l{_hp2t,G pwdut,G ut2 tnhTJ. 4m1J1wup fiw1 fituGptub-tuGort hpw<tt,21J1uhpm1 

Ghp4w1wgGhtm tfhp u2wltmrtw1t,G l4Ul\JlUnLJithutG wljutuTLm T].t1..4php[!: U.1u hpq.hp[l_ 

oq.1J1wq.npb-htt, hG G1..4tu1J1tuljw1wp1l"tup wnt,rtGhpnl{_, [l_UTJ. npu U. '-lwpT).tuGwGgt, 

\JlOu[l_, 'uwfiut1J1W4tug Op[!, U2wljmJitllilPU wtft,u[!, P.mu ptuphljhGl').tuU[l_, Uw1rhrm 

op[l_ ht U. 'O'GGT].htuu b-pwq.t,p[l_: 
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Mer Hayrenik lflip fiw!pliG]l:p [National Anthem/ 

A national anthem is a country's "signature tune." It is a song performed on official occasions, as well 

as a hymn that represents the state at international gatherings. The idea of a national anthem originated 

in 1745 in England. Many countries have created specific compositions for this purpose; others have 

borrowed existing tunes. The national anthem of the Armenian Republic is based upon a nineteenth 

century Italian melody, with words adapted to suit the exigencies of the national state. (Curiously, it was 

an Armenian, K. Nalbandian, who composed the Ethiopian Imperial Anthem, in use until 1975.) 

"Our Fatherland, free, independent, I Who has lived throughout centuries. I Your sons are now calling, I Free, inde­
pendent Armenia. I Behold, brother, a flag for you. I With my hands I sewed it. I For nights I did not sleep, I With my 
tears I washed it. I Look upon it, tri-colored, our sacred symbol. I Let it wave against the enemy, let Armenia always 
shine. / In all places death is the same, a man will only die once; I But blessed is he who for his nation's freedom is 
martyred." 

Joyfully nipwfuwljwG 

" 
f I 

\I ... I I ... I .. ~ •• ' I I I 1, - -" " 'j .-I• I I I .-1• I I I -· i-; I 
".\J - - .-I I - - .-I I J I 

@) - . - . r".' I 

Mer hay- re- nik, a - zad, an- gakh, vor ab - rel 
U'hp fiw1-ph-G},J!, w- qww, wG-4wlu, np Ultlj- ph1 

" ~ I , ... I I l I .. ~ ,. ' I I ' .-I / -" " " - . I I -i. I . . - • '\.' .\J '!II. • .-I 'll,• • - r -
~ - ~ ; . 1 .. J. 1111 ll 

f ll 

I I 
L .... I -- •• 1• - u I - rJ I-' -/ 'j -· i-; I -· i-; I I I 

I J I I J I I I ,., I ,.., I I 

a -yoor vor- ti - ku 
}11p np-TJ.li-J!I! 

art gan-choom e 
UlflTJ. 4wG-imu t tu - qww wG-4wlu 

I - I ,... I - I 
I r- - .,j 

I I -
I 

e ta - re tar, 
t Tj.tu-pt TJ.Ulfl, 

-- -
-:I • , 

• - -• _. -6 

J 
~ - -1r I ... n 

I I I I 
I I I I 

I 

.!_tu-!UlU-UltuG: 

r 

I 
I 
I 
I 
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yoor vor - ti - ku 
}np np- 11-}1-PI! 

art gan- choom e 
WflT). 4wG - i_Tiltf t 

a -
w - qwlll wG-4wtu ~Ul-!UlU-UltuG: 

\t=!t==t=n:~::==t=~====::::~==:::==~~=====i] 

l ~~------------------~~ 

U.q q.wff1G ~wn lipq.[! tpljpj, tf[! j,GpGm~htuG junpfip11-wGJ,2G t:: li'tpq.mj, 1.4w2U10Gtu4tuG 

tunj,~Gtpn4. ht 41! Gtp4w1wgGt: UJUUlm~j,tG[! tfj,2wqq.w1j,G fituttupGtpm [!G~tugpj,G: U.qq.w1j,G 

pwntrq.j, q.w11.w41tup[! b'GmG11-tuJLWL U.Gq.1J,n1 tft:2 1745-j,G: Cwlll tf[! tpljj,pGtp j,ptGg 

j,GpGwU1j,1.4 pwntrq.Ghp[! mGj,G, mpj,2Gtp j,tpwgmgwb tG 0U1wp t11.wGw4Gtp: '-w1wuU1wGj, 

fiwGpw1.4hlllm~twG pwntpq.[! fij,tfGmtub t: tuGghtut 11-wpmG 1opj,Gmtub j,lllWttulJwG hpq.j, tf[! 

4.pw1, npmG 1wptftupgmwb tG Gnp pwntp' wpU1w1w1U1n'l_ wqq.w1j,G q.n1w4.j,titu4[!: 

('-hllltuppppwljwG t: G2t1 np '-wl tf[!, q.. 'uw11.4tuGU1twG, 1opj,Gtub t: b~n4.1.4t;w4wG 4w1uhptu-

4wG pwn tpq.[! 1 np q.npbtubm~htuG ut:2 t:p tfj,Gi_ht 197 5:) 

«U'tq1 -'.U1JflliGfip, U.qwm, U.Gljwfu, lnfl U1Uffllil t 1J.U1f1t 1J.U1f1,I fii(I nf11J.'1Pl! U1f11J. ljwGznuJ ti 
U.qwm, U.Gljwfu -'.U1J111um111G: /lJ.fiw', lirzpU1Jf1, pliq rf/1 1J.f102,I nfl fir! iI.linpm/_ q.n(lolig/1, 

/q.f12lif1Glif1[! liu pmG zlirz1111, IU.(1111111umpm{ [mwgfi: /i.,1111/lfl Gf1111G lifllip q.n1Gm/_, /i.,mf1f1111l(111G rJlir 

G2111G, l/o'n'rz ,jmrz1.fmrz/1 ru2G111um 11-tu, l/o'n'rz uf12m UfU1Go1111 "-1111111um111G: IU.uliG1111G mlirz lfwfl[! 

lf/1 t, IU'U1(11J. lf/1 111Gq.111lf U(/1Ln1 rJ/inGfi. IP.wig li[1111Gf1"', n(I fiif1 wqq.f, IU.q111mmruli111G 4l! qnflm/1»: 
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, 
) 

Kach dohmi zavagner ..Rwi_ mnfiu}l qwtwltGh:p (SongoftheBrave/ 

ligran Chukhadjian (b. Constantinople, 1837; d. Smyrna, 1898), is one of the earliest Armenian musi­

cians to engage in Western-style composition. He received his musical education in Milan and was 

greatly influenced by Italian opera. Popularly known as the "Armenian Verdi;" Chukhadjian composed 

the first Armenian opera, Arshak II, in 1868. He established in Constantinople the Knar Musical Society 

and published periodicals to further Armenian culture. Later, he composed comic operas, including 

Leblebidji hor-hor agha (The Merchant of Roasted Chickpeas), which was staged not only in his native 

city, but also in Europe, Egypt, and the Caucasus. The choral selection from Leblebidji given here is 

based on an alternate Armenian libretto by Takvor Nalian. 

"We are the offspring of a people without fear; I We do not cringe from adversity we meet, I From early childhood, 
courage we hold dear; I Whatever happens, we won't endure defeat." 

With determination ,!.wumwmwljwfl 

I\ ~ 1· .. .. 
\JI 1111 1• ' '' I '' ~ I ' ' • • I .... - - I I I I I '' • .,, 

• ' LI I I I I"" - -' - I I -' I '' I I I I 

" I l~ -' ..I I I I - - - - I I .J. I .J. _, 

.J - - -~ • ---......_......-......_...-

Menk kach doh - ml za- vag- ner yenk, chenk vakh- nor, 
U'hG.:p :pw2 umfi - u~ qw-1w4-Ghp hG:p, i hG.:p 4.wJu-Gwp, 

~ --I\ T"""""I .. 
\JI 1111 1• I I I '' ~ I I 

• ., I .... • -' I I I I '' I ' T ' l .,, 
• ' .. - - _, - T -' '' I I 

" I l~ -' ..I I - 'SI - - - I I .J. -' . _, 

.J - ----- - • --L--' ... ,,_..._ 

f 
., -· - . •· -· • ..,_ .... " 1• •· ,... •· .. •· I!:• -- •• ill ., •· ,_. •· .. .., 

/ ,. I..) -· •· - I 
l 'J .. .. 

ma- nur moo - nur por- tsank- ne- ren 
uw- G{!p um - G{!p t/rnp- 3.wG:p- Gt- ptG 
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<l>npp ww- p}l-ptG 

gu si - renk 
u}l2w 4I! u}l-phGp 

,~~~~~~~~~:t::==:==~ 
t ~~-----~~+-------=-c----

JiG2 w1 np I!l - lllil 2hGp fiwG-11-mp- d-hp tlfWP- wm-~hwG: 

\ ~=====~~::t==.=~~==t=:t===P~::t=t===t==:I=j 

l ~---r------------------+-----+-~~~ 

" .. .. I ' I I I 
~ "" " 1, - I " I I I I ... ~ .., I I - - - I\ - - I I 1 I I I I .., 

• "' I .-1 - ,-,. ,- ,- 1./ ,-,. ... - -I/ -· I -· - I 
'-' \J - I I I I ,. I I I -
@) 

Pokr 
r' I I ~ I 

ka- choo- tyoon 1 da - ri - ken mishd gu SI - renk 
<l>npp lllUl-p}l-ptG u}l2w 4I! u}l- phGp pw - 2m - ~}11G, 

I\ .. - I I I I 
~ "" I I - I " I I I 

.l'I .., I I - - - I\ - - I I 1 I I I .., -~ I -I - ,-, ,- ,- 1./ ,-, ,- - .-1 , .. -· - I 
'-.,\./ - I I I I ,. I I I -

) @) r I I r' I 

) 1S:: 1-: # !-: •• •· •• •· -I..,. (If I - •· ,_. -- ,. iJ/1 I - -· I. ,_. .., 
/ .., ... - I 
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SpqpwG 2m)uwtihwG (1837, t.:i. "ln1)1u-1898 9.u)1mGw) wphu.fmhwG numl_ 1op)1Gn11. wnw2)1G 

fiw1 hpwct)12mGhptG tr: tip mum.ti{! umwgwt lT)11 wGn1)1 ut2 ht qwpq.wgwt pmw1 w4wG 

hpq.w)utuT\_)1 wGtf)12w4wG wqT].hgmfithtuG mw4: 2mtuwuhwG, np bwGort tr ctn11.mi_mpT).)1G «~w1ng 

'lhpm)1G» tftu4T).)1pn4., 1op)1Ghg wnw2)1G fiw14w4wG hpq.wtuw11.J:!' U.r2wlJ R--l! 1868-j,G: UG, 

wqq.w1)1G u2w4n1rtI! t.:i. "ln1un1 ut2 mwpwbhtm tfmwfinq.mfithwtfµ, fipwmwpw4hg Uftupµhpwfithp­

fithp ht fi)1tfGhg -P.Gwp hpwct2mw4wG tf)1ntfit)1tGJ:!: ~hmwq.w1)1G, nhTl_)1Gw4hg qwth2mw1)1G hpqw­

tuwTl_hp, Ghpwnhwt LtuntUf/16/1 fior-fior wlJ.wG, nr µhtfwrJ.pmhgwt ni tf)1w1G )1r µG)14 ptufl_tup)1G, 

wn ht btrnutw1)1, bq.)1Ufmnu)1, 5mGwumwG)1 ht lin4.4wu)1 ut2: 'lhpht mpmwb lutfµhpq.w1)1G 

fiwmmtub{! LtU(ftU(/lfifitG t ht fi)1tfGmwb' lo'wq.rnp \,w1hwG)1 t/1m.t,ntuw4 pGwq.p)1G 4.pw1: 

«lll:iGp pw2 innfitf/1 qwiwl{Gl:ir l:iGp, i_l:iGp t/_wfu.Gwr, IU'wGr umGr t/mrawGpGl:irtG i_l:iGp 

tflwfui./lr: l<Pnpr inwrfiptG rlf12in lJl! uflrl:iGp pw2mra-fliG 1 1'1Gi. wz nr l!llWJ i_l:iGp fiwGTJ.mr<fl:ir 

U(Wf11I1m,a-l:iw G»: 
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Lebho, le, le ltlllflo, it, it [Love Song] 

Kristofor Kara-Murza (b. Karasupazar, 1853; d. Tiflis, 1902) was perhaps the first composer to collect 

and harmonize Armenian folk songs. He disseminated native melodies by organizing choral groups 

throughout the Caucasus. Kara-Murza, who helped lay the foundations of Armenian choral culture, is 

also associated with the development of polyphony born of elements in native melodies. In addition, he 

was a conductor, critic, and public servant in Tiflis. "Lebho, le, le," a love song, consisting of patter 

syllables, is among the tunes Kara-Murza collected in Armenian villages. 
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Tenderly .!.li21muzf1 

Leb - ho, 
ltl.4 - no, 

leb -
itl.4 - fio, 

le, 
it, 

le, 
it, 

ho, 
itUJ - fio, 

ho, 
itl.4 - fio, 

le. 
it: 



lo jan, 

~n-11-w - to tiwG, 

s1- roon 

Wi-J2Up uti-rmG 

p 

lo jan, 

fin- TJ-W - 10 tiwG, 

I J, I • J j 

ta - ra - 1an ta - ra - lo, 
TJ-W..;pw - 1n nwG TJ-W-pW - 1n, 

mo/to rit. r.'.. 

f--1 ...... __.._-l-+---t----i---t--~---==+-r----------t--~:-~,~-----~--j __ _,__--I -++---P -----+--J,___-=J-+-----~j II 

s1- roon 

uti-pmG 

ta - ra - lo 1an 

TJ-W-pw - 1n nwG 

ta - ra - lo. 
TJ-W-pW - 1n: 

r.'.. 
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-R11tiu111w1frnJ1 llw11w-lfm11qw (1853, 9-U1pU1umpU1qlllf1 - 1902, fo't,.')JLJiu) flllltlllGUlplllp mnfi-

tIJilj b.pq.b.f1(1 fiU1tU1J:!n'1. b.t 'llll2Gllltnpn'l_ Lllrtlll2t,G b.f1U1dt,2tn[1 b.'l_Ult: U.G U.GTJ-pl.Jn4_4U1ut, ut2 llllllplll­

bb.g Lll!U ub.'l_b.T].JiGb.p[i 2Gnpfil1t tir LjU1qt.fU1Ljb.pUjUlb trq.illllumupb.pmG: 4Ulplll-lfmpqlll ni uJ'llll!G 

bGmGTj. IJlnLUll fllll!4Lll4UlG tuupb.pq.LllJJiG U2Lll411Jf<l'1G, UlJL b.t GUjUlUlllb.g pU1quU1C11.UJGnqa·b.U1G nnJi 

U[I qU1pq.U1guU1G, npmG Ljnpt,q(I 4(1 Ljlllqutr dnT]_n4.pT].UlJJiG b.pUld21JlnLf<lb.UlG llllllppb.f1[!: ~Lllg UlUlllJ'l, 

UlG tuupUl4_LllP tr, iiGGUlT].UllJl b.t fo'Ji.'littiuJi ut2 fiu1GpU1JJiG q.npbJii: «ltlijfiO, Lt, 1tG» ut,plllJJiG 

b.pq. U[IG t, 1{1Ul'l_WJ:)2LllljlUG j'.!Ulrtb.rntl, qnp 4UlpUl-lJmpqwG fiUlllllf::!lUb t Jir 2P2Lllq.LllJnLfclJitGGhpm 

[iGf<llll9J:1'1G: 
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Der, getso too zHays Stp, lJhgn' l).Til q ~W!U /Hymn of Blessing] 

Makar Ekmalian (b. Vagharshapat, 1856; d. Tiflis, 1905) is known primarily for his choral setting of the 

Divine Liturgy, now sung widely in Armenian churches. Ekmalian studied both Armenian liturgical music 

and Western composition, and later collected and arranged many folk songs He also gave courses in 

music theory in Tiflis, where Komitas and Tigranian were among his pupils. "Der, getso too zHays," one 

of Ekmalian's original compositions, is set to a quasi-religious text by Mesrob Taghiatian. 

"Lord, bless our people, I Make their future bright; I Grant them Your love, I Your mercy from above,/ That they 
might live their days, / In Your redeeming grace. " 

sa 
Ul.U 

In supplication /1 fun11ng 
. ...----

Der, 
Stp, 

bay 
Ujl.U! 

ge - tso 
4t - gn' 

dzars, ge 
otunu, 4t 

too 
T).nt 

tso 
gn' 

too 
T). m 

-0-

zHays, 
q ~l.U!U, 

yev a - ra 
ht tu-ptu' 

uz- Hays, 
{!q - ~l.U!U1 

zno­
qGn-
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tso 
gn' T).Til 

-0-

uz- Hays. 
{!q - ~tu1u: 

ya tso - nel no - tsin, 
htu' clo - G.t.1 G.n - g}'lG., 

has - dis, 
1tuu - w}'lu, 

has 
1wu 

Zo- ghor- moo - tyoo - nut ve - rm haj -
.2.n- 11.nr - tim - ya-}'n- UI!fl- tl_h-p}'lG. fitun-

z, no- v,mp mar - tas - tsook 
q}'l UTI - tl_}'ltfp UlUp - Ja°UlU - gmn UlUj - Plil 

dis, 
m}'lu, 

has 
lUlU 

dis, 
m}'lu, 

has - dis, 
1tuu - w}'lu, 

r.'-1 

V 



no - mar - tas -
q}l Gn - tl_j,G tiwp - ~wu - gm:R UlUj - Jl}lt 1wu - w}lu: 

lfwlfwp blfuw1liwG (1856, ~uul_1.Uf121.Uut1.Ulll - 1905, r<rti-1>1.tiu) fllU21.Ub1.UGora-t tir 

'1l1.Ulll1.Uf11.Uq.ml, np ll.U!G1.Ulll1.Ufl1.Ub q.npbl.UbntfitptG mGp titp t4t11.tgpGtpmG ut2: b4ti1.Uth1.UG ]ltt' 

fi1.U!41.U41.UG tp1.U<12lllmia,ptG, ]ltt' 1.Uphtti\Jlt.1.UG q.hJ'l1.UpmhUlllJ:! mu1.UGl:ig1.Ut1 fi1.UGq.1.Uti1.U:loptG 

fi1.Ut1.Upt1. n4. ht Goia,1.Uq.pt1.n4. p1.UqU1.UfitPL dn11. n4.p11-1.U41.UG tpq.tp: r1-1.Uu1.Ut1.UG11-tg r<l'M>1.tiuti ut2, 

lllhu1.Up1.UGmra-t1.UG '1-1.Uutp lll1.Ul_n4. l.Jntip\111.Uup ht Spq.p1.UGt1.UGp, ti uti2 1.UUng: «Stp, 4tgn' 11-m 

q'-.1.U!UI!» b4ti1.Ul_t1.UGp pGpGI.UlllPI.I.I 1oppGnu1GtptG t, fipuGm1.Ub' lfturnu.i r<l'1.UJ'lP1.U'1-h1.UGp 

4poG1.U2mG2 p1.UG1.UulllhJ'lbntfith1.UG 4.fll.Ul: 

«st--,,, f/.nLG .:.wJ/;;{lmU i.Jn,zpj1G l.Jtigfi'r,I Ci qf1raGp UJWJGwnwgmrl .:.wJ/;;flnLU i.Jn,zpj1G l.Jl;;gj1'r:I 

Rwrdr nrznrum~j1LGf/./ .:.wot' wGnGg UJW{lq./;;i/;;[.I nrUJtuqj1 wGmJ. i.JwrliGwGpl .:.nu WUJflf1l»: 
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Ov medzaskanch n""'tl_ uhbtuuptuGi_ [Ode to the Mother Tongue/ 

Komitas (b. Kutahya, 1869; d. Paris, 1935) is the recreator of Armenian music-the deliverer of our 

national melodic treasure from extinction. At the turn of the century, Komitas, a celibate priest, collected 

thousands of folk songs while wandering among the Armenian villagers, most of whom shortly there­

after perished during the Genocide. Because of his thorough knowledge of musicology and passionate 

appreciation of Armenian culture, Komitas was able to weed out elements alien to the Armenian 

melody, preserving only songs that he considered authentic and unaffected Komitas' "Ov medzaskanch 

too le zoo," is based on a text of Nerses Medzboorian. 

"How beautiful this language, I Delightful mother tongue' I Could such syllables exist I In other tongues I missed?/ 
Those first sweet accents of I Such soothing words of love; I Repeated, heard by me,/ Press on my memory./ 
Sweet, sweet mother tongue, I Remain forever strong; I Worthy of our forebear Haig, I Full of fragrance, love and 
song. 
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Solemnly Cpwwfl 
mf """". 

too 

uh - bw- U!!1.UG2 TJ.nl 

may 
UUl! 

ra - gan, 
rw-4wG, 

1t-qm 

pa 
pw 

par- par 
pwp-pwn 

re- root, 

nt-rmTJ., 



nu-man 

Gu-uwG tupT).-UO.J2 

tsir, 
fiuG- it - gpp, 

ayn uz- kez 
tu!G Gw}u {!q-phq 

Gwtu ur-rn!, nfi, 

to - to - vels 

run-run - 4.t1u 

f 

Too, vor 
'l-m, np 

ter 
T).hn 

}uou-ptp, 

1m mud- ken 

ru uulll-.12tG 
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che 
~t 

ye- ler. 
h- 1tq1: 

gyats an - sa - san, 
4t.w'g tuG - utu- uwG, 

fitul - 4tup - dtuG, 

gyats 

Im may-re- ni 
tiu uw1-rt-G}, 

4t.w'g ltu - 1tU1, 

gyats dzagh - ga - lits, 
4l:i.U1g b"tuT\_ - 4Ul- 1},g, 

kagh-tsur le- zoo, 
.PtuTt-9I!P th-qm, 

gyats le - zoot 
4t.ulg u},2U1 th - qntT). 

b"tuT\_ - 4tu - 1tU1: 



linufnnwu (1869, 1-lnuntJGw - 1935 1 <l>wptJq) uhp lfhll.h11-w1}1G fiwpuumqahwG 1..4wfi1..4wG}1H! ht 

wqq.w1}1G hpwd2lllm~hwG 4.hpulllhT\_ btJ2G t: 2hTLGuuwmwb np1..4tu 4muw4poG 4.wp11-w1..4hlll, 

1-lnurlllwu lllwljwtj,G w2w4hplllw4wG lllwptJGhpmG u4uwt 2P2Pl q.j,tTJ.t q.j,tT\_ ht Gn1Gj,GpG 2}1Gw-

4wGGhpm 2p~GhptG fiwtwpht fiwqwpwtnp lllnfiutJ4 hpq.hp. w1u1..4tu wG 1.pp4hg uhbwpdtp nq.hTJ.tG 

q.wGclwpwG III!, np 1wttJlllhwG 4npmulllj, 1..4},lllr 11-wlllw1..4wpllln1tp U'hb hTJ.hTLGj, phpuwup: CGnpfij,t 

rr hpwd2lllwq.tu1j, 1mr2 UjWlllpWUl/lnt~hwG ht fiw14w4wG u2w4n1~}1 fiwG11-t1..4 j,p wG1..4wpwq.j,b 

uj,pn1G, wG 1w2nTJ.hgwt pj,tphTj_wgGht wqq.w1}1G hpwd2l/lm~j,tGI!, lllwpwG2wlllhl uhp hpq.hptG 

Olllwpnlllj, Junp~ lllWpphpI! ht 1..4wfi1..4wGh1 wGpwurrI!, wGWTJ.WPlllI! ht fiw1phGj,G: 4nlfj,lllwuj, «0"'4. 

uhbwupwG2 11-m 1hqm» hpq.I! 4'oq.l/lwq.npbt 'uhputu U'hb1..4mphwGj, fiwuwGmG pwGwulllhTj_bm­

~j,tGI!: 

«W't/_ uli.awupwGz 11m [li.qni/ n"t{ fili.2m pwppwn tfwJpwlJwG,I .P.w,zgpwfiGffnG pwnli.pm11,I 

'uuwG LUf11Jli.op LUJl mli.,z IJw"G:I 'J.m np Gwfu f,Gd fiGzli.gfip,I 'uwfu uf,pni, n"fl, fili.2m fuoupli.p,I 

U.JG Gwfu qpli.q ~npmt/_li.[ul 'J.li.n f,u umpl:G zl: li.[li.f1:/ flu uLUJflli.Gf, pw,zgp [li.qm,I '-lli.w'g 

wGuwuwG, IJli.w'g Jwil:m,I '-lli.w'g uf,2m [li.qm11 fiwJIJwpdwG,I '-lli.w'g aw,z/Jw[f,g, aw,zl[wil:m»: 
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En ardzivu cher l:G wpb}lll! itr [Song of Valor/ 

Alexander Spendiarian (b. Khakovka, 1871; d. Yerevan, 1928) is the first major Armenian composer to 

utilize the Western orchestra as a medium to express musical ideas. Although trained as a lawyer, 

Spendiarian chose to pursue a musical career after studying composition with the Russian composer 

Rimsky-Korsakov in St. Petersburg. In his later years. Spendiarian settled in Armenia, where he finished 

his opera A/mast, a patriotic tale based on a poem by Hovhannes Toomanian. The opera house in 

Yerevan is named after Spendiarian for his valiant efforts to establish a vital musical life in his native 

country. "En ardzivu cher" is a choral number from A/mast. 

"Not an eagle that soared in the night, I But our brave Tatool ready to fight; I Weapons and soldiers roaring ahead, I 
While evil retreated in muffled dread. I Not thunder, not fire, not lightning bolt, I But the valorous Tatoo/'s strike 
instead; I Without fear of the Shah and all his might, I Nor even of death's most savage assault." 
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Rhythmically '-l2nm[ttWWfl 

sa - var - nets mut - noom, 

uw-twn- G.hg UI!f<t - Gmu, 

toors ye-lav gur-vi 

11-mru h-1w1 lmn-1)1 

En or- dzi - vu cher 

tG wp-b"]1 - l{! :,_tr 



1mn m uwp-uw- fiwp 

Mer a - ri zor - ki 
U'hp w-p], qop - pp 

zenkn e sha- ra - choom, 
qtu:pu t 2w-nw - ~mu, 

uw-fiw(i - i_mtl': 

f 

Shant oo hoor cher en, 
Gwuya-m fimp i.tr hu, 
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luntt, 
en zar-goom er zor 
tu qw.p-ljnuI tr qnp 

Ah choo- ni yer - pek 
U.fl i_nt- u}, hp - ph_p 

tu.fl i_nt- u}, w.u - q.w.ti 

,,---- :::,. 

na ta - jhan, 
aw. 11-w. - aw.a, 

na hu-zor sha - hits 
uw. nJ:!-qop 2w. - fl},g 

:::,. 

char 
i_tu.P 

ma -

titu. -



UljwGunnp flw1 b.pwcrt,2w U.qlipuwli'lfl UuililiflJIWflliwli (1871, luwpmt_pw - 1928, bpttwG) 

pp b.pwcr2wtwG upwpG m 1n1qhp[! wpww1w1wtg wpb.tt.fUlb.UlG ljwqunqa·b.wuµ Gmwq.wJumuµt, 

ur2ngwt: lo'l:;b.L np1.4tu lpWUU1UlJ1WG l.41.UlllpWUUlntUlb tp wG, <l>t~b.pu1.4mp4p ut2 nmu 1opt,Gn'1. 

lrpuupp-.P.npuwpmlr fib.Ul b.pwcr2wm~t,LG muwGhtt 4.tp2 npn2tg pp wu1.4wpl:;q[! ipnJuht: tip 

4b.wGpt, 4.b.p2rG lllwpt,Gb.pmG, nWUUlUllllntb.gwt ~w1wuwwGr ut2, mp UllWplllhg lJ.[UU1UUI wGm­

Gn4. pp b.pq.wJuWTJ.I!, flt,uGmwb' lo'muwGb.wGt, flw1pb.Guppw4wG 2mGzn4. b.pljt,G 4.pw1: bpb.twGt, 

oµb.pw1r 2tGp[! U1.4t,G11-t,wpb.wG wGmG[! 4I! ljpt, r 1.4wwpt wGnp b.pljpt,G ut2 b.pwcr2ww4wG 

b.nwGTj.ntG ljb.wGp U[! UUlb.l'J. b-htm fiwuwp UlWpUlb- µmnG 2wGpb.pmG: «tG wpb-pt[! ztp» Juuµb.p­

q.w1rG fiwwmwb[! U1.4tG11-t,wpb.wGp U.Lrlwum b.pq.wJuwTJ.tG t: 

«U.Gf,lfw wrlJflL[! ii: nr umruf,G l/T! runifl,I U'l:i.r JJU12 fiJ'w{itnL[G l: nr rJ.mruG l: l{nml:i.[m:/ ll'l:i.r 

121112 pwGwl{f,G ql:Gpl:i.rfl l/T! 2111n1112l:i.G1/ 2wrv' i[wfugwlJ Iii [nm, l:i.m lfl! p1112mf1:/ l.fwJlJwlf m 

lfrwlf ii: Iii ni WL nrmnnuJ,I U.Gf,l{w ul:i.r 121112 fiJ'wfitmlflG fiwGwlJ iiwJGG t:I U.G i[wfu imGf, qo­

rwwr 2wfil:GI bi ni WL i[wfu mGf, q.l:2 m iwr lfwr,1-ngrll:G»: 

151 



Ambi dagitz U.uut}l mwll}lg [Song of Lament] 

Armen Tigranian (b. Alexandropol, 1879; d. Tiflis, 1950) is the founder of an Armenian national operatic 

style. In his two operas, Anoosh and Davit-Bek, Tigranian developed an idiom akin to folk songs and cre­

ated a significant role for the chorus as dramatic commentator. He lived mostly in Tiflis, serving as a 

choirmaster, a teacher, and manager of the local Armenian Music Society. "Ambi dagitz," is a choral 

selection from Anoosh, based on a text by Hovhannes Toomanian. 

"Water streams from the clouds above, I Foaming and bubbling and tumbling down, I Whose sweetheart is it hud­
dled there, I Weeping her heart out in despair? 
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Dreamily bpw q wJf,G 
p I' 

pur - pu 
411:!P - 411:! 

da-gits 
U1 w- 4 r g 

room, 
pnu.r, 

choor e 
2mr t 

en oom yarn e 
tG n"u.r b.wpG t 

da Ii, 
Ul~ 3 :____, tr, 

nus-dadz la - Ii 
GJ:!U-Ull.UO ttu - tr 



hon - koor 
fiou - q.mp fiou - q.mp 

en sa - room. 
tu UUl - flTilU! 

En oom yarn 
tu n''tti t.wpu 

e 
t 

nus- dadz 
U{!U - UlUlb" 

la - Ii 
lUl - 1}1 

hon - koor hon - koor 
fiou - q.mp fiou - q.mp 

en sa - room. 
tu UUl - flTilU! 

lJ.JnitG S}lq.pwGhwG (1879, lJ.T1_h~uwGtnpwL4n1 - 1950, f'il'J,,'l>tj,u) fij,tiGwri-J,pG I: wqq.w1J,G 

numl_ fiw14w4wG hpq.wtuwT1.J1G: tip hpljm ophpwGhpmG ut2 U.Gm2/1 ht fJ.wif,fit- lfltl(/1, wG 

utnhTl_bhg dnT1_mi_pTJ-U1\.jwG hpq.j, q.n1Gml_ 1hqm ti[! ht hpq.zwtumupj,G tnmwt ~tutnhpw\.jtuG tnhuwG-

1.jj,tGI: ljhGuw\.jtuG TJ-hfl ti[!: UL4phgwt q.1tuwtnptupwp f'il'J,.'.j>1J,uj, ul:2 ht finG q.npbhg npL4l:;u 

tuupwtl_wp, ri-wutnj,wpwlj ht tnGopl:G[!' ~tu!I.Jtu\.jtuG hpwct2tnm~htuG [!G\.jhpm~hwG: «UtiL4j, tnw\.j­

J,g[!», U.Gm2tG hpq.zwtuupw1J,G fiwinnuub ti[!G t, fij,tiGmwb f'il'mtiwGhwGJ, pGwq.pj,G Ll_pw1: 

«U.rlUJ/1 U1Wl{f,g 2mr t qwzf,,I fJ.02 t U1W[/1, lf111lf1rmrJ,I t:G n"irl l:i.wrG t Gumwo zwzf,,I 

,!.0Gqmr-fi0Gqm11 tG uwrmrJ»: 
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Oror Opop /Lullaby/ 

Parsegh Ganachian (b. Trabzon, 1885; d. Beirut, 1967) is one of Komitas' "five disciples." Ganachian 

met and studied with his mentor in Constantinople, where he spent most of his youth. Like his teacher, 

Ganachian composed mostly vocal music, producing a number of large-scale compositions, including 

Nanor. From 1933 on, he lived in Beirut where he formed a choral group, Koosan, named after Komitas' 

own vocal ensemble. "Oror," a cherished song by Ganachian, was inspired by a text of the Armenian 

poet Kamar Katiba. 

"Close your eyes, my child, and sleep, I May your slumber be tender and deep I Lullaby, my sweet one, 
have no fear;/ My dear child nods, to sleep so near I Sleep, child, and share your sleep with me; I Dear Mother of 

God, let slumber be." 
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With tenderness q.m[lqm[lwGpmj_ 
r~ 

-P-mG t-11.Jir, pw - tWU 

nakh- shoon a - che - root 

GwJu - 2mG w - :,_t - pmT). 

a - chert khoop a- ra, 

w - :,_ tpT). Junu.p w pw~ 

koon togh ka vu- ra; 

~mG ,a-n~ q.w1 l{I! J1W!• 



o - ror, 1m 

0 - pop,tnI UjW-twu, 

1m a- noo - shi - gis 

tiu w- Gm - 2}1 - 4tJu 

1m 
},t.f 

a- noo - shi - gis 

w- Gm - 2li - 4},u 

o - ror oo na - ni, 

o - pop m Gw - GlJ, 

koo - nu gu 

:gm - GI! 41! mw- GtJ, 

koo - nu gu 

:gm - GI! 41! ww-Gti: 
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~wput. 11 lJwGw 2t.wG (1885, lrnuinurJ-o -1967, 'flt1pnqa) Linupwwul1 flpGq. uwGhptG tr: U.G 

bwGofi}wgwL hL muwGhgwL '-lwpT).WUjhlllpG flhw Li. 'fln1un1 ut2, nip WUjphgwL hpt1wwuwp­

TJ-nLfi}hwG wwppGhpQ: tip mumgzpG GuwG, l.JwGwzhwG w1 1oppGhg uhbwuwuGwpwp o.w1Gw1pG 

q.npbhp, tuplllwT).ph1n4. 1w1G bw1w1n4. uwhl'l.btuq.npbmfc)pLGGhp, pGzUjtu 'uwGOfl[!: 1933-pG lllhl'l.tu­

t.pnjumhgwL 'lltwmfi}, mp flpuGhg 9-mutuG hpq.ztujumupQ, flhlllhLnl'l.nLfi}htuup LinupUltuUp fltuutu­

GmG junuippG: «Opop» junpwq.pn4. l.JwGtuzhtuGp q.nl'llllPP4 hpq.Q Ghp2QG2mtub t fltu! ptuGwuwh11b 

9-wuwn. 9-tufc)pUjlU!P llltul'l.hrtG: 

«-RmG brzf1'f1, pwiwu, Ulj_bfl']- funuf, Wflw', !Dwfu2mG Wj_liflnlrJ. pmG run'rz q.wJ t/.f)WJ• lOf)Of1, 

flu pw1wu 1 0f10f1 m GwGfl, 1/ltI wGm2f14f1u pmG[! 4!! mwGfl»: 
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Seghani yerk Uliq wG}l lipq. [Festival song/ 

Aram Khachaturian (b. Tiflis, 1903; d. Moscow, 1978) is the Armenian ambassador to the musical 

world at large. Universally known for his "Sabre Dance" from the ballet Gayaneh, Khachaturian was a 

late bloomer as a musician and a composer. Blessed with a distinct individual style, recognizable at 

once, he employed elements of Armenian music as a point of departure for his unique compositional 

idiom. His scores are full of rhapsodic melodies, surging rhythms, and sharply expressive harmonies. 

Above all, his music is brilliantly colorful. Khachaturian has set to music only a few Armenian poems; 

however, "Seghani yerk," set to a text by Ashot Gras hi, is loved by all. 

"Let us praise, my friend, I With joyous music, I The red wine of Armenia; I Let us drink, my friend,/ With a golden 
cup, / The red wine of Armenia. I Abundant as a gushing fountain, I The red wine of Armenia. I May it be sweet for 
all who taste it, I The red wine of Armenia./ Let us adorn the mountains and valleys, / With vineyands green and 
red, I And fill the barrels to the top, I With the red wine of Armenia. " 

Animato lJl:iGumGwlj 
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U.11wu Juw2wlllf1hwG (1903, fo'J1~1ru - 1978, U'nuljnuu) flw14w4wG. hpwdzl11mrthwG. T).hu­

uttuGG. t fl UlpfllTlU w2JuwpflJ,: .P.w2wb-wG.Ofit rr «Umphpm utwrntl», wG m2 bw11_ 4hgw1 nruttu 

hpwcJ-J,2U1 ht 1opJ,Gn11_: lutu2tuU1phwG.1 npmG. hptudzU1w4tuG. n6{! wlJG.rtWPfitfl ut2 6wG.w2h1'1 t, 

fltu14w4wG. hpwcJ-2U1mrthtuG. npnz l11wpphp{! 4'oq.U1wq.npb-t nruttu ut.4G.w4l:;U11 4hpU1utm flwuwp J,p 

hqwljJ, pwG.wiiht{!: U.G.np q.npb-hp{! 4 'tupU1wgn1 t.G tl'1utw2mG.2 ut.11_ hT).J,G.t.p, gw1l11mG. 42nn1fitG.hp ht 

JuJ,u\11 wpU1ill!ill!U1fl2 T).ill2G.wljnuIG.hp: U.utG. ptuG.l:; 4.hp, J,p hpwdzl11ntfctJ1tG.{! q.tpwqwG.goptG. q.m­

G.wq.hTJ. t: luw 2wl11phwG. flw1trtG.mj_ q.pmwb flwqJ,t .12wG.J, UJ:! nl11wG.wrnpG.tr tpwcr2l11w4wG.wgmgwb t, 

npnG.gut uJ,G. t U.2m11 9-rwzJ,J, pG.wq.pn4. 1opJ,G.mwb- «Ut.11_wG.J, hpq.{!»: 

«q.m/_aGp [!GI.Jar, mrwfu uwqmj_/ "-WJWUU1WG}1 1Jwru}1r q.}1G}1G,I fuuaGp [!GI.Jar, nul.Jt ~wum/_l 

"-WJWUU1WG}1 1Jwru}1r q.}1G}1G: I U.rJ.p}1ir}1 uitu zf.wrwr [}1G}1/ "-WJWUU1wG}1 1Jwru}1r q.}1G}1G,I nz/_ nr 

fuu}1 wGm2 [}1G}1/ "-WJWUU1WG}1 1Jwru}1r q.}1G}1G»: 
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Die, die St t, mt t {Folk Tune/ 

Alan Hovhaness (b. Watertown, MA, 1911) is a spiritual descendant of Komitas. Like Komitas, 

Hovhaness also appreciates the true nature of Armenian music, and adheres to the aesthetic principles 

governing its artistic expression. In fact, Hovhaness is a mystic who transcends the immediate impact 

of music, searching more for its metaphysical significance. A prolific composer, he combines Western 

techniques with Middle Eastern and Asian philosophies, creating a musical language at once spiritual 

and worldly. The melody of "Die, die" is from the Van district of historic Armenia with a text consisting 

of patter syllables. 
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ll1wG Sm[liwGGl:u (bG. 1911 1 Otw~ur~wmG) l:imiplllwup finqhtnp 2umwtpflG t:: 1..:imiplllwup 

GtfwG, wG w1 uupnGwb I: fiw14w4wG hpwd2lllm~hwG pu4w4wG pGn1~I!, 41wph1ml. qhflwqpU1w-

4wG u4qpmGpGhpm, npnGp UflnLU 4m UlWG wpmhulllp pGwqwtwnpG tfl:2 U1nfitfp4 Wfll/lW!Wll/lnL­

~litGGhpm lflWgmtfpG: lJ.pflwpht 8ml_fiwGGt:u )unpfipflWUjW2lll tf{!G t:, np 4I! fiwtfpwnGw1 hpw­

d{!2ll1nt~hwG wGuti2w4wG Ghpqnpbm~hGt:G, m 4wl4 4I! 4wl4l: wGnp 4.hpwgw4wG ptfwuUlpG 

fihU1: U.1u phflmG 1oppGnfl{! 4I! 4hpU1l: hpwd2lllw4wG pwppwn uu' tl'pwdwtfwGw4 finqh4wG ~t: 

w2)uwpfip4 1 np bGntGfl 4'wnGl: tuphttflllhwG 4hpl4wqpU1m~hwG ht wphththwG t/1ti1tiunl,/1w1m~hwG 

fiwuwflpm~hGt:G: «Stl:, llltl:» uhTJ.hflpG l4WU1uw4wG ~w1wuU1wGti '-lwGti 2r2wGt:G t:, npmG 

pwnhp{! t/1WflWp2w4wG pGn1~ mGpG: 
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Togh hnchen 
I 

~nq fi G i_ li G {Song of Faith] 

) 

J 

' ) 

Ashod Ashekian (b. 1953, Leninakan), an eloquent preacher and activist in religious education in 

Armenia, has composed numerous songs, disseminating them through personal appearances, record­

ings, and publications. Based on Biblical stories and events in the life of Christ, his songs, including 

the following "Togh hnchen," have a popular Western sound combined with Armenian lyrics and 

sensibilities. 

"Let the bells ring the news, I Let the bells ring the news, I The good news. I Today is a joyous day, / The day the 
Messiah was born, I A day of good news, good news. I With His Cross He saves, I Releasing Evif's embrace;/ He is 
the Savior of the world. " 
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U.2mn U.2f!pliwG (bG, 1953, lhGJ,GwljwG) .(wiwu\JlwGJ, ut2 1.4hpnwtuou pwpnqJ'li ht 4poGw-

4wG rJ.LUU\Jlj'ltupwlfmtctliwG q.npbJ12 U[!G t: 9-pwb t pwqtitutctJ'lt hpq.hp, qnpu 4I! llltupwbt htnJtct­

Ghpm, o.w1Gw1.4Gtu4Ghpm ht flptu\JltuptulfmtctJ'ltGGhpm uJ12ngwt: tip hp4hp[! 4'tupo.tuq.tuGphG U. 

9-pwljwG t4LU\JlUnttctJ'ltGGhp ht .P.pj,u\Jlnuj, 4hwGptG h'1.htmtctJ1tGGhp: «fo'n''l nG2hG» hpq.J,G GuwG, 

wGnGp 4I! uj,wgGhG wphtu\JlhwG nLUULUf1lll4Lll4LUG hpwd-2\JlmtcthwG 2mG2[! m nLUJ4lll4lllG 

d-n'1_mj_prJ.LU4wG qq.w1GmtctJ1tG[!' wp\JlLUJLUJ\Jlmwb uhp nu4h'1_Gj14 thqmntl_: 

«firn',z fiG21iG qw.Gq.lif1G /1 [nin,I fo'n',z fiG2liG qwGq.lif1G fl [mn,I Pwf1f1 1mf1 t, pwf1f1 LnLf1 t, 

pwf1f1 LnLf1:/ U.JUOf1 inoG t fuGrJ.mruliwGI !2,fi aGwi Bfiumu lfliuflwG./ Pwf1f1 /nLf1 t, pwf1f1 [nL(I t, 

pwf1f1 [nLf1:/ hf) fuw 2m/. pliq 4[! 0f14'1, 1_wf1f1 iJ.linpfig 4 1wqwinf1,I C/Jf14f11_G t Gw, oaliw1 C/Jf14f11_G 

w2fuwf1fif1»: 

I 
I 
I 
I 

II 
II 

11 
11 
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